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Our modern diet, soft and 
refined, has lulled our 
gums to sleepr IPANA and 
massage will rouse them 
to firmness and health ++ 


Wis you wake up in the morning 
do your gums remain asleep? The 


chances are that they do, for the gums of 
most of us are dull and dormant, and their 
circulation is sluggish and slow. 


In tracking down the cause of these 
troubles of the gums that plague so many 
thousands, dentists have found that our 
gums are dependent for their daily stimu- 
lation on the natural roughage in our 
food. And our food, they point out, is 
too soft, too quickly eaten, to give the 
gums the stimulation which they need 
so much. 


How soft food injures gums 


For we buy white, refined flours, we order 
the tenderest cuts of meat. We peel our 
fruits. We cook our vegetables soft and 
cover them with creamy sauces. The 
roughage and the fibre have departed from 
our food. The act of mastication no 
longer yields to our gums the exercise and 
massage so needful to keep them in health. 

Small wonder that gums become soft, 
weak and tender—that “‘pink tooth 
brush,”’ the first sign of gingival break- 
down, may almost be counted a national 
ailment. 


At the first sign of trouble, speak to 


IPANA Tooth Paste 


— made by the makers of Sal Hepatica 
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Our soft foods — 


and hurried eating— are 
at the root of these wide- 


spread troubles of the 
gums. With Ipana and 
massage you can do much 
to ward off gum ailments 
before they ever get a start 
—before “‘pink tooth brush” 


ever appears. 


with Ipana. This will 
rouse the dormant cir- 
culation. And because 
ofitsziratolcontent, 
Ipana will aid the 
massage in toning 








your dentist. Very pos he will rec- 
ommend massage of the gums—to make 
up for the lack in your diet. Very likely, 
too, he will mention Ipana’s benefits. For 
our professional men have acquainted 
more than 50,000 dentists with Ipana, and 
it is the dentists themselves who, through 
their recommendations, first gave Ipana 
its start. 


Why Ipana is good for the gums 


So massage your gums gently with the 
brush and Ipana, after the usual cleaning 


your gums and in ren- 
dering them more resistant to disease. 


td v 5 


Ipana has a delicious taste. Ipana will 
keep your teeth clean, white and brilliant. 
And Ipana will help you to have healthier, 
harder, firmer gums. 

So won’t you ask for a full-size tube 
when next you are at the drug store? 
There is a coupon in the corner and the 
ten-day tube is gladly sent, but, after all, 
you will find it simpler and better to give 
Ipana the full-tube trial which may 
change your tooth paste habits for life. 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


partly the cost of packing and mailing. 


BRISTOL-MYERS CO., Dept. 147 . 
73 West Street, New York, N. Y. 


Kindly send me a trial tube of IPANA TOOTH 
PASTE. Enclosed is a two-cent stamp to cover 
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ERE ARE YOUR OLD FAVORITES 
whose new adventures you 
await with such keen delight, 

coming to enchant you and thrill 
you with laughter, romance and ex- 
citement! Glorious hours of pleasure 
that you know will be pleasure be- 
cause these are old friends, tried and 
true. And also because these are 
Paramount Pictures—you can de- 
pend on it always— «If it’s a Para- 


mount Picture it’s the best show intown.’’ 


The 36-story Paramount 
Building and Theatre, is 
New York’s newest won- 
der. “One of the Publix 
Theatres.”? 
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Famous Players-Lasky Corp., Adoiph Zukor, Pres. 
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ICHARD DIX breaks rib in mimic 

prize fight of ‘Knockout Reilly.”? Jack 
Renault, the heavyweight, did the trick 
with a right smash. The fight scene, by the 
way, was broadcasted by WEAF and a 
chain of radio stations. Graham McNa- 
mee handled the blow-by-blow description. 


ILLIAN GISH decides not to do Chan- 

ning Pollock’s “The Enemy.” Too 
many war plays now, she thinks. Miss 
Gish will do “The Wind” instead, with 
Victor Seastrom directing. 


‘TAYLOR HOLMES starting a series of 


two-reelers modeled after the late 
Sidney Drew’s comedies. 


BENJAMIN CHRISTIANSON, the Dan- 
ish director, returns to Metro-Goldwyn 
studios after a vacation abroad. 


HARLIE CHAPLIN to complete “The 
Circus’? at the Cosmopolitan Studios in 
New York. 


ETRO-GOLDWYN to produce a series 
of comedies with Lew Cody and 
Aileen Pringle co-featured. 


Fst NATIONAL planning to spend 
$2,000,000 in making 

“The Miracle.” Both 
Billie Dove and Colleen 
Moore are mentioned for 
the principal rdle. 


a i HE John Griffith 
Wrays separate after 
sixteen years of married 
life. 


. C. FIELDS’ next 
comedy to be “The 
Timid Soul.” 


R OD LA ROCQUE 
starts suit to break 
his five-year contract with 
Cecil B. De Mille. He 
believes his name has not 
been handled according 
to contract in the com- 
pany billing. If the courts 
release him, Rod is to co- 
star with Dolores Del Rio 
in “La Tosca,” to be made 
abroad by Director Edwin 
Carewe. Meanwhile, La 
Rocque is continuing work 
under the De Mille ar- 
rangement. 


Me MURRAY likely 
to go to England to 
make films for British Na- 
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tional Fiims. Dorothy Gish is now making 
pictures for this firm. 


EORGE K. ARTHUR added to cast of 
“Old Heidelberg.” 


LANS of the Warner Brothers to co-star 

Irene Rich and May McAvoy are off. 
Miss McAvoy, newly elevated to stardom, 
declines to share billing, it is said. 


OHN T. MURRAY’S contract with War- 
ner Brothers dissolved. 


EPORTS of friction between Sam Gold- 


wyn and Belle Bennett, who scored in 


“Stella Dallas.” 
FTER “Old Heidelberg,” Ramon No- 


varro is to do Joseph Conrad’s “Ro- 
mance,” directed by John Robertson. 


reine WHITE leaves First National. 


ADOLPHE MENJOU to do “Follies 


Bergere,’’ an original comedy by Ernest 


Vajda. 


MARE PREVOST chosen queen of 
Mardi Gras at Fresno, Calif. 





Presenting the heaviest rival of John Gilbert. 
Herman Ruth goes to bat for the dramatic art and plays 
the leading réle in ‘‘Babe Comes Home,”’ a story—how 
did you guess it ?—of a baseball player. Richard Rowland 

and John McCormick are Babe’s bosses 


George 






Last Minute News from Gast and West 


UNIVERSAL co-starring Ivan Moskine 
with Mary Philbin in ‘Lea Lyon,’ to be 
directed by Edward Sloman. 


ITLE of First National’s war comedy 

“Bayo-Nuts,” changed to “Big Bertha.” 
Charlie Murray and George Sidney are 
featured. 


PORANK LLOYD, the director, leaves 
Famous Players. He has just finished 
“Children of Divorce.” 


ABEL NORMAND very ill of pneu- 
monia. 


MAN DAVIES about to begin work 


in Barrie’s ‘Quality Street,”? with Con- 
rad Nagel playing the male lead. 


| a pa JAMES CRUZE said to be 
leaving Famous Players after two more 
productions. Then he will make films for 


United Artists. 
IRGINIA VALLI convalescing from op- 


eration for appendicitis. 


UX IVERSAL purchases Mary Roberts 

Rinehart’s “Finders Keepers” for Laura 

La Plante. 

ie IRECTOR IRVIN 
WILLAT signed by 


Universal. 


OSEPH SCHENCK 

pays a Visit to New York. 
Norma Talmadge, his 
wife, couldn’t accompany 
him, so Mrs. Peg Tal- 
madge came along to keep 
him company. 


AROLD LLOYD and 

Mildred Davis also 
among the visitors to New 
York. 


ETRO-GOLDWYN 

has signed Byron 
Morgan to write original 
stories and Monta Bell to 
direct. 


ARY PHILBIN and 

Norman Kerry men- 
tioned as possibilities for 
Juliet and Romeo in pos- 
sible Universal produc- 
tion. 


ARS HANSEN and 

Pauline Starke play- 
ing the leads in “Captain 
Salvation,’ being directed 
by John Robertson. 








vey 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 7 





MISS ANDERSON’S STATEMENT 


When I arrived at the Kaufmann & Fabry Studio 
my hair was straight as you may see in the picture 
above. I had very little faith in any of the so-called 
hair-wavers and expected I would have to visit my 
hairdresser before keeping my other posing appoint- 
ments in the afternoon. To my delight, as you will 
see.from the center photograph, it was not necessary. 
My hair was perfectly waved. I have proved to my 
own satisfaction, that Maison Marcellers will save 
time, money and the bother of waiting to have one’s 
hair marcelled. They can be worn any time, which 
means that you may be doing useful work while the 
hair is being waved. 

(Signed) Miss Evelyn Anderson. 





NOTICE TO READERS 
A Chicago representative of this 


magazine and representatives of 
over 100 other publishers, witnessed 
a successful and satisfactory dem- 
onstration of these wavers. 





KAUFMANN & FABRY CO. 
Commercial Photographers 
Maison de Beaute, 
Chicago, Illinois. 

I, Edward J. Cook, hereby certify that these are 
actual photographs taken by me while Miss Evelyn 
Anderson’s hair was marcelled with Maison Mar- 
cellers. The one at the left shows Miss Anderson's 
hair as she entered my studio. That at the right 
shows the Maison Marcellers in place. The center 
photograph shows Miss Anderson’s hair as it ap- 
peared 30 minutes later. 

(Signed) Edward J. Cook. 


Porm soy and sworn to petere me 
i$ 24th day of March, 1926. 
Emma W. Stolzenbach, 
Notary Public. 


Yours... The Loveliest 
Marcel Imaginable 


Just 30 minutes—once a week—at home 


BE FREE—free from slavery to your hair, from the tyranny of the hot 
iron, the expense of the beauty shop, the inconvenient ‘‘appointments.”’ 


Of course you’re weary of your unceasing slavery to 
your hair. You are sick of the endless round of 
beauty shop appointments, the indifferent operators, 
the difficulty of appointments, the disastrous results 
of hot irons, the tedious process of the “permanent,” 
the bother of water waves, the constant expense. 

But, more than ever, you know how imperative it is 
to keep looking your best. “If other women can take 
the time and trouble, if they can afford the money, to 
keep their hair constantly waved, then I must, too.” 
And you go the weary round again. 


End—TODAY—the expensive, time- 
consuming, hair-ruining ‘‘beauty 
shop”’ habit 


Don’t be a slave to hair care a minute longer. It 
isn’t necessary. You can be immediately and perma- 
nently free from all the nuisance of hot iron marcels, 
“‘permanents’’ and water waves. But that doesn’t 
mean that you must let your hair go, that you are 
doomed to straight, straggly, unkempt locks. Far 
from it! 

A More Beautiful Marcel Than You 
Have Ever Known 


You can have the most gloriously waved hair you 
have ever had—a coiffure of smooth, loose, becoming 
waves framing your face, showing off your hair in all 
the beauty of its natural lustre, giving new grace to 
your shapely head. Just 30 minutes with the Maison 
Marecellers once a week—at home—gives you this marcel 
of unbelievable loveliness. 

Think what an untold convenience it will be—never 
to have to step outside your home again for a wave— 
never to bother with appointments—never again to 
experience the disastrous effect of the hot iron. 


A $1.50 Marcel Saved Every Time You 
Use Them 


You know how appallingly your waving expense 
mounts up—particularly insummer. Often the wave 
on which you have spent a dollar or more is gone be- 
fore you reach home. Or a few minutes in a hot, 
steamy kitchen ruinsit. Frequently you are forced to 
forego a dip in the lake, or other sport, for fear you 
will spoil an expensive new marcel. 

The Maison Marcellers save all this expense and 
worry. Just the price of a marcel or two, and you are 
free forever from further expense. In no time at all, 
you have saved the price of a new hat; in but little 
more time, you can afford the little frock you want— 
paid for out of the money saved by the Maison 
Marcellers. 


Be the Envy of All Your Friends 


Think how your friends will envy you your constant 
good grooming! Think what a reputation you will 
earn for unfailing smartness, with hair never straggly 
and unkempt, but always in the loveliest of soft, be- 
coming waves! 


Now you can do what you please, when you please 
—and have beautifully marcelled locks week in and 
week out. What does it matter if outdoor sports— 
skating—swimming—motoring or tennis—straggle 
your locks? Thirty minutes with the Maison Mar- 
cellers—just the time it takes you to bathe and change 
into fresh clothes—restores your hair’s glorious wave. 

What if your morning is spent in heating house- 
work? By the time you have slipped into your crisp 
afternoon frock your hair, thanks to your Maison 
Marcellers, will look as if you had just been waved by 
the finest operator in town. 

What if you do have a last-minute invitation, just 
as you are washing your hair? By the time it’s dry, 
the Maison Marcellers, slipped on in a jiffy, will have 
formed every strand into deep, undulating waves 
smoother and more perfect than it is possible to attain 
by ruinous hot irons. 


It Waves While You Dress 


All you do is slip the Maison Marcellers on slightly 
dampened locks—and while you dress, your hair is 
waving. At the end of thirty minutes you slip the 
Maison Marcellers off—and your hair lies in a wave 
as utterly charming as the one pictured above. Does 
it sound too good to be true? Let your mirror decide. 
It will prove the almost unbelievable wonder of the 
Maison Marceller results. 


Bring Back Your Hair’s Natural Beauty 


No matter how ruined your hair has been by pre- 
vious waving methods, your Maison Marcellers give 
it a chance to regain its own soft, silky lustre. It’s 
amazing how quickly you will find it recovering from 
the harmful results of its mistreatment. As you 
know, every time you have your hair waved by a hot 
iron, each tiny, fragile, hollow tube of hair is bent and 
twisted first in one direction and then another. This 
constant bending back and forth breaks the hair off, 
leaving you with brittle, uneven-length hair. 

Once you are freed from the tyranny of hot irons 
that burn, break and discolor the hair and dry the 
scalp, the hot blast of water-wave ‘“‘setting,”’ that 
makes the hair so dry and brittle, or other waving 
methods, that take out all the life and lustre and make 
the hair harsh and kinky, your hair begins to return 
to health and vigor. Six months of the Maison Mar- 
cellers, and you won't know your hair, so thick, even 
and lustrous will it have become. 


Ideal for Any Type of Hair—Any 
Arrangement 


It doesn’t matter how you wear your hair, in a 
shingle bob, Ina Claire, horseshoe wave or pom- 
padour, center or side part, the Maison Marcellers give 
it the correct line for that style. And it doesn’t 
matter whether your hair is soft and fluffy , coarse and 
straight, long or short—you will have a wave that is 
utterly lovely. 

It is the simplest thing imaginable to marcel your 





hair with the Maison Marcellers. Just slip them on, 
catch the locks in place, and slip them off again at the 
end of thirty minutes. Anyone can do it. You can 
marcel your whole head, or you can simply reset the 
difficult side locks or a few unruly strands in the back. 
You can sleep with the Maison Marcellers on, if you 
want. They are made of soft rubber, light and 
flexible, scientifically designed. 


A Wonderful Offer—For a Limited Time 

We know that the quickest, surest way to give this 
revolutionary new invention complete supremacy 
over all other waving methods is to place it in the 
hands of women who will use it. Their enthusiastic 
endorsement will give Maison Marcellers country- 
wide popularity. To safeguard purchasers who order 
now, we guarantee to honor all orders from this ad- 
vertisement at price shown. complete set of 
Maison Marcellers, including a new and au- 
thentic marcel fashion chart, for only $2.98, plus 
a few cents’ postage—a price that sensei 
covers the cost of making, packing and ad- 
vertising. 


Send No Money—Just Mail the Coupon 


Even at this special price, you need not riska penny. 
Just sign and mail the coupon. Ina few days, when 
the postman brings your outfit, just deposit $2.98 
with him (plus a few cents’ postage). And when you 
put in your first marcel, you'll say it was the best 
purchase you ever made in your life, for your hair 
waving troubles are ended. Every time you use this 
outfit, you'll get better and better results and you'll 
never have to spend your good time and money for 
marcels again. After you have tried this marvelous 
new marcelling outfit for 5 days, if you are not de- 
lighted with results—if it doesn’t give you the most 
beautiful marcel you ever had and improve your hair 
in every way—simply return the outfit to us and your 
money will be refunded quickly and cheerfully. But 
don’t put it off. Be among the first to take advantage 
of this special introductory offer. Fillin and mail the 
coupon today! 


MAISON De BEAUTE 
124 W. Illinois St., Chicago, Ill. 


TOs caaaiminniiatt 


Motees de Beau 

| Toa W. Tilinols. St., Dept. 96, Chicago, Ilinois. | 

| Gentlemen: Please send me your newly invented | 
marcelling —_. including Maison Marcellers, 

| Marcel Style Chart, and complete directions which | 
I agree to follow. I agree to deposit $2.98 (plus 

] postage) with the postman when he makes delivery. | 
If the marcellers do not put a well defined wave in 

| my hair I will return the outfit within 5 days and you | 
are to refund the purchase price without argument or 

| delay. | 

| Name. | 


States... 5.255; | 

NOTE: if you expect to be out when | the postman 
} . comes, enclose $3.10 with your order and the ! 
Marcelling Outfit will be sent postpaid. dail 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











Brief Reviews of Current Pictures 


*Indicates that photoplay was named as one of the six best upon its month of “eview 


ACE OF CADS, THE—Paramount.—Just missed 
being one of the six best. Menjou, Alice Joyce and 
Luther Reed’s sane direction make it interesting. 
( December.) 


ACROSS THE PACIFIC—Warner Bros.—The 
old native gal was just as vampish in the days of the 
Philippine insurrection as she is today. You'll be 
bored to death. (December.) 


AMATEUR GENTLEMAN, THE—First Na- 
tional.—It’s not Dick Barthelmess at his best—but 
who gives a hoot about story or anything else as long 
as we have Dick. (Nov.) 


AUCTIONEER, THE—Fox.—A slow motion ver- 
sion of the Belasco stage play. With George Sidney 
in the Warfield role. (March.) 


*BARDELYS THE MAGNIFICENT — Metro- 
Goldwyn-Mayer.—Your season won’t be complete 
unless you see this picture. It’s safe enough for the 
children. John Gilbert and Eleanor Boardman head 
the cast. (Nov.) 


BATTLING BUTLER—Metro-Goldwyn-Mayer. 
—Here’s an amusing number presented by Buster 
Keaton. Check this a must. (Nov.) 


*BEAU GESTE — Paramount. — Percival Wren's 
best seller has been followed with fidelity. The 
screen’s best mystery story. (Nov.) 


BELLS, THE —Chadwick.—An old favorite with 
some real Barrymore acting by brother Lionel. If you 
like heavy drama, here is your meat. (January.) 


BERTHA, THE SEWING MACHINE GIRL— 
Fox.—The old stock company thriller brought up-to- 
date and made into a jazzy tale of a modern working 
girl, With Madge Bellamy. (March.) 


*BETTER ’OLE, THE—Warner Bros.—Syd Chap- 
lin makes a picture which is to comedy what ‘The 
Big Parade”’ is to drama. It’s the type of comedy 
that Charlie made, years ago. (December.) 


BLARNE Y— Metro-Goldwyn-Mavyer.— If it wasn’t 
for Renee Adoree this certainly would be a lot of 
blarney. (December.) 


*BLONDE OR BRUNETTE—Paramount.—A 
sparkling and sophisticated comedy, charmingly 
played by Adolphe Menjou. The presence of Greta 
Nissen helps a lot. (March.) 


BLONDE SAINT, THE—First National.—Where- 
in Lewis Stone plays the cave-man, and love triumphs 
other. Not so much. 


again over something or 
(February.) 

BLUE EAGLE, THE—Fox.—A fair picture. 
(Nov.) 


BREED OF THE SEA—F. B. O.—Be sure to see 
this fascinating, romantic and adventurous sea tale. 
(December.) 


BROKEN HEARTS OF HOLLYWOOD — War- 


ner Bros.—It’s just as bad as it sounds. (December.) 


CALL OF THE WILDERNESS, THE—Pathe.— 
The hero, cast off by his rich dad, wins a fortune of his 
own, with the help of his dog. Good propaganda for 
dogs. (February.) 


CAMPUS FLIRT, THE—Paramount.—Not to be 
outdone by the football heroes, Bebe Daniels shows 
the feminine side of college life in a neat running suit. 
Amusing. (December.) 


CANADIAN, THE—Paramount.—Just Thomas 
Meighan ina story that has moments that remind you 
that Elinor Glyn was born in Canada. In spite of its 
burst of sentiment, the film is pointless. (February.) 


CANYON OF LIGHT, THE—Fox.—Evidently 
tired of flooring villains, Tom Mix knocks down a 
couple of houses. The current Mix film—and good 
fun. (February.) 
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CHEERFUL FRAUD, THE—Universal.—A silly 
farce made bearable—and even amusing—by the 
agreeable presence of Reginald Denny. (February.) 


CITY, THE—Fox.—Proving the crookedness of 
urban ways as compared with the high moral tone of 
small town life. Yes, yes? Robert Frazer, May Alli- 
son, Walter McGrail and Nancy Nash are in the cast. 
(February.) 


COLLEGE BOOB, THE—F. B. O.—Lefty Flynn, 
in a popular college football affair. It will please the 
youngsters. (Oclober.) 


COLLEGE DAYS—Tiffany.—Once again the day 
is saved for dear old Alma Mater on the football field. 
But isn’t it about time to desert football for chess? 
(January.) 





CORPORAL KATE—Producers Dist. Corp.—The 
girls get their chance at winning the war, with Vera 
Reynolds as leader of the feminine contingent. Will 
the big parade of war films never end? (February.) 





A S a special service to its readers, 
PHOTOPLAY MAGAZINE inaugu- 
rated this department of tab- 

loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











COUNTRY BEYOND, THE—Fox.—Another of 
James Oliver Curwood's stories of the great North 
makes good screen material. (December.) 





COWBOY COP, THE—F. B. O.—Don’t miss the 
delightful combination of Tom Tyler and Frankie 
Darro. They’re good. (October.) 


DEVIL’S ISLAND—C hadwick.—At least we can 
recommend the performance of Pauline Frederick. 
The rest of the picture is the bunk. (October.) 


DIPLOMACY—Paramount.—Sardou's play had 
its face lifted by Marshall Neilan—unsuccessfully. 
(Nov.) 


*DON JUAN—Warner Bros.—A picture that has 
great acting, thrilling melodrama and real beauty. 
With the Vitaphone, a real film event. (October.) 


DUCHESS OF BUFFALO, THE—First National. 
—Connie Talm: dge in a brisk, racy and lightly amus- 
ing farce. (Ociober.) 


EAGLE OF THE SEA, THE—Paramount.—An 
adventure tale of pirates and lovely ladies that fails to 
make its thrills. Ricardo Cortez and Florence Vidor 
head the cast. (February.) 


*EVERYBODY’S ACTING—Paramount.—A 
great cast, an entertaining story and some of Mickey 
Neilan’s happiest direction. A refreshing and amus- 
ing tale of stage life. (January.) 


EXCLUSIVE RIGHTS—Preferred.—The pardon 
comes from the Governor in time to save the hero— 
but not in time to rescue the audience from boredom. 


(March.) 


EXIT SMILING—Metro-Goldwyn-Mayer.—A 
comedy story that fails to ‘‘jell.”” Plus Beatrice Lillie, 
a stage cut-up, who fails to register. Sorry. (Jan.) 


FAMILY UPSTAIRS, THE—Fox.—Take the 
whole family to see this enjoyable picture. (October.) 


*F AUST—UFA-M.-G.-M.—An extraordinary 
adaptation of Goethe’s poem, with Emil Jannings as 
Mephisto and Camilla Horn as Marguerite. Miss 
Horn runs away with the picture. It’s a fine achieve- 
ment. (January.) 


FINE MANNERS—Paramount.—Gloria Swanson 
is delightful in one of those réles she does so perfectly 
—that of a shabby working girl who loves devotedly. 
(October.) 


FINGER PRINTS—Warner Brothers.—It’s a 
comedy mystery. The comedy is furnished by Louise 
Fazenda. The mystery is why the picture was pro- 


duced. (March.) 


*FIRE BRIGADE, THE—Metro-Goldwyn-Mayer 
—One of the best thrillers ever produced. A real 
picture of the heroism of fire-fighters and fine enter- 
tainment for children. Charles Ray scores a big 
come-back in this one. (March.) 


FLAMING FOREST, —THE—Metro-Goldwyn- 
Mayer.—James Oliver Curwood tells you how the 
Royal Mounted got its first man—or first girl. In 
spite of the excellent cast, the acting is stilted and the 
conventional directici spoils the story possibilities. 
(February.) 


*FLESH AND THE DEVIL—Metro-Goldwyn- 
Mayer.—A burn ’em up love story with John Gilbert 
and Greta Garbo. ASudermann story dashingly acted. 
Lars Hanson also helps a lot. (February.) 


FOR ALIMONY ONL Y—Producers Dist. Corp.— 
A light sophisticated domestic comedy for grown-ups. 
(December.) 


FOR WIVES ONLY—Producers Dist. Corp.— 
One of those conventional stories of the pretty wife 
and the neglected husband. Just about enough 
story to fill two reels. (February.) 


FOREVER AFTER—First National.—All the in- 
gredients of a box-office picture—sweet girl and hoy 
romance, football and war. Passable. (December.) 


FOURTH COMMANDMENT, THE—Universal. 
—Cast your eagle eyes over the pictures we recom- 
mend and forget that such a thing as this was ever 
produced. (December.) 


GAY DECEIVER, THE—Metro-Goldwyn-Mayer. 
—Plenty of glitter of the Paris variety in this enter- 
taining piece. (Nov.) 


*GENERAL, THE— United Artists.— Buster Keaton 
spoofs the Civil War most uncivilly. Good satire 
on war melodramas and excellent comedy thrills. 
(March.) 


GIGOLO—Producers Dist. Corp.—Rod La 
Rocque’s fine performances rescue this from the 
hokum class. (December.) 

[ CONTINUED ON PAGE 12 ] 
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What Spell Does This 
Strange Book 


cast over its 


Examine it free for 5 days. If it 
does not give color, charm and 
magnetism to your personality, 
return it within the 5-day period— 
and the examination will have cost 
you nothing. 


OU have had books that enter- 

tained you—books that inter- 
ested you—books, even, that amazed 
you. But never a book like this! 

Here is a book that seems to cast a 
spell over every person who turns its 
pages! 

Almost every page radiates bril- 
liant ideas. Every paragraph guides 
you unerringly in developing a new, 
dominant, powerful, magnetic per- 
sonality. 

A copy of this singular book was 
left lying on a hotel table for a few 
weeks. Nearly 400 people saw the 
book—read a few pages—and then 
sent for a copy. 

In another case a physician placed 
a copy on the table in his waiting 
room. More than 200 of his patients 
saw the book—read part of it—and 
then ordered copies for themselves. 

You can sway and control others! 
You can command success. You can 
influence people to do things you 
want them to do. This strange mag- 
netic book shows how! 


Once for the Wealthy Only 
—Now Within the Reach of All! 





Shaftesbury’s amazing science of magnetic 
control was at first confined to the use of 
those wealthy few who could pay from $200.00 
to $500.00 for the scientist’s private instruction. 


With the publication of “Instantaneous Per- 


sonal Magnetism,” Shaftesbury’s complete 
method of magnetic development is within 
the reach of everyone. Everything that he 
taught on the cultivation of personal mag- 
netism is in this one authentic book. It will 
show you how to awaken your creative en- 
ergies and set free your great thought-force 
and magnetic self! 


What Personal Magnetism Is 


Personal Magnetism is not necessarily in- 





“Instantaneous Personal Mag- born. It can be cultivated, fostered, until it 
netism,”’ just completed becomes a natural part of you. 
Your eyes, hands, lips, voice 

after fifty yeure of re- What Grateful bearing — all radiate person- 
search and study, is now Readess Say ality of an individual kind. All 


off the press and ready 
for you. Edmund Shaftes- 
bury, founder of this 
interesting system, de- 
voted a lifetime to it. 
Such men and women 
as Queen Victoria, Car- 


dinal Gibbons, Lord 


morally.”’ 


taught me 
00. ” 





“TI am indebted to 
Shaftesbury for all that 
I am in this world.” 

“*Made me a success 
financially, socially and 


‘“*I would not give up 
what Shaftesbury has 


lend themselves to the one 
great fundamental quality 
known as Personal Magnetism. 


Strange Effect on 
Readers 
Readers of this book quickly 
become masters of a singular 


power to attract others—to 
influence men and women 


for $100,- 








Beaconsfield, Gladstone, 
Henry Ward Beecher, were among 
his friends and pupils. 


“Instantaneous Personal Magnetism”’ tells 
how to draw people to you at once, irresistibly — 
how to be popular everywhere, in any society— 
how to be a magnet of human attraction, 
popular and well-liked wherever you go! 


It not only tells exactly how to accomplish 
these things—it tells how to accomplish many 
of them without delay—instantly! How to 
develop your mental, passional and personal 
magnetism! 


around them. Not by force 
—not by loud argument. But rather by some 
subtle, insinuating power that sways men’s 
minds and emotions. They are able to play 
on people’s feelings just as a skilled violinist 
plays upon a violin. 

Folks are rarely the same after reading this 
book. Their manner changes. The tone of 
their voice, the expression in their eyes—yes, 
even their actual features seem to change— 
seem to grow more cultured, more refined. 

Release this dormant magnetism within 
you—and watch yourself become more and 
more successful, popular. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


readers? 


Give verve, color, magnetism to your 
personality—and see what a difference it 
makes in your life! The drab, colorless 
personality is a handicap; the _ irresistible 
dynamic, compelling personality cannot fail 
to be recognized and respected in every 
society and under all circumstances—in your 
business, your profession. 


Instantaneous Personal 
Magnetism—Now Yours! 


The principles that Edmund Shaftesbury taught to 
those famous men and women—and for which many 
paid as high as $500—have been brought up to date 
and the new, revised edition can now be yours—for 
little more than the cost of an ordinary volume! 
Imagine it! Edmund Shaftesbury’s whole astound- 
ing principle of magnetic control to apply to your 
own personality and use in your daily contacts with 
people! 


Mail Coupon Today 
For 5 Days’ FREE PROOF 


If you want a compelling personality—if you want 
magnetism, new power, new strength, send for ‘‘In- 
stantaneous Personal Magnetism’’ at once. Mail the 
coupon today; this remarkable volume, bound in 
handsome dark cloth and gold embossed, will be sent 
to you at once for a 5 days’ FREE examination. 

If you are not thrilled and inspired by this amazing 
book, just return it within the 5-day period, and the 
examination will have cost you nothing. Otherwise 
keep it as your own and send only $3 in full payment. 
Clip and mail this coupon, NOW, before you forget, 
for the most magnetic book you ever saw! Ralston 
University Press, Dept. 9-H, Meriden, Conn. 


RALSTON UNIVERSITY PRESS, 
| Dept. 9-H, Meriden, Conn. 


| You may send me “Instantaneous Personal 
Magnetism” for a 5-days’ free examination in my 


own home. _I will be the judge. Within the 5-day 
| period I will either remit the special low price of 
$3 in full payment or return it without cost or 
| obligation, 
| NEN So cs si 0 eral ee aia acacia us Rerera ol a kaa gt peat ataeane ae 
| PUNGOR ois cd 0 ds Rudage peewadanee Redden 
| CNS cio sacs vacaueoneauaies ORs ds sade oa as 








The Real Critics, the Fans, Give Their Views 





Brickbats and Bouquets 


LETTERS from 
PHOTOPLAY READERS 


The Monthly Barometer 


HE month’s letters proved that war is 

box-office. The Bouquets for the “Big 

Parade”’ are being augmented by praise 
of ‘What Price Glory” and “Beau Geste.”’ 
It is the production of ‘‘What Price Glory” 
that delights the fans, and the acting in ‘‘ Beau 
Geste’’ which scores. Incidentally, girls seem 
to prefer blondes, too, in this instance, for it is 
not the darkly handsome Ronald Colman who 
wins the most praise, but the blue-eyed new- 
comer, Ralph Forbes. 

There’s a general clamor for less comedies 
and more drama, the fans declaring recent 
pictures too frothy. Maybe that explains the 
new, increasing popularity of old-fashioned 
““Westerns.”” All the he-men of the horse 
dramas got posies this month. 

Greta Garbo continued to outdistance her 
sister stars in reader interest. Greta even got 
some Brickbats, but all signs point to an over- 
whelming interest in her. 

Tommy Meighan, Richard Barthelmess, 
Betty Bronson and Tom Mix are asked for 
better stories. And one of the surprises of 
the month’s mailbag were the letters announc- 
ing Lya de Putti should play sweet, tragic 
young things. 


$25.00 Letter 


Denver, Colo. 

Down the aisles of the great theater the soft 
tones of the pipe-organ echoed. It was Mary 
Pickford in “Sparrows.” Just another of her 
wonderful child pictures, but what an effect 
it had on my life. 

I am just another “‘unfortunate girl.”’ And 
no one except the other ‘‘unfortunates” can 
understand just what it means to have a tiny 
life placed in your keeping in the winter’s cold 
with no job, no money and no one who cares. 
I had almost reached the end of the road when 
a friend invited me to see “Sparrows.” I 
nearly refused. How thankful I am that I 
did not. 

I had decided to give my little one up, for I 
knew no other course to follow. Then the 
mother love that shone from Mary Pickford’s 
eyes that night touched a responsive chord 
in my heart. I couldn’t do it. 

I have no job and no money now, but I’ve 


10 


Three prizes are given every month 








The readers of PHOTOPLAY are in- 
vited to write this department —to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we'll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








kept my three-weeks old baby, and I am rich 
in the possession of that which God has given. 
And when I close my eyes, there flashes before 
me the smiling face and shining eyes of the 
Mary I saw in ‘‘Sparrows” and then peace, 
faith and hope are mine again. 

Surely God will see fit to provide a way for 
a mother to keep her child. I am trusting, 
hoping. believing— 

Thanks, little Mary, for the lesson you have 
given, and may your life be filled with a goodly 
portion of the sunshine and cheer you give to 
others. 

VIRGINIA SCOTT. 


$10.00 Letter 


Connellsville, Pa. 

Dear Screen Stars: I love you all! You are 
the most charming, handsome people I’ve ever 
been privileged to know and the most lovable, 
too. I thank you for the hundreds of happy 
hours I’ve spent in theaters in the past few 
years while you gave me joy and laughter and 
understanding. 

There’s no group of people on the face of the 


for the best letters —$25, $10 and $5 


earth who can equal you in beauty and person- 
ality and general charm. You are the flower 
of mankind and in you there is a magic every- 
one craves. As long as you weave your 
dreams across the screen there will always be 
adventure and romance in the world. 

As long as you are you, we'll always seek 
the sunshine that lies in Mary Pickford’s hair 
and the laughter in Richard Dix’s smile. 

As long as you weep and love and laugh on 
the screen so long will we believe in dreams 
come true and of one day reaching a land 
where the sky is always as blue as Claire 
Windsor’s eyes. 

You are charming people, and I repeat, I 
love you all and wish you thrice the amount of 
happiness you have given me. 

Lucite WIL. 


$5.00 Letter 


Columbus, Miss. 

The movie today is as much a part of the 
college girl’s education as are Horace’s Odes, 
mathematics, psychology or languages. Just 
as an appreciative study of literature serves 
to broaden her knowledge of facts, so do 
motion pictures serve to give her a compre- 
hensive view of life. 

We always have books, but they mean most 
to us when we see them interpreted in pictures. 
A bit of description, some peculiar type of 
character, often the strengthening feature of 
a story is lost through unfamiliarity with the 
country or people depicted, or through lack of 
personal experience. 

Though I had read Sam Pepy’s Diary, never 
did I have an intimate glimpse of his person- 
ality until in the movie “Nell Gwynn” he 
moistened his pencil and wrote an observation 
on the king’s behavior. After that, the whole 
Diary lived for me. 

Studying shouldn’t be just a dreary massing 
of facts. A good picture gives one relief from 
books and presents a host of new ideas and 
opinions for themes, discussions, illustrations 
in every subject. Motion pictures are one of 
the college girl’s most educational courses. 

ELIZABETH JOULLIAN, 
Mississippi State College for Women. 
Box 606 
[ CONTINUED ON PAGE 17 | 
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ROYAL ENTERTAINMENT 
ROYALLY HOUSED 


INE jewels deserve fine mountings. Royal 
entertainment deserves royal presentation. 








This has now been accomplished through 
the linking of De Mille-Metropolitan Productions 
with Keith-Albee-Orpheum theatres. 


The very name of Cecil B. De Mille stands for pic- 
tures that realize the dreams of mankind. Over 
and over De Mille has opened for us the gates that 
lead to adventure, mystery and romance—has made 
it possible for us to escape from the humdrum 
facts of existence into an exciting new world. His 
very name has come to have a magic meaning. To 
the initiated it is a guarantee of gorgeous, soul-sat- 
isfying entertainment. 


It is fitting that these screen masterpieces should 
be shown in America’s finest theatres. And so, 
from the famous Hippodrome in New York clear 
across to the magnificent Hillstreet theatre, Los 
Angeles, Keith-Albee-Orpheum theatres. every- 
where twinkle with the names of De Mille-Metro- 
politan great films. And, just as the Hippodrome 
TheHillstreet Theatre, in New York has become a national institution, 
Los Angeles, one of the each one of these theatres has become a community 
magnificent show iinet 

houses in the great _ institution—a place where unsurpassable programs 
Orpheum Circuit of | can be taken for granted. 


DEMILLE- 
A METROPOLITAN PICTURES 


Predatictraoecvat |] tA Keith-Albee-Orpheum and other first run theatres 


Comi ing 





CECIL B.DEMILLE i 
CECIL B.De MILLE theatres featuring 


De Mille-Metropolitan 
Pictures. 





John C. Flinn presents 


JETTA GOUDAL in Bi MARIE PREVOST in 
“FIGHTING LOVE” “GETTING GERTIE’S 





: President-Orpheum Circuit and HENRY B. WALTHALL re a + it 
Adapted by Beulah Marie Dix from the novel y wee . = diy sis: — I $a be 
=~ association of “If the Gods Laugh’ by Rosita Forbes ANallcoa Colli eect t Avetttesoas 
t liti is RRR IRTR YL ) ICE SO « é ry . 
euadtetaamaarane Supers ised by BER TRAM MILE USER Supervised by F. Mc GREWELELIG 
genius in the field of Directed by Nils Olaf Chrisander Directed by E. MASON HOPPER 
Photoplay production Produced by | Dow. s Ct irom eateattass Corporation Produccd by Metropolitan Pictures Corporation 


with the world’s great- 
est showmen, repres- 
ents a guarantee of sup- 


manseaeeenees I PRODUCERS DISTRIBUTING CORPORATION 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Take Off Fat 


~ Any Spot or over 
Entire Body! 


Amazing New-Type 
Rubber Roller (Cup- 
ped) Does It! 10Min- 
utes a Day Will Roll 
the Fat Away— 









GRACEFUL 

slender fig- 
ure now easy! 10 
minutes a day 
simple massaging 
with this new type 
Reducer does it— 
takes off the fat— 
atanyspot—orov- 
er the entire body. 
Nothing like the 
Magic Reducer 
unique rollers— 
really four rubber 
rollers in one and 
each one cupped. 
Scientific! It ac- 
tually works as a 
reducer. Produces 
a combined mas- 
sage and suction 
action that breaks 
down the fat cells. 


Breaks 
Down 
the Fat 

Cells = 


The effective 
way of re- 
moving fatis 
to break down the fat cells and at 
the same time stimulate circula- 
tion so the blood will carry the 
cells away. This, the Magic Re- 
ducer does through its combined 
massage-and-suction action. The 
fat positively disappears. 10 min- 
utes a day in the privacy of your 
own boudoir will absolutely re- 
duce double chin, abdomen, hips, 
calves, ankles—the entire body 
and restore youthful, graceful 
lines. No rigorous diet or strenu- 
ous exercise necessary. Full in- 
structions with every roller. 


TODAY! 


The Magic Reducer is on sale at 
leading, department stores or di- 
rect from us. BUY one today, see 
the results yourself even in a 
a4 short time. Weigh and measure 

# yourself before starting—then 
note the difference even in 10days! 
Order today at the special intro- 
ductory price of $6.50. Send no 
money, if you wish, but pay 
postman the price (plus few cents 
postage) on delivery. Mail coupon 
or copy it in a letter or on postal 
—TODAY! 


Industrial Rubber Co. 
Desk P 
Long Island City, New York 


INDUSTRIAL RUBBER CO., Desk P 
133 Harris Avenue, Long Island City, N. Y. 








You may send me a Magic Reducer. I will 
pay postman $6.50 (plus postage) on delivery. 


SS YES ge ry oon ee Te Pee ee: ea ee ena 
MUREID Sg a ss po taisia eves, iste hats ete the oe ase ce ete 


If you wish you may enclose $6.50 with this 
coupon and we will prepay postage. 














Brief Reviews of Current Pictures 
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GOD GAVE ME TWENTY CENTS—Paramount. 
—A story with an original idea that comes out, under 
screen analysis, as too far-fetched for credibility. 
Good performances by Lois Moran and Jack Mul- 
hall. (February.) 


GOING CROOKED—Fox.—A crook story—but 
stop! Bessie Love is the crook. And that makes the 
film easy to look at. (February.) 


GREAT DECEPTION, THE—First National.— 
This is sadly lacking in entertainment value. The 
secret-service again. (October.) 


GREAT GATSBY, THE—Paramount.—Fitzger- 
ald’s novel, with its unscrupulous hero, violates some 
pet screen traditions. It’s unusual entertainment and 
Lois Wilson makes a hit for herself as the jazzy, cock- 
tail-drinking Daisy Buchanan. (February.) 


GREAT K & A TRAIN ROBBERY. THE—Fox. 
—A fast and furious Tom Mix picture. Need more be 
said? (December.) 


HER BIG NIGHT—Universal.—Some inside dope 
on the movies. Quite interesting. (Nov.) 


HER HONOR THE GOVERNOR—F. B. O.— 
Pauline Frederick and Carroll Nye waste masterly 
performances on celluloid claptrap. Their work is 
worth seeing, but the film itself is a disappointment. 
(October.) 


HIDDEN WAY, THE—Associated Exhibitors.— 
Another weepy affair that isn’t worth the famous two- 
bits. (October.) 


HIS NEW YORK: WIFE—Bachman.—Well, it 
seems there wasa little country girl who came to New 
York to fight for success—ta, ta! There’s more plot 
than entertainment in this one. (January.) 


HOLD THAT LION—Paramount.—The usual 
Douglas MacLean farce. Fair. (Nov.) 


HONEYMOON EXPRESS, THE—Warner Bros. 
—Some more carryings-on of the younger generation. 
It’s not so bad. (October.) 


*HOTEL IMPERIAL—Paramount.—At last Pola 
Negri has an unqualified success. Credit her new 
director, Mauritz Stiller, with an assist. It’s the story 
of an incident between the Austrian and Russian lines 
during the war. Highly recommended. (January.) 


ICE FLOOD, THE—Universal.—Don’t waste any 
precious moments on this. (Nov.) 


INTO HER KINGDOM—First National.—Don’t 
waste your money on this atrocity filled with flowery 
subtitles, stupid symbolism, bad photography and 
commonplace direction. (October.) 


IT—Paramount.—Clara Bow in Elinor Glyn’s 
snappy story of a modern working girl. Good popular 
stuff with little Clara making the hit of her life. 
(March.) 


IT MUST BE LOVE—First National.—A light 
bit of nonsense. A good cast—Colleen Moore, Jean 
Hersholt and Malcolm MacGregor. (Oct.) 


JIM THE CONQUEROR—Producers Dist. Corp. 


—Another version of the old feud between the cattle- 
men and the sheepmen, with William Boyd as its 
chief redeeming feature. (March.) 


JOSSELYN’S WIFE—Tiffany.—Pauline Freder- 
ick in a Kathleen Norris story—and that guarantees 
that the picture is worth-while. (February.) 


JUST ANOTHER BLONDE—First National.— 
Dorothy Mackaill, Jack Mulhall, Louise Brooks and 
Buster Collier are in this one. A lot of good talent is 
wasted ona plot that fails to get anywhere. (February.) 


KICKOFF, THE—Excellent Pictures.—A splen- 
did football picture featuring George Walsh and 
Leila Hyams. (Nov.) 


*KID BOOTS—Paramount.—Eddie Cantor brings 
a new face to the screen. And such a face! As slap- 
stick, this film is very funny—and too, it has Clara 
Bow as a shining light. (December.) 


*KID BROTHER, THE—Paramount.—A _top- 
notch Harold Lloyd picture. It’s a comedy version 
of ‘‘Tol’'able David” and one of the best of the cur- 
rent releases. (March.) 


KOSHER KITTY KELLY—F. B. O.—The funni- 
est of the carbon copies of ‘“‘Abie’s Irish Rose.” 
(December.) 


LADIES AT PLAY—First National.—Nothing 
new in the plot, but a lot that is spontaneous and 
hilariously funny in the perférmance of Louise 
Fazenda and Ethel Wales. Worth your money. 
(February.) 


LADY IN ERMINE, THE—First National.—This 
film tries hard to be haughty but, dear me, how times 
have changed! Corinne Griffith’s vaunted beauty 
fails to register and the acting is very ham. (March.) 


LAST FRONTIER, THE—Prod. Dist. Corp.— 
Here is another and feeble version of ‘The Covered 
Wagon”’ plot, with the long trek over the plains, the 
buffalo stampede, the rascally redskins, the battle and 
the brave young hero. (October.) 


LIGHTNING LARIATS—F. B. O.—Our old pals, 
Tom Tyler and Frankie Darro, step forward with 
their version of,the Mythical Kingdom yarn. (March.) 


LILY, THE—Fox.—The sisterly love stuff pre- 
sented in a weepy manner. Yep, Belle Bennett sobs 
throughout the entire piece. Fair. (December.) 


LITTLE JOURNEY, THE—Metro-Goldwyn- 
Mayer.—An airy, inconsequential story, deftly di- 
rected and charmingly acted by William Haines, 
Claire Windsor and Harry Carey. Nice amusement. 
(March.) 


LONDON—Paramount.—Rags to riches in the 
London slums, played by Dorothy Gish. Filmed in 
England. Come on home, Dorothy. (January.) 


*LONE HAND SAUNDERS—F. B. O.—Fred 


Thomson in a human Western that will be great for 


the kids. (February.) 


LOVE’S BLINDNESS—Metro-Goldwyn-Mayer. 
—Written, supervised and dominated by Elinor Glyn. 
The old stuff'with a change of names and Pauline 
Starke as the owner of IT. (January.) 


LOVE ’EM AND LEAVE ’EM—Paramount.— 
What goes on behind the counters in a department 
store. Amusing true-to-life stuff with Louise Brooks 
as acute little vamp. (February.) 


MAGICIAN, THE—Metro-Goldwyn-Mayer.— 
Rex Ingram messes around with some more weird 
characters and with some weirder emotions. Except 
for Alice Terry, a foreign cast. (January.) 


MAN OF QUALITY, A—Excellent Pictures.—A 
good mystery yarn with George Walsh. (December.) 


MARRIAGE LICENSE?—Fox—The tear ducts 
will be let loose in this weepy affair. Alma Rubens’ 
performance is worth seeing. (Nov.) 


MICHAEL STROGOFF—Universal.—A _ spec- 
tacular Russian importation that cannot be compared 
om - recent successful foreign pictures. Passable. 

ov. 


MIDNIGHT KISS, THE—Fox.—A nice little 
movie with a nice little plot well enacted by a nice 
little cast. (October.) 


MIDNIGHT LOVERS—First National.—Proving 
that Lewis Stone can be as funny as any of the comics. 
In spite of the cheap title, there are a lot of clever 
moments in this picture. (January.) 


MILLIONAIRES—Warner Bros.—More Ghetto 
stuff and more tenth-rate hokum. Stick to the 
Vitaphone, boys! (January.) 


MISMATES—First Netional.—The cast is the” 


only interesting thing: Doris Kenyon, Warner Bax- 
ter and May Allison. The story is the bunk. (Oct.) 


MORAN OF THE MOUNTED—Rayart.—The 
title tells the story. Reed Howes makes it quite 
interesting. (October.) 


*MUSIC MASTER, THE—Fox.—An exquisite 
version of the much-loved stage play, told with 
charming sentiment. Lois Moran, Alec Francis and 


Helen Chandler head the cast. (March.) 


MY OFFICIAL WIFE—Warner Bros.—Terrible 
cheap sex stuff—we don’t even recommend it for the 
older folks. (December.) 


MYSTERY CLUB, THE—Universal.—If you like 
your movies thrilling and chilling don’t overlook this. 
(December.) 


*NERVOUS WRECK, THE—Producers Dist. 
Corp.—The easiest way to spend an evening. Thor- 
oughly amusing. (Nov.) 


NEW YORK—Paramount.—The story of a Tin 
Pan Alley genius who marries a society girl. Who 
can they mean? ~A trite and obvious picture with 
Ricardo Cortez and Estelle Taylor indulging in some 
bad acting. (March.) 


*NIGHT OF LOVE, THE—Goldwyn-United Ar- 
tists.—Beautiful romance, exquisitely played by 
Ronald Colman and Vilma Banky. Treat yourself. 


(February.) 


NOBODY’S WIDOW —Producers’ Dist. Corp.— 
A good little comedy, starring Leatrice Joy. But 
Charles Ray is the whole show. You'll like it. 
(March.) 


NO MAN’S GOLD—Fox.—A good Tom Mix pic- 
ture—what more could be said? (October.) 


[ CONTINUED ON PAGE 14 ] 
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If You 
Want a Job 





L Ya 


that Pays 
Well 





Where You 
canbe Your 
Own Boss 





and Keep Your 
OwnHours 





learn 


Illustrating 


Our new catalog “A Road To Bigger Things” 


> 





tells you how. You will also be interested in the 
illustrations and comments by Neysa McMein, 
Leyendecker and other nationally known artists 
who are among the Federal authors and contri- 
butors. Just fill out the coupon below, send it to 
us and we will send you your copy. 


4107 Federal School Bidg., Minneapolis, Minn, 


EUS 


Federal School of Illustrating 
4107 Federal School Bldg., Minneapolis, Minn. 
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Learn How toB0 


in 20 weeks, the System of Jimmy DeForest, 
World’s Greatest Trainer and Maker of Cham- 
“apapaed pare teaches you all thereis Lobearnaout box- 
ing and physical training. Every 6 mths 30 are 
selected from all classes and fle 
conege for engagements. Send for 
ook he Golden Age of Boxing,” full 
a valuable ts photos of great boxers 
pupils who became successes overnight. 
Enclose 10c to cover cost of mailing, etc. Z 
Jimmy DeForest Boxing Course ze | 
Box 5116, 347 Madison Ave. 


DRAW CARTONS 


Turn Your Talent Into Money 


Cartoonists earn from $50 to $300 
week—some even more. Remarkable 
new Circle System of Drawing teaches 
you in half the usual time. Send for 
booklet and sample lesson plate 
explaining full details of the Course. 








New York City 








_ THE NATIONAL SCHOOL OF CARTOONING 
620 Penton Building Cleveland, Ohio 
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OBEY THE LAW—Columbia.—Romance and 
domestic sentiment in the lives of a couple of jail- 
birds. So-so. (February.) 


OH, BABY—Universal.—A lot of fun for every- 
body. (October.) 


ONE INCREASING PURPOSE—Fox.—A slow 
moving and diffused story made fairly interesting by 
the acting of Edmund Lowe, May Allison and Lila 
Lee. (March.) 


*ONE MINUTE TO PLAY—F. B. O.—Red Grange 
is a real screen personality in tlis football picture— 
the very spirit of youth and good sport. It’s a gem. 
(October.) 


*OLD IRONSIDES—Paramount.—The great story 
of the Constitution, told in stirring and beautiful 
fashion by James Cruze. Finely acted by Wallace 
Beery, George Bancroft, Charles Farrell and Esther 
Ralston. A real screen achievement. (February.) 


OUTLAW EXPRESS, THE—Pathe.—Of all 
things! A Western story about bad men, sheriffs and 
sheriff's daughters in the great open spaces! (Jan.) 


OVERLAND STAGE —First National.—Ken 
Maynard takes a hand at making American history. 
And he does a good job of it. A rousing Western and 
good for the whole family. (March.) 


PALS IN PARADISE—Produters Dist. Corp.— 
What, oh what, is duller than a dull Western? 
(February.) 


PALS FIRST—First National.—Don’t be annoyed. 
(October.) 


PARADISE—First National.—This isn’t worth a 
dime unless you’re keen about Milton Sills and 
Betty Bronson. (December.) 


PERFECT SAP, THE—First National.—An 
amusing tale of a rich boy who tries to be a Sherlock 
Holmes. Ben Lyon’s best picture in a long time. 
(March.) 


PLEASURE GARDEN, THE—Aywon.—A for- 
eign picture. And ‘‘can they make wiener schnitzels? 
Yes, they can make wiener schnitzels.’”” Two Ameri- 
can girls—Virginia Valli and Carmelita Geraghty— 
got in this one by mistake. (January.) 


POPULAR SIN, THE—Paramount.—Modern 
marriage and divorce, as observed, none too originally 
by Mal St. Clair. Florence Vidor, Greta Nissen and 
Clive Brook are the principals. (March.) 


POTTERS, THE—Paramount.—W. C. Fields in 
a middle-class, middle-aged comedy, adapted from 
the popular newspaper comic series. Pretty fair 
entertainment. (March.) 


PRINCE OF TEMPTERS—First National.—So 
much camera artiness that the humanness is over- 
looked. Lya de Putti is the world’s worst vamp. 
(December.) 


PRIVATE IZZY MURPHY—Warner Bros.— 
Abie’s Irish Rose joins the Big Parade of War Pic- 
tures, and the result is nobody’s business. George 
Jessel’s film debut is just so-so. (January.) 


PROWLERS OF THE NIGHT—Universal.—Just 
a Western, built according to the same old primitive 
formula. (February.) 


*QUARTERBACK, THE—Paramount.—Richard 
Dix in a real football classic. It’s a WOW. (Dec.) 


RED HEADS PREFERRED—Tiffany.—Ray- 
mond Hitchcock has his own way in this one. But 
Raymond doesn’t know his film groceries. Pretty 
awful. (March.) 


RED HOT HOOFS—F. B. 0.—A Western with 
a real story and a sense of humor. Tom Tyler and 
Frankie Darro are featured. (January.) 


RED HOT LEATHER—Universal.—Jack Hoxie 
does a lot of hard riding just to pay the mortgage on 
the old ranch. (February.) 


REGULAR SCOUT, A—F. B. O.—A simple tale 
of a bad boy who would steal the widow’s money. 
But the widow has a daughter—and that’s the stuff 
that films are made of. (February.) 


*RETURN OF PETER GRIMM, THE—Fox.— 
An effective translation of a charming stage success, 
with young Janet Gaynor contributing some fine 


acting. (January.) 
RISKY BUSINESS—Producers Dist. Corp.— 
Trite can be marked against this one. (Nov.) 


ROMANCE OF A MILLION DOLLARS, A— 
Bachman.—You'll like this—if you aren’t too fussy. 
(October.) 


ROSE OF THE TENEMENTS—F. B. O.—A war 
story plus the Ghetto atmosphere. But don’t be 
frightened, because the film isn’t half bad. Johnnie 
Harron and Shirley Mason in the leading rdles. 
(February.) 


ROUGH AND READY—Universal.—Jack Hoxie 
is the honest cowboy who protects the gal’s ranch 
from the villain. Ouch! (March.) 


RUNAWAY EXPRESS, THE—Universal.— 
Nothing like the good old-fashioned railroad melo- 
drama. This is worth-while. (October.) 


SAVAGE, THE—First National.—An insult to the 
human intelligence to think such a story is plausible. 
Ben Lyon and May McAvoy are in the cast. (Oct.) 


*SCARLET LETTER, THE—Metro-Goldwyn- 
Mayer.—Hawthorne’s classic and sombre study of 
the New England conscience has been just as som- 
berly translated to the screen. For the older folks. 
(October.) 


SHAMEFUL BEHAVIOR—Bachman.—Shame- 
ful behavior to any audience that is coaxed into seeing 
this one! (January.) 


SHOW-OFF, THE—Paramount.—An amusing 
study of a smart aleck, played broadly but expertly 
by Ford Sterling. (Nov.) 


SILENT LOVER, THE—First National.—Movie 
hash concocted from remnants of old plots—a little 
Von Stroheim, a little Foreign Legion and a few 
Arabs. With Milton Sills. (February.) 


SILENT RIDER, THE--Universal.—Hoot Gib- 
son again goes through his paces in the conventional 
Western plot. (February.) 


SIN CARGO —Tiffany.—Not as bad as the title 
but not for children. Heavy smuggling in high 
society. (February.) 


*SON OF THE SHEIK, THE—United Artists.— 
Rudolph Valentino’s last effort before the silver 
screen. He was the old Rudy again and his work 
ranked at the top of the best performances of the 
month. Long will this picture remain in the memory 
of those fortunate enough to see it. (October.) 


*SORROWS OF SATAN—Paramount.—Marie 
Corelli’s novel, a shocker of thirty years ago, makes 
real old-fashioned cinema ‘‘melodrammer.”’ Carol 
Dempster, Adolphe Menjou and Ricardo Cortez are 
excellent. (December.) 


SO’S YOUR OLD MAN—Paramount.—An amus- 
ing tale of a disreputable small towner who becomes 
the pal of a haughty visiting princess. W. C. Fields 
and Alice Joyce make it worth your while. (Jan.) 


SPANGLES—Universal.—Romance under the Big 
Top. Also a murder thrown in, just to make it excit- 
ing. (January.) 


STAGE MADNESS—Fox.—Palpitating yarn of 
an actress who gives up marriage for the stage, only 
to be confronted by her own che-ild later in life. Well, 
if you like this sort of thing— (March.) 


STEPPING ALONG—First National.—Johnny 
Hines overplays in this one. The comedy is too long 
and the gags fail to explode. (February.) 


STRANDED IN PARIS — Paramount. — Bebe 
Daniels at her prettiest and snappiest ina comedy of a 
department store girl innocently masquerading as a 
Countess. (February.) 


*STRONG MAN, THE—First National.—A grand 
and glorious laugh from start to finish. If vour sides 
ache, don’t blame us, blame Harry Langdon. (Nov.) 


*SUBWAY SADIE—First National.—A true and 
human story of New York’s underground army. 
Dorothy Mackaill is splendid. (Nov.) 


SUMMER BACHELORS—Fox.—A hotsy-totsy 
Warner Fabian story of cheating husbands and wily 
flappers. Silly material but good direction and snappy 
acting by Madge Bellamy and Leila Hyams. (March.) 


SYNCOPATING SUE—First National.—Corinne 
Griffith breaks away from the society stuff and ap- 
pearsina story of Tin Pan Alley. It’s good entertain- 
ment. (January.) 


SWEET ROSE O’GRADY—Columbia.—T hey are 
all imitating ‘‘The Big Parade’ and ‘‘Abie’s Irish 
Rose.” This plays on the Irish-Jewish theme. 
(February.) 


TAKE IT FROM ME—Universal.—The trials and 
tribulations of a department store owner are snappily 
presented by Reginald Denny. (December.) 


*TELL IT TO THE MARINES—Metro-Goldwyn- 
Mayer.—The adventures of the Devil Dogs in China. 
Grade A entertainment, with Lon Chaney and Wil- 
liam Haines adding further glory to their reputations. 
(March.) 


*TEMPTRESS, =THE—Metro-Goldwyn-Mayer.— 
The Ibanez story is forgiven and forgotten when 
Greta Garbo isin the cast. Greta isa show in herself. 
(December.) 


TEXAS STREAK, THE—Universal.—A fairly 
interesting Western with Hoot Gibson. (Nov.) 
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For years 


a Stage Sensation — 


Forever, 


Norma Talma dge 5 
Greatest Role! 


A WCODERN VERSION 


(Camice! — Greatest of lovers since the world began! 


From country lass to the delicate delights of Paris—her fragile 
feet picked their imperious way along a pathway of broken hearts! 


Men feared her because she was so beautiful .... But one forgot 
fear, fortune, and the city’s gossip to bring her the first tender 
love her fevered young life had known. 


Millions have thrilled to the supreme romance of Armand and Camille 
_... The stage hit of the century... . Now NORMA TALMADGE 
plays it for you as only a superb actress could, in settings of lavish lux- 
ury to fit the fame of this celebrated story. 


‘People everywhere are clamoring to see it! 


‘with 


GIIBERY ROLAND 


SCREEN STORY byFRED DEORESAC 


<4 FRED NIBIO 


PRODUCTION 


“A First National Picture (e3 


Takes the Guesswork out of “Going to the Movies” 
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THAT MODEL FROM PARIS—Tiffany.—Show- 
ing how the office Plain Jane wins the boss’s son—but 
not without interference from the villain. Not so bad. 
(January.) 


ARE—Metro-Goldwyn- -May er.— 
s busi- 


THERE YOU 
What happens when daughter mixes in papa’s 
ness. <A fair comedy. (January.) 


THIRD DEGREE—Warner Brothers.—Dolores 
Costello wasted in a dreadful mess. Dizzy camera 
work and poor direction only add to the confusion 
of the story. (March.) 


THREE BAD MEN—Fox.—Real good entertain- 
ment—the kind the whole family can enjoy. (Oct.) 


TIMID TERROR, THE—F. B. O.—Badly di- 
rected, badly acted and old story. Why waste space? 
(February.) 


*TIN GODS — Paramount. — Tommie Meighan 
needed a good story, director and cast to prove he’s 
still a good actor. Of course Renee Adoree helps to 
make this interesting. (Nov.) 


TIN HATS—Metro-Goldwyn-Mayer.—Well, it 
seems there are three soldiers who get lost in Ger- 
many. And the handsomest boy wins a German 
Countess. <A strain on the probabilities, but often 
genuinely funny. (February.) 


*TWINKLETOES—First National.—A_ beautiful 
performance by Colleen Moore in a delicate and 
charming story of Limehouse. Decidedly worth your 
kind attention. (February.) 


TWISTED TRIGGERS—Associated Exhibitors. 
—There is no reason why you should waste a per- 
fectly good hour on this silly nonsense. (October.) 


UNKNOWN CAVALIER, THE—First National. 
—The newest cowboy star, ken Maynard, ina picture 
that is a decided flop. (December.) 


*U PSTAGE—Metro-Goldwyn-Mayer.—There is 
genuine originality and authe ntic and keenly observed 
comedy in this story of vaudeville life. Norma 
Shearer and Oscar Shaw are excellent in the leading 
roles. (January.) 


VALENCIA—Metro-Goldwyn-Mayer.—Mae Mur- 
ray, Lloyd Hughes and Roy D’Arcy are awfully 
funny, without trying. Stay home and tell your own 
jokes. (February.) 


*WALTZ DREAM, THE—UFA-Metro-Goldwyn- 
Mayer.—A gay comedy of old Vienna. If you have 
any prejudice against foreign films, make an exception 
of this one. (Ocfober.) 





WANING SEX, THE 
Is woman’s place in the home or in business? 
Norma Shearer and be convinced. (December.) 


*WE’RE IN THE NAVY NOW—Paramount.— 
Another genuinely amusing comedy of the life of the 
unde rdogs i in the Great War, with Wallace Beery and 
Raymond Hatton offering two amusing character 
sketches. (January.) 


*WHAT PRICE GLORY—Fox.—The war drama 
that started all the fun. A fine screen version of a 
great play, with excellent acting and sincere direction. 
Victor McLaglen, Edmund Lowe and Dolores Del 
Rio deserve high praise. (February.) 


WHILE LONDON SLEEPS—Warner Brothers.— 
Not a great picture but a great star—none other than 
Rin-Tin-Tin. He puts over the film. (February.) 


WHISPERING WIRES—Fox.—If you have to 
borrow the money—be sure to see this. You won’t go 
wrong on our advice. (December.) 


WHITE BLACK SHEEP, THE—First National. 
—Richard Barthelmess again plays the wandering 
boy who fights his way back for dear old England, 
this time. Hokum. (february.) 


WHOLE TOWN’S TALKING, THE—Universal. 
—Feel like laughing tonight? See this interesting 
version of the John Emerson and Anita Loos stage 
play. (October.) 


WILD HORSE STAMPEDE, THE—Universal.— 
Pass this up. It’s stupid. (October.) 


WINNERS OF THE WILDERNESS—Metro- 
Goldwyn-Mayer.—Three cheers for Colonel Tim 
McCoy, the new western star! He knows the ropes 
and he has a great personality. Unfortunately, Roy 
D’Arcy is also in the cast. (March.) 


*WINNING OF BARBARA WORTH, THE— 
United Artists.—A natural drama so powerful that it 
completely overshadows every living thing. <A pic- 
ture worth seeing. (December.) 


WINGS OF THE STORM—Fox.—A new canine 
star—Thunder—makes his appearance. The story 
has a real appeal for children. It’s the autobiography 
of adog. (February.) 


WOLVES’ CLOTHING—Warner Brothers.—A 


feeble attempt at comedy. It is more likely to annoy 
you than make you laugh. (March.) 


YOU’D BE SURPRISED—Paramount.—Ray- 
mond Griffith proves that a real"good murder has its 
amusing moments. (December.) 


*YOU NEVER KNOW WOMEN—Famous Play- 
ers.—Florence Vidor’s first starring vehicle will go 
over big with any audience. (October.) 


Metro-Goldwyn-Mayer.— 
See 





Brickbats and Bouquets 
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News Thrills 


Boston, Mass. 

For a long time I have been reading the 
letters in this column with great enjoyment, 
but never have I come across one which peeved 
me to such an extent as the letter in the Jan- 
uary issue from A. N. Hartshorne kicking be- 
cause she ‘is forced to sit through a visit to 
Yellowstone National Park or a tour about 
the Grand Canyon” in the weekly news reels. 

I look forward to the Pathe News every week 
with the keenest delight and have often gone 
to a show twice just to see a news event. Only 
last evening I saw pictures in the Pathe News 
of six army planes flying in formation over a 
bank of clouds, a most astounding and thrilling 
sight. Then followed a race horse in action, 
then a speed boat race which made my hair 
stand on end with excitement and, last, a vol- 
cano belching smoke and lava, so near, that 
I seemed almost to feel its intense heat. 

To me there is nothing more wonderful than 
these events brought so vividly before us on 
the screen. I marvel at the courage of the 
men who risk their lives to take these pictures 
and I would like to thank them personally for 
the many hours of pleasure they have given me. 

GENEVIEVE HARTING. 


Desert Drama 


Whipple, Ariz. 

A trip to a motion picture theater, after 
spending a year on the drab, monotonous 
Arizona desert, revealed to me how invigorat- 
ing a picture can be to a stale, depressed mind. 
I entered the theater in a discouraged mood, 
for the harsh atmosphere of the desert still 
seemed to cling to me; I came cut a new man. 
My emotional nature, which had become slug- 
gish due to constant repression, had received 
a healthful outlet. I had sat through a 
picture which, by its appeal to the spiritual 
side of me, had stimulated every part of my 
being. 

Give us more of the ‘“‘emotional” type of 
pictures with real stories behind them showing 
the shadows and depths of life. 

The market has recently become flooded 
with too many feature-length comedies. Too 
many of our best stars have turned to the field 
of laughter. A good hearty laugh is appre- 
ciated by all of us. But to me, the interior of 
a motion picture theater is beginning to 
assume the attitude of that irritating type of 
individual who wears an eternal smile upon 
his face. JosEPH V. SINGER. 
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NED WAY BURN 


—who staged the best edi- 
tions of the ‘‘Follies,’’ and 
over 5006 other Musical Com- 
edies, Revues, and Headline 
Vaudeville Productions, 
offers you 


A Complete 
Home Study 
Course in 
£ StageDancing 


¥ This course gives you the benefit of 

the same method of training taught 
in the Ned Wayburn Studios in New 
York City—the same method that 
: has contributed so much to the 
Thre success of Evelyn Law, Marilyn 
f Miller, Ann Pennington, Gilda 

; Gray, Fred and Adele Astaire, Oscar 
1a Shaw and scores of other famous 

dancing stars. 


HERE isa constant and ever-increasing demand 

among picture producers for young people who 

have been properly trained in stage dancing. 
Today a knowledge of stage dancing is one of the 
prime requisites of a successful screen career. 
Among the leading screen stars who have had the 
benefit of Mr. Wayburn’s training and guidance are 
Marion Davies, Blanche Mehaffey, Johnny Hines, 
Dorothy Mackaill, Jobyna Ralston, Helen Lee 
Worthing, Billy Dove, Katherine Perry, Jack 
Mulhall, W. C. Fields, and many others. 
If you want to learn Stage Dancing quickly, easily, 
thoroughly, and at a surprisingly low cost, here is 
your chance to study under Ned Wayburn’s di- 





rection — in your own home -—and prepare fora 
dignified, fascinating and high-paying career. 
The course is absolutely different from any other 


course of its kind in existence—so complete, yet so 
simple and easy to grasp, that home study pupils all 
over the country are carrying on their studies with 
remarkable success. 

Start now to prepare for success as a dancer. Mail 
the coupon below for FREE illustration booklet 71-A, 
and complete information. No obligation. Do it 
NOW. 


NED WAYBURN 
Studios of Stage Dancing Inc. 


1841 Broadway, Studio 71-A, New York City 
At Columbus Circle (Entrance on 60th Street). 


Open Daily 9 A. M. to 10 P. M. (Except Saturday 
Evenings and Sundays). 


NED WAYBURN Studios of Stage Dancing, Inc. 
1841 Broadway, Studio 71-A, New York City. 
Without obligating me, please forward your illus- 

trated Booklet 71-A and complete information re- 

garding your Home Study Course in Stage Dancing. 
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The Natural Body Brace 


Overcomes weakness and organic 
ailments of women, men and chil- 
dren. Brings health and strength; 
erect, graceful figure; ability to 
work and enjoy life. It’s a delight 
to wear it. A proven —, 
above money in value. 


30 DaysFree Trial @ 


The airs Body Brace stops 
strain and pain from standing 
or walking; lifts fallen inter- 
nal organs and sends them 
back to their right positions; 
carries and reduces enlarged 
abdomen; straightens and 
strengthens the back and 
shoulders; banishes back- 
ache. Very fine for cases 
of curvatures; ruptures,con- 
stipation, indigestion, lung 
troubles and nervousness. 
If you knew all we know you would write us right 
now for Free Book and our liberal proposition. 


Address HOWARD C. RASH, President 
he Natural Body Brace Company 


330 Rash Building, SALINA, KANSAS 
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Th stantes. 
Elen (Yities 


this soap leads all 
others in popularity 
for the care of 


the skin 


OUNG society girls of eleven 

American cities, asked what soap 
they use for their skin, replied over- 
whelmingly, ‘‘Woodbury’s Facial 
Soap!” 

From luxurious, jazz-loving New 
York to straight-laced Philadelphia 
—from Boston, aristocratic and high- 
brow, to lovely, romantic Baltimore, 
Nashville, New Orleans—the answer 
was the same. 


In New York, Woodbury’s is nearly 
three times as popular among society 
debutantes as any other toilet soap. 


Among the lovely debutantes of 
Southern cities— Baltimore— Nash- 
ville — New Orleans — Savannah — 
Birmingham— Richmond —Atlanta— 
Woodbury’s is nine times as popular. 

In conservative Philadelphia, 
Woodbury’s is preferred seven times 
to any other. Two-thirds of Boston 
debutantes are using Woodbury’s; 
more than half the Washington 
debutantes. 

“Its purity” is the quality they 
name oftenest, in telling why 
they prefer Woodbury’s Fa- 
cial Soap. “‘Its soothing, non- 
irritating effect on the skin.” 


A skIN sPECIALIST worked out the formula by 
which Woodbury’s Facial Soap is made. This 
formula not only calls for the purest and finest 
ingredients; it also demands greater refinement 
in the manufacturing process than is commer- 
cially possible with ordinary soap. 





gore ee cccwccwcccccccccccccccccce ccc reccescce enc esecceeseeseccesceesesccceccccccsccesccccccecccccccsccoses 


Tue Anprew Jercens Co., 2207 Alfred St., Cincinnati, Ohio 
For the enclosed 10c please send me the new large-size trial : 
cake of Woodbury’s Facial Soap, the Cold Cream, Facial Cream : 
and Powder, and the treatment booklet, “A Skin You Love to 
: Touch.” In Canada, address The Andrew Jergens Co., Limited, 
: ' 2207 Sherbrooke Street, Perth, Ont. 





NE cic Gigdicd oa aay eteeioeeeie awash ee 
Send for the new ye ee ee ae! fo ce 
large-size trial set! Te a eee ht 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


That last lingering look in the mirror—does it show a skin clear, 
smooth, radiant with fresh beauty? 


A 25-cent cake of Woodbury’s lasts a month 
or six weeks. Around each cake is wrapped a 
booklet of famous skin treatments for over- 
coming common skin defects. 

Get a cake of Woodbury’s today — begin 
tonight the treatment 
your skin needs! 
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There were no movies when Grandma 

was a girl. If there had been, Blanche 

Sweet's grandmother would have been 

the leading flapper of her day. Grand- 

ma Alexander dances, skates and plays 

golf. You can easily see where Blanche 
gets IT. 
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HARLES FARRELL—a young man very much on the up and up. Girls witnessing 
his performance in “Old Ironsides” leave the theater inspired by a new love for their 
country. He also plays the hero of the coming patriotic spectacle, “ Wings.” 

















STRIKE up the'band for Gilda Gray! Miss Gray is filming “Cabaret,” a picture that 
will bring a New York night club to your local theater. She is introducing a dance 
calculated to make the current Black Bottom look like an old-time polka. 




















VERYONE who has seen “What Price Glory” knows that Victor McLaglen is a 
blankety-blank good Captain Flagg. Mr. McLaglen is now playing the boastful, 


swaggering, girl-stealing, bull- throwing T oreador in R. A. Walsh's production of “Carmen.” 

















Hommel 


EVELYN BRENT is such a good little crook that producers won't let her play an 
honest gal. In private life, she never has cracked a safe; in movies, she’s the beautiful 
bandit. Her next adventure in crime is Ben Hecht’s story, “Underworld.” 





ILMA BANKY, formerly of Budapest, and now a girl of the Goldwyn West. In “King 
Harlequin,” she is again paired off with Ronald Colman, which is good news to 
those who think that Vilma and Ronald are our best co-starring team. 
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Unconscious figure grace — such is the gift of 

Gossard figure garments to women. She who 
, is Gossard-supported feels a thrill of confident 
grace when she strides over the green, follow- 
ing a long, straight drive —a thrill of exhilara- 
tion free from fatigue when she reaches the 
eighteenth hole. Figure charm and figure com- 
fort both depend on proper support. There is a 
Gossard for every figure and every type of gown. 


Model 2425, an ideal Spring athletic garment, 
is shown in the illustration. $3.50. 










The H. W. Gossard Co., Chicago, New York, San Francisco, Atlanta, Dallas, London, Toronto, Sydney, Buenos Aire: 


“Ihe Gossard Line of Beauty 








































**You know how red they used to get’’ 


HEN you wash dishes your hands 
are exposed to the soap nearly 
half an hour, three times a day. 


The free alkali in most soaps—regard- 
less of whether they are flakes, chips or 
cakes—dries up the delicate oils Nature 
placed under the outer skin of your hands 
to protect their smooth loveliness. 


Lux diamonds contain no free alkali. 
They cannot redden or roughen the skin. 


Women, themselves, wash- 
ing their fine things in Lux, 
discovered how kind Lux is to 


My hands - - - 


they don't say Dzshpan now 


hands. Quickly they began to use it for 
dishwashing and freed their hands of 
that tell-tale ‘“‘in the dishpan look.” 


One teaspoonful whips quickly into 
all the foamy suds you need for a whole 
panful of dishes. The light Lux suds 
rinse off so quickly and leave your dishes, 
glassware and silver so sparkling that 
Lux actually makes dishwashing easier 
and quicker. 


Save your hands. Keep a package of 
Lux always on your pantry shelf. Lever 
Bros. Co., Cambridge, Mass. 
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Close-Ups and Long-Shots 


so-called legitimate theater. The 

old dodoes of the spoken 
drama are in a bad way. 

What with the cops dragging the 

producers into the night courts for 


eatin the sad plight of the 


putting on brothel plays; the rush of the “angels” 
to duplicate Ann Nichols’ private mint, ‘‘Abie’s 
Irish Rose’’; the clanging of the storehouse am- 
bulance wagons carting away dead plays; the 
awakening of the boobery to obvious collusion 
of theater managers and ticket speculators; the 
reluctance of movie magnates to reach their 


burned fingers in- 
to their pocket- 
books for second 
hand plays; the 
dog-like death of 
road shows; and 
the popularity of 
motion pictures, 
their teeth are 
gnashing Broad- 
way curbstones. 


HE only rea- 

sons they do 
not go into the 
motion picture 
business are the 
horribleexamples 
of their fellow |) 
legitimatists who 
failed to make the 
grade and the re- 
maining spark of 
sanity warning 
them of their own 
ineptitude. 


Co ore ss 
MATE TEs 
ery 


ames, R. Quiff 








t 





The Honking Ganders of Censorship 





Their best personal attractions of 
last year are cleaning up in the studios 
and the best they have today are with 
them only because they are camera 
rejects. 


RAINING in a real estate office is the sure 

road to theatrical success today and the 
only ones who dare a Dunn and Bradstreet rat- 
ing are those who build the theaters and lease 
them to the boys who remain in the catch- 
penny business of stage production, or to movie 
companies who cling to the delusion that they 


are kidding the 
yokel exhibitors 
with the trade- 
paper claim of ‘‘A 
year on Broad- 
way.’ Thetheory 
is that the ex- 
hibitor in Hutch- 
inson, Kansas, 
still believes the 
world is flat. 


HE truth is 

that the small 
town exhibitor is 
a shrewd fellow 
who balances his 
cash every night 
and knows that 
Herbert Brenon 
is a more reliable 
director than this 
chap Ayearon 
Broadway. 


[CON’D ON PAGE 78] 
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HE logical result of short and still shorter skirts—demonstrated 

by Olive Borden. Miss Borden—who looks like a Hollywood 

version of Lenore Ulric—is the lucky girl who jumped from ob- 

scurity to stardom in a year. Allan Dwan has invited her to 

come to New York to play in ‘The Joy Girl.”’ It will be her first 
film adventure in the big city. 
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hat’s the 
Matter with 


- Greta Garbo? * 


By Cal York 


ITH only three American pictures to her credit, 
‘The Torrent,’’ ‘‘The Temptress’’ and 
“Flesh and the Devil,’ Greta Garbo has established 


herself on the screen in more sensational fashion 
than any other player since Rudolph Valentino blazed out of 
“The Four Horsemen.’ 

Miss Garbo already has created a crisis for herself. She has 
withdrawn from production at the Metro-Goldwyn-Mayer 
Culver City, Cal., studios so often that studio company officials 
have lost count. Probably she has cost her producers a large 
sum of money. She has cost herself a considerable sum of 
money in lost salary. 

Yet Miss Garbo never has walked off a set. Her troubles 
have been over the kind of réle she should play. On the studio 
floor she is not temperamental. Indeed, she is almost phleg- 
matic until the camera starts grinding. Then she flashes. 

Miss Garbo is precipitating a show-down on the rights of 
producers and stars. Where is the dividing line between right 
and wrong in questions of this kind? 

According to the Metro officials, Miss Garbo was signed in 
Germany, brought to this country and given her chance to make 
good. Had she failed, they say, the company would have lost. 
She made good, and the company should profit. Here is the 
story of Miss Garbo’s coming to America as outlined to PHoto- 
PLAY by an executive of the Metro-Goldwyn-Mayer Company: 

‘*Miss Garbo and 
Mauritz Stiller, the di- 
rector who had discov- 
ered her in Sweden, 
were signed in Germany 
by our representative. 

“Miss Garbo was a 
minor and it would have 
been necessary, in order 
to make the contract 
binding, to have it rati- 
fied in California. This 
contract was for three 
years. 


LL foreign play- 

ers and directors 
seem to be suspicious 
of Americans. They 
look upon us as shrewd 
and crafty business 
people, who must be 
watchedeverysecond. 
Suspicion guides 
everything they do. 

** Mauritz Stiller and 
Miss Garbo were typi- 
cal of this suspicious 
attitude. They came 
over at their own ex- 
pense, rather than ac- 
cept our advance. Once 
in New York, they 
asked for a change in 





Greta Garbo wants to pout and simp. 
Lois Wilson wants to vamp and sin. 
PHOTOPLAY believesthat everystarhas 
a perfect right to commit screen suicide 






Is Greta right 
or wrong? 


Miss Garbo’s contract—for more money and more authority. 

“With this eventually adjusted, the two went to California. 
Miss Garbo played in ‘The Torrent’ without particular objec- 
tions and she agreed to do ‘The Temptress’ if Mr. Stiller di- 
rected. Stiller started the picture but couldn’t get along with 
our organization. Fred Niblo was substituted. Miss Garbo 


finally agreed to finish the film. 


HEN came‘ Flesh and the Devil.’ Miss Garbo kicked over 
the traces. She insisted upon playing sweet réles, rather than 
anything savoring of the vamp. Her attorneys went over the 
situation with us—and Miss Garbo finally came back to work. 


“Miss Garbo is a type. 


She can not play guileless, sweet 
heroines any more than 
Gloria Swanson can 
play them. If we let 
her have her way, she 
would be ruined 
quickly. Sympathetic 
roles, which she de- 
mands, would kill her 
almost instantly. 

‘* Miss Garbo refused 
to do another role un- 
less it was one of her 
liking. This has blocked 
everything thus far.” 

That is the company 
side of the controversy. 
Here is the Garbo side: 

Metrowanted Stiller, 
and Miss Garbo, his 
find, was signed re- 
luctantly, at a sliding 
scale of $400, $600 and 
$1,000 a week for three 
years, more to please 
him than anything else. 

After Miss Garbo’s 
hit in “The Torrent,” 
the studio executives 
realized that they had 
a big film bet. They 
tried to sign her for five 
years. She declined 
and ever since the 
[ CONTINUED ON PAGE 123 | 
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>15000 in Prizes | 


T is not a new thought that great 

pictures must have great themes. 

With few exceptions, it will be 

noted that most of the great finan- 
cial successes of motionpicture history 
have been built from the best sellers 
of fiction or the written-to-order-work 
of famous authors. 

In the future the screen must de- 
pend on creativeness more than it has 
in the past. The names of great 
authors are no Jonger drawing cards. 
And it has been demonstrated that 
the mere flashing of a screen star’s 
name means very little when the pic- 
ture itself is of mediocre caliber. 

The executives of all motion pic- 
ture companies are striving for ideas, 
and, with all the creative minds ac- 
tively engaged in the business, the 
production and supply does not in 
any way near approximate the de- 
mand. 


The Editor of PHOTOPLAY MAGAZINE hit upon the idea of ap- 
pealing to the vast motion picture public of the world for new 
screen themes and so submitted his idea to the officers of the 
They were quick to sense 


Famous Players-Lasky Corporation. 
the possibilities of it. 


MAGAZINE to conduct a 
contest for ideas and sug- 
gestions, which might be 
elaborated upon and con- 
verted into basic themes. 
The company offered 
$15,000 to encourage the 
participants in this fas- 
cinating search for ideas. 
At the same time they 
pointed out the danger 
of claims of plagiarism, 
for it seems that anyone 
can sue anyone on any 
pretext in the courts and 
all motion picture com- 
panies have had scores of 
experiences where they 
have been accused, un- 
justly, causing them con- 
siderable annoyance. 


HE Famous Players- 
Lasky Corporation 








List of Prizes 


First Prize . . . . $5,000 


Second Prize ..... 2,000 


Third and Fourth 
Prizes .... . $1,000 each 


Fifth and Sixth 


Prizes... ... $500 each 


Seventh, Eighth, Ninth and 
Tenth Prizes . $250 each 


Forty Prizes . . . $100 each 








ers-Lasky banner was “The Ten 
Commandments,” which was sug- 
gested by a person who had no direct 
connection with pictures. Another 
great success, ‘‘Old Ironsides,”’ was 
the result of a suggestion by a Los 
Angeles newspaper writer, Harry 
Carr. 


If you will stop and think of the fine 
pictures you have seen lately you will 
see that most of them have an under- 
lying theme, and it is the underlying 
theme which grew from a simple idea 
or suggestion that made them great. 


VERYONE at some time or an- 

other has felt that he or she had an 
idea for a motion picture. Here is an 
opportunity to win a cash prize, if 
you have an idea that you think 
has merit. 

Don’t struggle around with ideas 
that are nothing more or less than 
plots. Get something big and vital, 


some great problem, or one that you can present in an original 
manner. Talk it over with your friends, or discuss it thoroughly 
over the dinner table with your family. Put on your thinking 
cap and set out to win one of these prizes. 


Read the rules and regulations on the opposite page care- 
fully and then set out to write your ideas and suggestions 
Immediately an arrangement was made with PHOTOPLAY within 200 words. 





and other leading mov- 
ing picture companies 
are willing to pay any 
reasonable amount 
for stories from which to 
make pictures, and very 
often pay large sums for 
works of literature which 
contain just a germ of 
the picture and which 
must beradically changed 
to meet the requirements 
of motion picture condi- 


tions. The big Famous Players-Lasky picture, ‘‘Old Ironsides,’’ was 
built from an idea conceived and developed by a Los Angeles 
newspaper man. It is a proven fact that all big successes are 

photoplays carrying a big and sweeping idea 


One of the most, suc- 
cessfulpicturesevermade 
under the Famous Play 
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You mav think 200 words a brief allotment 


but an idea can be pre- 
sented in that space. 


If you want a practical 
demonstration of classic 
economy of words, get 
down your Bible and read 
the story of the creation 
of the world in Genesis. 
Don’t hesitate to write 
and rewrite—and then 
write it again. 


The completed manu- 
scripts of the greatest 
writers in the world are 
the results of painstak- 
ing and laborious rear- 
rangement and rewrit- 
ing. The best writers 
excel in brevity. 


HE reputation of this 

magazincisbehindthe 
fairness with which this 
contest will be conducted 
and no idea other than 
the prize winners’ will be 
submitted to the Fa- 
mous Players-Lasky Cor- 
poration, which is donat- 
ing the awards, nor does 
that company bind it- 
self to convert any of 
the winners’ ideas or 
suggestions in a screen 
production. Obviously 
it cannot, because it does 
not know what the re- 
sults of the contest will 
| CONTINUED ON PAGE 124 ] 
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| fr Picture Ideas . 


Rules and Conditions of Contest— 


1 Every suggestion must be written in 200 
words or less; and must be submitted in type- 
writing, on one side of a sheet of paper, and 
mailed in a post-paid envelope to: 

Judges, PHotopLay MacGaAzineE Idea Contest, 
221 West 57th Street, New York City. 


2. Suggestions will be read, prior to award of 
prizes, only by the judges of the contest and 

ersons employed by them for that purpose. 
Somadicas submitted will be kept in locked 
steel files, prior to award, at the offices of 
PHOTOPLAY MAGAZINE, where they are access- 
ible to no other persons. No responsibility 
is assumed, however, for their safe-keeping or 
for unauthorized access to them. No sug- 
gestions will be returned at the conclusion of 
the contest, unless sufficient postage is for- 
warded. They may, at the option of PHOTOPLAY 
MAGAZINE, be destroyed after award or kept 
on file. 


3. Every suggestion must be signed with the 
full name of the person making the same and 
must be accompanied by the form or a copy of 
the form which appears on this page, personally 
signed by the contestant, together with his or 
her full address, in which the contestant agrees 
to the conditions set forth therein. These rules 
and the form should be read carefully by 
contestants before submission. 


4. Everyone, whether a subscriber or reader 
of PHoTopLAy MAGAZINE or not, may enter 
this contest, except persons in any way con- 
nected with PHoTopLAyY MAGAZINE or Famous 
Players-Lasky Corporation, their relatives or 
members of their household, or anyone actively 
employed in the production departments of 
any other motion-picture company. 


5. The Board of Judges shall consist of 
three members. The Editor of PHotopray 
shall be Chairman. No person connected 
with Famous Players-Lasky Corporation shall 
be a judge. The decision of the judges shall be 
final. The judges will be selected by the 
Editor of PHOTOPLAY MAGAZINE. 


6. The prizes to be awarded shall be as 
follows: 


ay 
Second Prize........... 2,000 


Third and Fourth Prizes. 1,000 each 
Fifth and Sixth Prizes... 500 each 


Read Carefully 


Seventh, Eighth, Ninth 
and Tenth Prizes..... 
oo re 


$250 each 
100 each 


In the case of ties for any of the prizes the 
fullaward willbegiven toeach tying contestant. 


7. Famous Players-Lasky Corporation will 
donate the prizes which PHotopLAY MAGAZINE 
will pay for the winning suggestions and will be 
entitled to full and complete rights for their 
use in motion-picture productions and for any 
and all other purposes, as well as to use the 
name and likeness of any successful contestant 
in connection therewith, at its option, without 
further payment. Famous Players-Lasky 
Corporation may use the suggestion in whole or 
in part, alter the same, change the title, if any, 
and require the execution of any papers by the 
successful contestant which, before payment, 
it deems necessary or expedient. 


8. There is always danger that contestants 
become so convinced of the merit or originality 
of their own ideas or suggestions that they be- 
come suspicious when they see something ap- 
proximating theirs which may be quite old, in 
fact, or come from another source. To avoid 
all questions of this sort, or of any other 
character whatsoever, all contestants must 
submit, and will be deemed to have submitted 
their ideas and suggestions upon the distinct 
agreement and understanding that no liability 
of any sort, save as to the prizes, may be 
placed upon PHotopLaAy MAGAZINE or Famous 
Players-Lasky Corporation; that each of the 
latter two is released from any and all liability 
for any cause or reason by each contestant. 


9. Every effort will be made by the Editor 
of PHotopLrAy MAGAZINE and the judges to 
make this contest as fair and open as possible 
and to conduct it in strict accordance with these 
Rules. Famous Players-Lasky Corporation 
will simply donate the prizes and will be under 
no obligation, either legal or moral, to do any- 
thing except to donate the same. 


10. Famous Players-Lasky Corporation shall 
not be bound to use any of such suggestions 
even though they win prizes. All prize winners, 
however, bind themselves not to, nor to suffer 
or permit anyone other than Famous Players- 
Lasky Corporation to make any use of such 
suggestions in whole or in part. If they con- 


tain copyrightable matter, all rights therein, in- 
cluding the copyright and the right to secure 
copyright therein, shall become the property 
of Famous Players-Lasky Corporation. 


11. In case several ideas are submitted in- 
volving historical, religious and dramatic events 
in the world’s history, and to avoid the possibil- 
ity of ties, it is understood that no idea or sug- 
gestion which covers any event in a general 
way, for instance, a general idea or suggestion 
of the making of a picture based on the Ameri- 
can Revolution, or the discovery of America, 
or the life of Shakespeare without specific argu- 
ment or suggestion of story and treatment, will 
be considered. 


12. PHotopLAy MAGAZINE will each month 
conduct a department of instruction and help- 
ful suggestions, but it is understood that none 
of the suggestions made therein will be con- 
sidered unless they are treated in an original 
and meritorious manner. Ideas or suggestions 
taken from picture productions which have al- 
ready been made will not be considered unless 
they conform to this general . qualification. 
Ideas or suggestions involving great works of 
literature will be considered if accompanied 
by ideas and suggestions of treatment and 
reasons for their use. 


13. While facility of writing and style of ex- 
pression are not necessary to the winning of a 
prize, the clearness and specific quality of the 
idea will be considered. 


14. Ideas or suggestions expressed in exactly 
the same language, or slight variations of the 
same language, which would seem to indicate 
collusion between different individuals, shall 
not be considered, although any one person 
may submit the same idea or suggestion in 
different treatments and with different argu- 
ments as to their merit. 


15. No profane, immoral, libelous or copy- 
righted matter shall be submitted or suggested. 


16. The contest will close at midnight, 
August 15th, 1927. No ideas received after 
that date will be considered by the judges and 
no responsibility in the matter of mail delays 
or loss will rest with PHotopLay MAGaAzInE. 
Ideas may be sent in at any time after the 15th 
of March, when the April issue of PHoToPLAy 
MAGAZINE appears on the newsstands. 
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N. submitting the accompanying idea or suggestion, as a con- 
testant for one of the cash prizes offered by PHoTOPLAY MAGAZINE, 

I agree to all the terms and conditions contained in the Rules of the 
| Contest, as published in said Magazine, which terms and conditions 
I acknowledge I have read, and in consideration of my suggestion 

| being examined and considered in said contest, I hereby release said 
PHOTOPLAY MacazInE, Photoplay Publishing Co. and Famous 
Players-Lasky Corporation from any and all claims or liability, 


herein contained. 


I hereby grant to the PHotopLay PUBLISHING Co. and Famous 
Players-Lasky Corporation the sole and exclusive right to use this 
suggestion in any form or manner without any compensation to me 
or my legal representatives, save for one of such prizes, if awarded, 
and I request that the said PHoTOPLAY PUBLISHING Co. and Famous 
Players-Lasky Corporation act on the agreements and statements 


present or future, by reason of any use or asserted use thereof, Ml ccc cece cece ete e nett ee eeeeeneeees [L.S.] 
whole or in part, in any form or manner, by either of them, except Address: 
from payment of one of such prizes if awarded to me. 
| I state that this suggestion is wholly original with me, lhc cece ete e ete e eee e eee teen eeeeeeeeees 
etait alta as inne I 
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OLLY WOOD is the port of 
missing girls. 
Little Judy King, who 


lived around the corner in 
the old home town, went out to Holly- 
wood and she doesn’t write any more. 

Nobody wants them to come. No- 
body asks them. 

But they come. 

With mothers and without. Witha 
grubstake and withoutadime. Hard- 
boiled and soft. 

Tell them it is a ten-thousand-to- 
one shot. Still they will wager their 
very souls against Hollywood for the 
sake of movie fame and fortune. Tell 
them it is the most heart-breaking 
game in the world. Still they will 
play with it. 

Poor little amateurs pitting their 
skill and strength against that old 
sphinx, Hollywood, indifferent as fate, 
impersonal as the grave. 

They know too well the story of 
that one girl out of ten thousand who 
succeeds. 

The failures? Pooh, who cares 
about the failures? Who even hears 
of the strange little tragedies and the 
tragic little comedies of the thou- 
sands who come to Hollywood and 
leave no record upon the twenty- 
four sheets? 

“Some of them come in innocence— 
as came Greta, whom you may re- 
member. And Marilyn, the lily maid. 

Some are onto Hollywood. They 
know. They’ve seen. 

Patty was like that. 


II 


Patty of the Flappers 


ATTY knew he was a travelling 

salesman before the train had left 
the city limits of Chicago. 

But, then, Patty knew a great deal. 

Not as much as she thought she 
did, perhaps, but a great deal. 

She looked him over from his slick, 
patent leather hair to his pointed 
shoes and decided he had a flask on his 
hip, a bottle in his suitcase, and would 
be good for one dinner, maybe two. 

He was. 
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Brydon: ‘‘Don’t waste that come-hither look on me, my girl.” 
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After the first dinner, at which Patty ordered liberally 
enough to eliminate the necessity of luncheon the next day, 
he produced the flask. 

Patty shifted her cigarette from one corner of her round 
little mouth to the other and shook her red head. 

“Don’t use it,’”’ she said, and grinned at his incredulous 
expression. 

He urged her. “It’s good stuff,” he said. “I have all mine 
sent to a laboratory and tested, girlie. You needn’t be afraid.” 

“T’m not afraid of anything,” said Patty, staring off to 
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P. atty: “Gee, I thought you'd have a gray beard.” 


NYZ 


the second of six girls of Hollywood 










Patty, the hard-boiled flap- 
per, who knew the game, 


where the sheet lightning blazed along the line of the Colorado 
hills. ‘But I don’t drink.” 

Having requested, accepted and lighted another of his cigar- 
ettes, she was moved to further explanation. 


HE night was very dark and no one else had ventured out 
on the observation platform. 

A strong wind rattled wet sand and gravel against the car 
and against their faces, but Patty was oblivious of it. She 
had a one-track mind. 

“T’m not pouring any alcohol into my brain 
cells,” she said, wisely. “I’ve got ’em in 
fairly good working order now, but they won’t 
stand any extra strain. All the girls I know 
that turned into total eclipses tried mixing 
whiskey with their banana oil. I’m smart, 


HMI but I’m not smart enough to figure straight 


when I see two dollars where only one 
| grew.” 

‘| “Well,” said the travelling man, “a 
little drink never did anybody any harm. 
I don’t like to see a girl lit myself. ‘But 
you don’t need to take too much.” 

‘You show me a girl who knows how 
much too much is and I'll string with 
you,” said Patty. ‘“‘I come from a col- 
lege town myself—never got inside the 
college, but I’ve acquired a lot of 
second-hand information, because 
that’s one thing college boys are 
sure free with, free information— 
but that’s something I never got 
straightened out. One thing I 
learned, though. Girl’s got to look 
out for herself. Nobody’s going 
to do it for her.” 

He offered her a fresh cigarette 
and a change of subject. He felt 
that the possibilities of that one 
had already been fairly dealt with. 

“Where do you come from, 
Miss Wise-Guy?” 

“Syracuse.” 

“TI been there lots of times. 
Nice town.” 

“Ts it?” said Patty. ‘Well, I 
only lived there seventeen years. 
Don’t suppose I know much about 
the place.” 

“Ts that all the older you are?” 





E turned tostare at her. True, 
she was slim and flat, nothing 
to her really, and her red hair was 
sort of tousled like a kid’s. But 
her face suggested youth no more 
than it suggested age. Girl-face, 
woman-face, without age and eter- 
nally alluring. The dark eyes, 
much darker than you expected to 
find under that red hair, were 
certainly not young eyes. They 
were too wise for that. 
She gave him a side-long look 
that had a twinkle in it. 
“Still under the age limit,” she 
said, with a throaty giggle. 
And that made him laugh. 
“You sure know your onions,” 
he said, admiringly. 
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\ | How long can 


so that she could see out, she stretched 
happily, kicking the covers with her feet 
and flinging her arms as wide as she could. 

She hated being messed about by men. 
She hated it. Under that glittering surface, 
there was a virginal something that al- 
ways drew back from the hot approaches 
of men. Like a cat, she would stand just 
so much petting, then she jumped. 

Her creed—get what you can and give 
nothing—went hand in hand with her in- 
clinations. 

At last she went to sleep lulled by the 
blissful realization that every turn of the 
wheels brought her nearer to the land of 
promise, the Eldorado of her hopes. 

Sleeping there with her knees tucked up 
under her chin and her lashes quiet on her 
cheeks—she looked young, very young. 
Hardly more than seventeen. Just a kid. 








* * * 














R. BRYDON’S secretary came in 














“Veh,” said Patty, casually. “ No scruples but lots of sense— 
that’s me.” 

“Where you bound for?” 

“Hollywood,” said Patty. 

Words are funny things. They have personalities just like 
people. Some words are always intriguing, they catch the 
imagination as glittering baubles catch the eye. Words like 
fame and fortune and romance and adventure. 

Hollywood is synonym to them all. 

You could tell it had caught the man’s fancy by the look 
in his eye and the sudden snap in his voice. 

“Going in the movies?” 

“And how!” said Patty. 

“Well, I guess you ought to make good. You sure got what 
they call sex appeal.” 

“T’ve gathered that,” said Patty. 

“But I’ve heard it’s quite a dangerous thing for a girl to 
go there all by herself. Fellow I knew had a friend who had 
a cousin that was in pictures and he told me they didn’t en- 
courage young girls coming out there. Guess it’s pretty wild.” 

‘“‘Pooh,” said Patty—you see, I told you. “Pooh. I guess 
it’s no wilder than any other place. May be dangerous for 
some girls that still believe in Santa Claus. But I got my 
motto pasted right inside my hat. ‘Get all you can for as 
little as you can.’ I know my way around.” 


H, how cocky she was! Like a little bantam hen, with her 
red head on one side and her dark eyes snapping, and her 
little chest thrown out. 

She kissed the travelling salesman four times, in the narrow, 
dark little corridor entrance to her car. She didn’t mind much. 
Kisses cost her nothing and there was tomorrow’s dinner to be 
thought of. He used nice shaving lotion. 

But in her berth, with the pillows all tucked under her head 
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Patty and Shoe meas- 
ured each other. A 
couple of wise young 
eggs. ‘‘I’ve an appoint- 
ment with Mr. Bry- 
don,”’’ Patty announced 


noiselessly and stood waiting at at- 
tention beside the big desk. She knew how 


ii, to wait without annoying Mr. Brydon by 


her presence. That was part of her job, just 
as the rich but unobtrusive black gown 
was part of her job, and the neatly 
trimmed shingle and the finely manicured 
hands and the well-fitting black oxfords. 

Mr. Brydon was one of the new ex- 
ecutives—one of the new order of ex- 
ecutives, too. 

Miss Elson had been Mr. Hirtzfelt’s 
stenographer in the old days. Mr. Brydon 
had taken her over, with the office, and 
transformed them both, when Mr. Hirtz- 
felt retired—well, not exactly retired, but 
gradually eased out to a less strenuous 
life of golf and an occasional conference. 

As she waited, Miss Elson looked 
around the office, at the oak panelled walls that had been so 
carefully carved under Mr. Brydon’s personal supervision, at 
the heavy red velvet curtains over stained glass windows, at 
the stately stonefireplace. Not much like the old pine office, 
painted grey, with the net curtains Mrs. Hirtzfelt had made 
herself. 

It all aroused a feeling of intense admiration in Miss Elson’s 
well-conducted bosom. But then of course she admired every- 
thing that Mr. Brydon did. He was really the man who had 
put the Hirtz studio on a higher plane—who had actually 
introduced big business into entertainment. Some people were 
unkind enough to say that he had turned it into a canning 
factory. But Miss Elson didn’t feel that way about it. She 
responded warmly to the elegance and importance with which 
Mr. Brydon surrounded himself. She admired the tremendous 
drive and efficiency that Mr. Brydon had put into things. 


OOK at the way he had dealt with the situation the other 

day when he discovered that the scenario department was 
actually taking an hour and forty-five minutes for lunch, in- 
stead of the allotted hour. Mr. Brydon had simply spoken 
to the waitress in charge of the scenario writers’ private dining 
room, and the next day when Mr. Isham, the well-known Eng- 
lish novelist, had ordered a steak, the waitress had calmly told 
him that orders were that the scenario department should only 
have what was ready to serve on the menu. 

True, Mr. Isham had quit and gone back to England, but 
that hadn’t concerned Mr. Brydon in the least, and the rest 
of the scenario writers were now eating their lunch in forty- 
five minutes. 

That was efficiency. 

Miss Elson admired Mr. Brydon personally, too—in a quite 
lady-like way, of course. He was young, and he dressed better 
than any actor in the studio, and he had such poise. Poise was 
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a girl get by, taking all and giving nothing? 


a wonderful thing in the motion picture business—almost a 
necessary thing, really. 

When he had finished reading the fourteen page code night 
letter before him, Mr. Brydon turned to the telephone and 
had his own personal operator put him through to one of the 
company supervisors. 

‘“‘T’ve decided to separate D’Alba and Miss Brandon in the 
next picture,” he said dispassionately. ‘‘Get some inexpensive 
leading woman for D’Alba. I'll star Miss Brandon alone in 
that new play of Strobridge’s I just bought.” 

He listened, without expression. 

“Then have the scenario department change the story,” 
he said, his voice crisp with finality. ‘‘I can’t afford to waste 
both those people on one picture any longer. They’ll each 
hold up alone now.” 

He hung up and looked at Miss Elson. 


" R. SHAW telephoned asking for an appointment this 
afternoon,” she said instantaneously. ‘‘ He says it’s ex- 
tremely important.” 

Max Brydon relaxed a moment, and showed his unusually 
white and perfect teeth in a brief smile. 

“Did you find out what it was about, Miss Elson?” 

Miss Elson permitted an answering flicker of a smile to go 
with her demure, ‘‘He wouldn’t say, Mr. Brydon.” 

They both knew old Shaw. 

“T’ll see him at two-fifteen. I want Miss Brandon here at 
five. Have I fifteen minutes free late this afternoon?” 

From the photographic record of his appointment sheet 
which she carried in her head, the secretary said, *‘Six-thirty, 
Mr. Brydon.” 

“Better save that for this girl Shaw wants me to see. And 
please telephone my florist, at once, and have him send roses 
to Mrs. Hirtzfelt, and orchids to Miss Brandon.” 

When she had gone noiselessly out and closed the door 
quietly behind her, Max Brydon drew his straight, dark brows 
together in momentary annoy- 
ance. The old idiot! Of course his 
bank and his millions had stood 
behind Brydon in his gigantic ex- 
pansion of the Hirtz interests, and 
if he wanted to make the studio a 
clearing house for all the sicken- 
ing flappers he went dotty over, 
that was his business. But it was 
deucedly undignified. These 
bankers and millionaires and Wall 
Street big wigs! They were the 
ones that cut a wide circle when 
once they got a golden claw inside 
the picture industry. And they 
all had a complex about wanting 
their girl friends put on the pay 
roll and given a chance. 


HEY looked on the whole thing 

as a dizzy playground, invested 
money so as to be part of it, so as 
to have entree to the studios and 
the stars and the parties. Of 
course they did. The outsiders 
made half the trouble, really— 
these rich widows and titled gen- 
tlemen and gay younger sons who 
camped in Hollywood and hung 
around the film colony. 

Brydon brought his thoughts 
back with a snap to the business 
in hand. 

This time, it appeared, Shaw 
was more than unusually dotty. 

The old boy had a manner, no 
getting away from that. You 
could see him at the head of di- 
rectors’ tables. That gardenia in 
his buttonhole, and the gold- 
headed stick. And the way he 


who ever hit Hollywood. 
promises, like rent, must be paid, or nee yy 
out you go a 





kept tugging at his little white moustache gave him a dis- 
tinguished air. In his youth he must have been a riot with 
the women. And something about him suggested that he 
hated growing old as much as any pretty woman—that he was 
fighting off old age with every weapon he could lay his hands 
on. 


“T TELL you.” he said, pulling the little moustache with an 
especially vigorous tug, ‘‘this girl is remarkable. Remark- 
able personality. She’s the impersonation of the jazz age, Max. 
Not bad that,—the impersonation of the jazz age. Of course 
I haven’t any personal interest in the matter and I don’t 
presume to interfere with your—ah—artistic pursuits, but 
it’s a suggestion. A suggestion. But the girl’s remarkable.” 

When his pearl gray fedora and the light tan overcoat had 
taken themselves out through the private door, Max Brydon 
rang for Miss Elson. 

“T will see Miss Patty Hall at six-thirty,’”’ he said to her. 

To himself, he said, ‘‘And Miss Patty Hall must be a darn 
clever girl, getting the old boy to sign on the dotted line while 
he’s still on the anxious seat.” 

The youth who guarded the main door of the big office at 
the Hirtz lot was no mere office boy. He was, in point of fact, a 
genius. Only a genius could beso utterly disillusioned at twenty. 

He possessed other talents in addition to disillusionment. 
He could spot tourists and fans with his back turned. He 
never kept the right person out nor let the wrong person in. 
He had a memory like the Bertillon system. His hair was 
disorderly, his eyes were weary, he received a salary out of all 
proportion to his social position and his name was Johnny 
Shoebottom. Wherefore most people called him Shoe. 

But even Shoe, omniscient as he often was, did not suspect 
that Patty’s heart was beating several knots an hour faster 
than any heart is supposed to beat in public, nor that she was 
about to set her very small foot inside the Hirtz studio for 
the first time. [ CONTINUED ON PAGE 152 | 


Patty, one of the most promising girls 


She found that 
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H. L. Mencken’s favorite music is the squealing 
of hypocrites and holier-than-thous as their ten- 
der skins smart from the blows of his logic and wit 


AVING completed vour aesthetic researches at Hollywood, 
what is your view of the film art now? 

I made no researches at Hollywood, and was within the 
corporate bounds of the town, in fact, only on a few occasions, 
and then for only a few hours. I spent my time in Los Angeles, 
studying the Christian pathology of that great city. When 
not so engaged I mainly devoted myself to quiet guzzling with 
Joe Hergesheimer, Jim Quirk, Johnny Hemphill, Walter 
Wanger and other such literati. For the rest, I visited friends 
in the adjacent deserts, some of them employed in the pictures 
and some not. They treated me with immense politeness. 
Nothing would have been easier than to have had me killed, but 
they let me go. 

Did you meet any of the eminent stars? If so, what reflections 
did they inspire in you? 

Simply that they were all most wonderfully nice. I had 
known some of them for a long while; others I met for the first 
time. They were all charming. 

Did any of them introduce you to the wild night-life of the town? 

The wildest night-life I encountered was at Aimee McPher- 
son’s tabernacle. I saw no wildness among the movie-folk. 
They seemed to me, in the main, to be very serious and even 
sombre people. And no wonder, for they are worked like Pull- 
man porters or magazine editors. When they finish their day’s 
labors they are far too tired for any recreation requiring stamina. 

I encountered but two authentic souses in three weeks. One 
was a cowboy and the other was an author. I heard of a lady 
getting tight at a party, but I was not present. The news was 
a sensation in the town. Such are the sorrows of poor mum- 
mers: their most banal peccadilloes are magnified into horrors. 

Regard the unfortunate Chaplin. If he were a lime and 
cement dealer his divorce case would not get two lines in the 
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America’s most brilliant 

critic reports his views 

on the Motion Picture 
Capital 


HIS article was won on a bet. I mixed a better mint 
£ julep than Joe LHergesheimer, the bon vivant of 
West Chester, Pa. 

Mencken—you don’t prefix him with ‘ Mister’ any 
more than you do any other great celebrity of the arts— 
insisted that I set down seventeen questions on which 
he would draft his report. Why seventeen I do not 
know. He just thought of a number—a whim of his, 
I suppose. 

They call him the leader of the intelligenzia of this 
country, but he 1s not an intellectual by my standards 
because every genuine highbrow is an egotist and a bore, 


and Mencken 1s neither. 

Anyhow, the AMERICAN MERCURY 1s recognized as the 
most brilliant critical review in America because 
Mencken’s flag flies from its editorial masthead. Long 
may it wave. JAMES R. QUIRK. 


newspapers. But now he is placarded all over the front pages 
because he has had a banal disagreement with his wife. I 
don’t know him, but he has my prayers. 

The world hears of such wild, frenzied fellows as Jim Tully, 
and puts them down as typical of Hollywood. But Jim is not 
an actor; he eats actors. Isaw him devour half a dozen of them 
on the half-shell in an hour. He wearsa No. 30 collar and has a 
colossal capacity for wine-bibbing; I had to call up my last re- 
serves to keep up with him. But the typical actor is a slim and 
tender fellow. What would bea mere apéritif for Tully or me 
would put him under the table, yelling for his pastor. 

So you caught no glimpses of immorality? 

Immorality? Oh, my God! Hollywood seemed to me to be 
one of the most respectable towns in America. Even Baltimore 
can’t beat it. The notion that actors are immoral fellows is a 
delusion that comes down to us from Puritan days, just as the 
delusion that rum is a viper will go down to posterity from our 
days. There is no truth in it whatsoever. 


HE typical actor, at least in America, is the most upright of 

men: healways marries the girl. It is his incurable sentimen- 
tality that makes him.doit. He isa born romantic, and sweats 
only the most refined emotions. Worse, his profession supports 
his natural weakness for decency. In plays and movies he 
almost invariably marries the girl in the end, and so he finds 
it only natural to do so in real life. 

I heard, of course, a great deal of gossip in Los Angeles, but 
all save a trivial part of it was excessively romantic. Nearly 
every great female star, it appeared, was desperately in love 
with either her husband or some pretty and worthy fellow, 
usually not an actor. And every male star was mooning over 
some coy and lovely miss. 

I heard more sweet love stories in three weeks than I had 
heard in New York in the previous thirty years. The whole 
place was perfumed with orange-blossoms. Is honest love con- 
ducive to vice? Then one may argue that it is conducive to 
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boozing to be a Presbyterian elder. One of the largest indus- 
tries in Hollywood is that of the florists. Next comes that of 
the traffickers in wedding presents. One beautiful lady star 
told me that buying such presents cost her $11,000 last year. 

But the tales go’round. Is there no truth in them at all? 

To the best of my knowledge and belief, none. They are 
believed because the great masses of the plain people, though 
they admire movie actors, also envy them, and hence hate 
them. It is the old human story. Why am I hated by theo- 
logians? It is because I am an almost unparalleled expert in 
all branches of theology. Whenever they tackle me, my 
superior knowledge and talent floor them. 


ES precisely the same way I hate such fellows as Jack Gilbert. 
Gilbert is an amiable and tactful young man, and treats me 
with the politeness properly due to my years and learning. But 
I heard in Culver City that no less that two thousand head of 
women, many of them rich, were mashed on him. Well, I can 
recall but fifteen or twenty women who show any sign of being 
flustered by me, and not one of them, at a forced sale, would 
realize $200. Hence I hate Gilbert, and would rejoice un- 
affectedly to see him taken in some scandal that would stag- 
ger humanity. If heis accused of anything less than murder- 
ing his wife and eight children I shall be disappointed. 

Then why do you speak for Mr. Chaplin? 

Simply because he is not a handsome dog, as Gilbert is. The 
people who hate him do so because he is rich. It is the thought 
that his troubles will bust him that gives them delight. But I 
have no desire for money and so his prosperity does not offend 
me. I always have too 
much money; it is easy to 
get in New York, provided 
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G, The movies need a Shakespeare. 


GLA star is simply a performer who 
pleases better than the average. 


G Hollywood, I believe, is full of 


unhappy people. 


G The stars are worked like Pullman 


porters. 


G Hollywood seemed to me to be 
one of the most respectable towns 


in America. 














one is not a Christian. [ 
Gilbert, I suppose, is rich 
too; he wears very natty 
clothes. But it is not his 
wealth that bothers me: it 
is those two thousand 
head of women. 

Did you see any movies 
in the Western country? 

Exactly three, and one 
of them was three years 
old and another I had seen 
before. The remaining one 
was “What Price Glory” 
I saw it the first night, and 
the vast herd of morons 
that stormed the theater 
interested me, I fear, 
somewhat more than the 
picture. I was the guest 
of King Vidor and Eleanor 
Boardman, and was hauled 
to the theater by Aileen 
Pringle. 

When I got out of the 
motor-car with Miss 
Pringle the proletariat on 
the side-lines gave us a 
rousing cheer. But though 
they knew her, of course, 
they didn’t know who I 
was, and so they began to 
speculate after we had 
gone into the theater. A 
private agent later in- 
formed me that they had 
come to the conclusion 
that I was Tom Mix. This 
somehow flattered me. 

Then you continue quite 
ignorant of the film art in 








“The wildest night life I encountered was at 
Aimee McPherson’s Tabernacle,’ says Mr. 
Mencken. ‘I saw no wildness among the movie 


all its phases? folk”’ 








Ignorant? How could a 
man continue ignorant of 
the movies after three 
weeks in Los Angeles? As 
well continue ignorant of 
laparotomy after three 
weeks on a hospital ver- 
anda. No, I am full of 
information ‘about them, 
for I heard them talked 
day and night, and by 
people who actually 
knew something about 
them. Moreover, I have 
hatched some ideas of my 
own. 

As for example? 

That the movie folks 
are on the hooks of a sad 
dilemma. In order to 
meet the immense cost of 
making a gaudy modern 
film they have to make it 
appeal to a gigantic audi- 
ence. And in order to 
make it appeal to a gigan- 
tic audience they have to 
keep it within a narrow 
range of ideas and emo- 
tions, fatal to genuine 
ingenuity. Soon or late 
the movies will have to 
split into two _ halves. 
There will be movies for 
the mob, and there will be 
movies for the relatively 
civilized minority. The 
former will continue 
idiotic; the latter, if com- 
petent men to make them 
are unearthed, will show 
sense and beauty. 

| CONTINUED ON PAGE 118 | 
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Great beauty never has been the answer 
to enduring success on the screen. Will 
Billie Dove be an exception to the rule? 


Fitzmaurice 
frames Miss 
Dove in a col- By Ivan St. Fohns 
orful and ex- 
otic back- 


ground in “An Y wife tells me that beauty is be- 
Affair of the coming less important every year. 
Follies She says that if a girl has nice legs 


and a good barber she’s pretty near 
anybody’s equal. 

“Chic is everything,” she informs me. ‘‘Smartness and class 
and sex appeal and a sense of humor are the things that matter 
nowadays. It must be nice to be beautiful. But it isn’t necessary 
any more.” 

She may be right. She often is. 

I was by way of being persuaded to agree with her, until I saw 
Billie Dove. 

Then I remembered all about beauty again, and I knew that 
though the plain women have been smart enough to invent some 
darn good substitutes, beauty is just as wonderful and just as im- 
portant and just as awe-inspiring now as it was when Helen’s 
launched a thousand ships and Guinevere’s held the great Lance- 
lot captive. 

An hour with Billie Dove convinced me of several things. 

Brains are useful, but they don’t matter. 

Style is great, but entirely unessential. 

Wit is the spice of life, but a good listener is more important to a 
man than the best broadcaster in the world. 

Now don’t misunderstand me. That would be unfair to Miss 
Dove. 

She may be as brainy as George Sand, I don’t know. And that’s 
exactly the point I am trying to [| CONTINUED ON PAGE Io? | 























OAN CRAWFORD got her start in pictures because she could dance. 

And how! But she has made a lot of progress since those days of the 

Winter Garden chorus and she is now playing prominent réles in Metro- 
Goldwyn films. You’ll see her next in ‘‘ The Taxi Dancer.” 








ound Stripes 


Out where stars are stars, these 
stripes are diamond bracelets and, 



















































says Tom Mix, local jewelers have °° 
a x 

got misdemeanors weighed toacarat 

OTHIN’ was ever quite so popular in this country as “ > 


wound stripes. 
When the big show was over any of the boys that 
come home without the above mentioned decorations 
sewed on their sleeves was sure out of luck. While these that < 
were correctly ornamented with proof of a persistent pursuit of 
them Heinies was received with gratifyin’ ceremony. In quite 
a few instances I’m acquainted with, the wound stripe soldier 
was met at the station with the local silver cornet band and a 
few unornamental females, dressed in white, they bein’ the only 
persons in town who knew the words of the first verse of ‘‘ The 
Star-Spangled Banner.” 
The biggest collection of wound stripes I ever see was sported eo 
by a young gent from my native Texas, who put in most of his 
time while in France doin’ kitchen police or restin’ up in the 
guard house. The only shot this lad heard durin’ the whole 
war was when the gun of another soldier on guard duty went . 
off accidental. Yet when this martial error reached Amarillo, 
O } } the girl he left behind him was the most envied of her species, 
on account of the wound stripes he wore reachin’ from his 
wrist to his elbow. No man on earth could have been shot that a 
many times and live. But the boy turned a wicked game of 
1 xX blackjack and them wound stripes was his reward. 


OW the wound stripe, as it is referred to in Hollywood at 

the present date, isa diamond bracelet. These little marks 
of distinction don’t necessarily figure up as any more truthful ai 
than my young friend’s from Amarillo, but they’re right now 
the most popular decorations known in the picture business. 


You can go into the Ambassador or the Biltmore in 
Los Angeles for dinner, or stray into the Montmartre in 4 
Hollywood on Saturday for lunch, count the diamond 
bracelets on the arms of the women present and tell 
exactly how many times their husbands came home 
stewed in the past year. a e 


Durin’ the war the men who wore wound stripes were sup- 
posed to have suffered to get ’em—today in Hollywood you 
suffer and give ’em. Each diamond bracelet in Hollywood 
represents considerable sufferin’ and anguish, but the anguishee 
don’t wear ’em. He just pays for ’em, while the anguishor lugs 
’em around to bridge parties and shows ’em triumphantly to 
the other women. 

I attend a lot of bridge parties and social functions these days. < » 
Not that I like bridge. I can’t even play it, accordin’ to Mrs. 

Mix who knows every bridge rule on earth and a few she made 
up herself. Personally, I prefer a game with a few less rules and 
a lot more action. Anyhow, I go to see the wound stripes. 

I’ve got most of ’em catalogued and indexed, bein’ of a 
methodical turn of mind, and I can spot a new one a mile 
away. Then I get some congenial spirit, which has likewise 
been nicked in that fashion ever and anon, and we get off in a +e 
seclooded corner and speculate on what Bill McSwatt has been 
a-doin’ this time and how much this here decoration cost him w 
in order to get the white bird of peace once again roostin’ on 
the family tree. 





Tom Mix says the quest for Hollywood wound When the women spot a new wound stripe they re- 

stripes goes to any length: ‘Wives even get mark in some such fashion as, “I’m so sorry about 

together and frame their husbands, feeling the Jimmy! Isn’t your new bracelet lovely?” 

need of new jewelry. Anything to get their Not alone does the wound stripe inform all the interested 
feelings salved with diamond dust’”’ spectators that Jimmy jumped the corral fence again, but the 
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. of Hollywood 


* « experienced ones can tell from the amount of platinum 
and the number of diamonds just how high and how 
far Jimmy jumped. Some of the so-called experts 
can even estimate what part of town Jimmy done 
his high hurdle act in. 
Hollywood and Los Angeles jewelers have 
“A got misdemeanors weighed to a carat. They 
have got the situation standardized to where 
7 » the number of diamonds it takes to square a 
misdirected evening is a matter of what you 
might call public record. 
A jeweler is a mighty confidential party in Holly- 
° > wood these days. 


> 


” O, I don’t reckon as how this little thousand 
i dollar bracelet would do you much good,”’ 
” says the jeweler to hiscustomer. “From what I’ve 
heard about that little rumpus up in Laurel Canyon, 
I should suggest this one for thirty-two hundred. 
Sapphires always have a soothin’ effect. Like the 
- ° bluebird.” 
So you see it isn’t exactly the high cost of livin’ in 
Hollywood that makes away-from-home evenings expensive, 
it’s the high cost of squarin’ yourself. The poor down-trodden 
> me « little wife that used to be so popular in fiction and the drama 
has passed out of the picture. The modern wife reacts to down- 
troddings more after the manner of a rattlesnake. 
“ i When you see a wife with a wound stripe an inch and 
a half wide set solid with glitterin’ gems, you can beta 
hundred dollars to nothing at all that her husband was 
missin’ for two or three days and what would happen 
to that particular bird if he stayed away a week nobody 
but a wife or a jeweler could contemplate without bustin’ 
into tears. 

There’s one little phase of this here section of modern social 
life, however, that I asks you to pause and consider, in mere 
justice to the menfolks. The collection of wound stripes 
flashed by some dame at an opening or a festivity, don’t always 
mean her husband has had that many Thursday evenings out. 
A lot of these here wound stripes that I’m referring to are won 
by cold frame-ups, like the kitchen police soldier’s decorations. 
« Not so long ago a Hollywood woman that I knew right well 
was leavin’ for a long trip abroad. And happenin’ to set next 
to her at a dinner party on what these literary sharps likes to 
call the eve of her departure she slips me an earful of lowdown 
on the methods of gettin’ wound stripes. And it sure is a heap 
exoneratin’ to a lot of men that I’ve hated to suspect wasn’t 
just what they’d ought to be in their matrimonial relations. 


HIS lady confides in me how some of these Hollywood wives 

gets together and frames up on their husbands. Feelin’ the 

need of more jewelry to compete with their sister social orna- 

- ments, they seek new reasons for havin’ their feelings salved 

“ with diamond dust. 

Just asanexample. Mrs. McLuke goes out to a hen party— 
callin’ ’em “‘cat parties’’ don’t change the general style. While 
she’s there, she hears as how Sam McSwatt, who’s the husband 
of her best friend, was seen comin’ out of the Biltmore Hotel 
at 1:30 A. M., without his wife, when he was supposed to be at 
the studio workin’. She dashes home, gets on the telephone 

-~+~and urges sister McSwatt to come over right away. 

*~3e “T know something about your husband,” is the magic 
word that starts these janes flyin’ in each other’s 
directions without any further explanations being 
necessary. 

The two of ’em get together, add a Hollywood extra girl to 
the exit, a couple of hours to the time and a lot of suspicious 
circumstances in general to the scenario. 

That night Mrs. McSwatt refuses to come down for dinner, 
feelin’ too disgraced for even her husband to see her. After 
much persuasion, the poor, heart- [ CONTINUED ON PAGE 136 | 














Mrs. Tom Mix wears a lot of diamond bracelets, 

but Tom says they’re service—not wound— 

stripes. The Mixs have been married twelve 

years and Tom says he’s an indulgent and 
affectionate husband 
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May Allison was playing a hot scene in ‘‘The Tele- 
phone Girl’? when her negligee caught fire from a 


cigarette. Herbert Brenon played impromptu hero 
and put it out. May, turning the burnt side away 
from the camera, went on working 


OBYNA RALSTON and Richard Arlen are married. So are 
Marie Adaire and Leslie Fenton. Ditto for Vola Vale and 

J. W. Gorman. And the same goes for Shirley Mason and 
Sidney Landfield. Don’t say that I don’t tell you everything. 
P. S. And so are Virginia Brown Faire and Jack Daugherty. 


Fist NATIONAL now owns the full rights to “The 


Miracle” and is going ahead with ambitious plans for pro- 
ducing the Morris Gest spectacle. It isn’t likely that Max 
Reinhardt will assist in making the film version of the story, 
because Max is returning to Germany. 

Billie Dove will probably play the role of the Nun. It is the 
most important rdle that has come along for a long time. 
George Fitzmaurice will be the director in charge and with 
Miss Dove’s beauty and Fitzmaurice’s pictorial sense, the pro- 
duction ought to be a big event. 


jie ese might say,’’ said the old man looking over Norman 


Kerry’s shoulder as he read the details of the latest 
divorce, ‘‘that the movies are still in their infamy.” 


AY ALLISON’S ambition to play a burn ’em up vamp 

nearly had disastrous consequences. May was working 
late one night on a scene from ‘“‘The Telephone Girl” in which 
she was called upon to smoke a cigarette. In real life, May 
is no smoker and so she had some trouble in handling the ciga- 
rette like an expert. She put the cigarette ona table, without 
putting it out. The flowing sleeves of her filmy negligee brushed 
the cigarette and the garment burst into flames. 

Herbert Brenon, her director, jumped to the rescue and put 
out the fire before May really realized her danger. In fact, 
May was the coolest person on the set. Arranging the folds of 
the negligee so that the burn would not show, she went on with 
her work without so much as giving way to the faintest trace 
of nervousness. The next day Lois Wilson offered to send 
her an asbestos tea gown for vamp parts and offered her 
heartiest congratulations on her spontaneous combustion. 


FTER John Robertson completes “Captain Salvation” 
for Cosmopolitan, he will direct Ramon Novarro in 


Joseph Conrad’s story, “Romance.” The combination of 
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Pajamas—but you’d never guess it. 

They are made of shadow lace and 

flesh-colored chiffon and they are worn 

by Greta Nissen. But maybe you would 
prefer something like— 


Novarro and Robertson ought to be a particularly happy one, 
because Mr. Robertson not only understands all there is to 
know about film technique but he has the rare gift of under- 
standing the human beings with whom he is associated. And 
it is this latter gift that makes him worth a whole shipload of 
foreign importations. 


RICHARD DIX has discovered a girl who is so dumb that 
she thinks a night club is a stick carried by a policeman. 


A HEAVY epidemic of temperament is raging in the studios. 
The most conspicuous case is the Greta Garbo hubbub, 
treated elsewhere in this issue. But nearly every studio has a 
war on hand with one of its players. Dorothy Mackaill and 
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This pair of pink satin pajamas have a 


charm equal to the loose, flowing drapery 
of a Greek robe. They are worn by Billie 


Or perhaps you will stick to your 
red flannels 


Dove. 


First National are at outs because Dorothy refused to play in a 
film called ‘‘See You in Jail.’? Dorothy claims that she was 
promised the leading feminine réle in Dick Barthelmess’ picture, 
‘““The Patent Leather Kid.””» Anyway, Dorothy has received 
formal notice that she is no longer on the First National pay roll. 


ICHARD DIX, Paramount’s steadiest worker, also has a 

grievance. It seems that Paramount has purchased an old 
picture made by him some years ago for an independent pro- 
ducer. It is called ‘Quicksands.” Paramount intends to re- 
lease it and Richard, who says that the picture is not so good, 
threatens to walk out if the picture is turned loose on the 
public. Richard has been making more pictures than almost 
any other star and making ’em in double-quick time, too. 








Professor Bebe Daniels presents a problem to Chester 


Conklin. The first line of the sign reads: ‘‘Haf you 

any hem.”’ The second line goes: ‘‘Ess, ve haf hem.” 

Now that you get the idea, you can finish the rest of 
it for yourself 


So he feels that a film of inferior merit would injure his prestige 


at the box-office. 


BEFORE starting work on “Cabaret,” Gilda Gray visited 
the home-folks out West. One night she appeared 

before her father wearing a gorgeous ermine coat. 

‘“‘When did you get that?” asked her father. “I never 
saw it before.” 

‘““Well, you see,” explained Gilda, “‘it is a white coat, so I 
only wear it in the evening.” 

“Why don’t you dye it black?” suggested the thrifty 
foreigner, “then you could get more wear out of it.” 


BRICH POMMER, the gentleman from the UFA studio, 
is now working for Metro-Goldwyn. Mr. Pommer quit 
Paramount after a disagreement with B. P. Schulberg. There 
are fights and fights in movie studios, but this little row shook 
all Hollywood and rattled the dishes on the tables of New York 
restaurants. 

I hear, too, that James Cruze is leaving Paramount to tie up 
with United Artists. Also that his wife, Betty Compson, is 
going with Universal. 


AMON G the good lines of the month, credit this one up to 
Chester Conklin. 
Chester was asked to explain the ancestry of the some- 
what melancholy hound which he possesses. 
“Oh, him,”? said Chester, “he’s a curb setter.” 


OIS WILSON’S first few weeks of freedom from her Para- 

mount contract were spent learning the ‘Black Bottom.” 
Upon proclaiming her Declaration of Independence, Lois was 
signed to play the réle of a cabaret dancer in a picture tenta- 
tively titled ‘‘Broadway Nights.” 

In the first part of the picture, Lois is seen as an entertainer 
in a Hotsy-Totsy night club. Later she marries, has a child 
and reforms. Lois says it is the sort of part she has always been 
looking for—especially the sequences that come before the ref- 
ormation. 

Heretofore, Lois always has played girls who reformed be- 
fore the film started. 
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Wallace Beery gets all set for the big yodeling con- 
test. No, that isn’t a microphone. It is a yodeling 
meter and used to test the strength of the ‘‘He-lay- 
ee-oh!’’ The gentleman with whiskers is Tollaire, 
long distance yodeling champion 


ARY PICKFORD and Douglas Fairbanks have again 

called off all plans for appearing in a film together. Doug 
has begun work on “Captain Cavalier” by Jackson Goodrich. 
Mary engaged Kathleen Norris to write a story especially for 
her. It is called “‘ Mary of the Slums.” 


HEAR, upon excellent authority, that Corinne Griffith’s 

first picture for United Artists will be a film version of the 
musical comedy, ‘‘Sunny.”’ 

Corinne is still in Europe. She made a quiet sneak through 
New York and she will probably return to Hollywood just as 
softly. However, when she was in New York, one of my 
detectives recognized her tripping into a dressmaking establish- 
ment. He didn’t see her face, but he knew her immediately 
by her ankles. 


Ryeee's a grin overheard by Patsy Ruth Miller at Cocoa- 
nut Grove in the Ambassador. 

Bill: ‘“Have you seen the latest college picture?” 

Jill: ““No.” 

Bill: “‘ ‘The Scarlet Letter,’ or How Hester Won Her 
6A?» 


HARLIE CHAPLIN is living quietly in New York—going 

to shows, attending parties and enjoying himself. New 
York is a great place to be forgotten. After a brief spasm of 
newspaper notoriety, Chaplin was entirely submerged by the 
Daddy-Peaches case and by the raids on Broadway’s sex shows. 
Last week’s scandal is quickly forgotten on Broadway and 
Daddy Browning’s affairs sent Charlie into a much-welcomed 
oblivion. 


HAPLIN appeared on the stage at a Lambs’ Gambol and 

received an ovation. He was introduced by Will Rogers, 
who made a nice speech about the Mothers of Hollywood. 
Rogers says that, as Mayor of Beverly Hills, one of his first 
official acts will be to do something about the mothers of young 
actresses who are more anxious to feather their own nests than 
to consecrate their daughters to Art. Of course, he didn’t say 
anything about Lita Gray and her mother, but, nevertheless, 
Charlie got a big hand. 


OT so long ago vast mobs fought for the merest glimpse 
of her. 

Today few people remember she is still alive. 

She is Clara Kimball Young, who in the early Vitagraph 
days was considered the most beautiful woman on the screen. 
She still has her beauty but very little else. The story that the 
papers published last year about her losing her jewels in a 
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The camera goes cock-eyed to get a weird 

shot of Lon Chaney and Louise Dresser 

in ‘‘Mr. Wu.’’ Cameras, these days, are 

so clever that they can shoot around 
the corners 


taxicab was not a press yarn. It was tragically true for Clara. 
The jewels represented the savings of her entire career. She 
has never been able to get any trace of them. 

She lives today in a small New York hotel and is trying to 
stage a come-back via vaudeville. 


HE month’s most important news item. Imogene 
Wilson—the erstwhile blonde sparring partner of Frank 
Tinney—has gone to Hollywood to get into pictures. At 
least that’s Imogene’s story. Also Imogene says she has no 
use for newspaper men. 
That, as everyone knows, is a swell way of making ahit on 
the screen. 


ELL, Josef von Sternberg has landed at last. He wrote 

a story called “‘The King of Soho” and submitted it to 
Emil Jannings. Jannings liked it and has selected it as his 
second picture for Paramount. 


EGGY DENNY went home from picture-making with a 

tummy ache the other day and the following morning lost 
his appendix. Contrary to the popular parlor sport, he is not 
displaying it in an alcohol-filled bottle. 


UCH ado about the selection of a name for First National’s 
newest home-grown Celtic starlet. When she comedied 
about the Hal Roach lot she answered to the name of Sue 
O’Neil. First National signed her and under their direction 
she became Kitty Kelly, which brought a thundering telegram 
from a New York actress who objected to sharing her birth 



















Dorothy Dwan, at the age of four weeks, 

sits on her own lap. Unscrambling the 

situation, we find big Dorothy is giving 

little Dorothy a lecture. A triumph for 
the double exposure experts 


name. The latest concoction is Molly O’Day. And what, 
in the name of St. Patrick, is wrong with the moniker her 
parents gave her—Suzanne Noonan? 


A sorts of fun with that title, “God Gave Me Twenty 
Cents,” but the funniest combination is one that Bill 
Powell stumbled upon. A little Hollywood theater was ad- 
vertising its feature and comedy for that night. Plastered 
across the front was the sign: GOD GAVE ME TWENTY 
CENTS AND THUNDERING FLEAS. 


YEING for art is the newest wrinkle among the juvenile 

heroes. Hair dyeing, of course, that makes dar hair 
gleam like hay in the sunshine. Arthur Lake, the boy actor 
of the ‘‘Sweet Sixteen” series, dyed for a réle in Fox’s “ Cradle 
Snatchers,”’ and Charles ‘‘ Buddy” Post now has hair the color 
of a chorus girl on the opening night. 


Ae PARKER took his daughter, Beverly, to see 
Emil Jannings in “Faust.” With the first appearance of 
Methisto, young Beverly raised her voice, loudly and clearly, 
Y in childish protest. ‘‘A fine thing, I must say!” she cried. 
“‘A nice picture for a child to see! It is full of devils and not 
a proper show for a little girl!’ 

Parker, a shamed and disgraced parent, slunk from the 
theater. 


NE of Hollywood’s heroes of the moment is George Young, 
who didn’t go to Catalina on a glass-bottomed boat. The 
kid who won the channel swim is a good-natured husky chap 





‘‘One drop of this and you will look at things differ- 
ently,’’ prescribes Dr. Menjou. Yes, it is our 
Adolphe, back of those whiskers. And the lady 
with the Ben Turpin eyes is none other than Florence 
Vidor, gone goofy 









of seventeen, very much embarrassed at the sudden spray of 
publicity. For over a week he made nightly appearances at 
Grauman’s Egyptian Theater. 

Young, of course, was swamped for autographs. After writ- 
ing his name for the some-hundredths time, he turned to Sid 
and said: ‘‘Gee, I’m getting a cramp in my arm.” Then, as 
an afterthought, “but I’d rather have it now than when I 
was swimming.” 












XAMPLE of dignified advertising. Red letters on a white 

card hung in a prominent position at Paramount: 
George Dromgold and Jean Plannette wish to announce 
their association as title writers in their own quiet way. 

































DDIE CANTOR stepped on the stage of Grauman’s 

Egyptian Theater at the opening of “‘Old Ironsides” and 
completely upset the established order of ceremonies by wise- 
cracking everyone from Sid to Jesse Lasky. The introduction 
of the cast proceeded with the informality of a strawberry 
festival and finished in a roar of laughter. 

It was a very distinguished first night audience. Mauve- 
sheened eyelids fluttered above white ermine wraps, orchids 
nestled on white shoulders and darting lights were everywhere. 


HE entrance of the Jesse Lasky party was the signal for an 

almost regal ovation. A patter of applause within the 
theater greeted them, and, swelling louder, it seemed to sweep 
them to their seats. In the party were Mr. and Mrs. Lasky, 
Mary Pickford and Douglas Fairbanks, making one of their 
rare public appearances; Will Hays and Mrs. Sarah Lasky. 
Mary wore something soft and shirred and blue, what I can’t 
say, because my eyes never strayed from the golden coils of 
her simple coiffure. 


N Wally Beery’s party were his wife, Mr. and Mrs. Frank 

Lloyd, ZaSu Pitts and Ford Sterling. The Costello girls, 
Dolores and Helene, were there with Mrs. Costello; Norma 
Shearer, in a party with Irving Thalberg, wore a slim Chanel 
red velvet frock with cape of the same lined in vivid blue; 
Esther Ralston, there with George Webb, her husband, had a 
flesh chiffon, crystal beaded, ending in a swallow-tailed train 
which terminated at the floor; Carmelita Geraghty and 
Charles Farrell came together, and I saw Mr. ard Mrs. Victor 
McLaglen, Mr. and Mrs. Clarence Brown, the Harry Rapfs, 
Mr. and Mrs. Tom Mix with Richard Barthelmess in their 
party, Mr. and Mrs. Paul Scardon (Betty Blythe), James Hall; 
Patsy Ruth Miller, Mr. and Mrs. Irvin Willat (Billie Dove), 
Mr. and Mrs. John McCormick (Colleen Moore), John Gil- 
bert and George Bancroft. [ CONTINUED ON PAGE 110 ] 
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You just knew she had them, 

but no lady revealed her ears 

until after Anna Q. Nilsson’s 
*‘Ponjola’’ bob was screened 


T was a love story 

of course. 
He was the pas- 
sionate Latin Lover 
and she was the elusive 
feminine in passive pur- 
suit. There were all 
sorts of complications 
in the way of the in- 
evitableconsummation, 
the triumph of sex over 
plotters and circum- 
stances and geography 
and convention—all of 
the hazards that a 
scenario writer can 
erect to prove the final 
mastery of the hero and 
the triumphant femi- 
nineglory of theheroine. 

It was sure fire and 
full of “‘box office.’”” The 
story was “ Beyond the 
Rocks” by Elinor Glyn, 
the discoverer of sex, the inventor of ““IT” and the author who 
made “three weeks”? mean as much as nine months ever meant 
before. 

He was Rudolph Valentino. She was Gloria Swanson. 

Nowamongthe most important outward elements of the art of 
these two artists in that special phase of their careers was how 
Valentino wore his hair, how Miss Swanson wore her clothes 
and how they both wore their “IT.” 

The action started in England, wandered about the Alps and 
came to its climax in the Arabian desert. But for the purposes 
of this scientific examination into the subject we can pause at 
the real center of interest, the boudoir of Theodora Fitzgerald, 
the heroine, played by Miss Swanson. 

Just here the suspense of the plot narrowed down to the tech- 
nique of Theodora and her endearing young charms, as en- 
hanced and treated at the dressing table. 


HE picture was in the making at the Hollywood studio. The 
boudoir set was ready and cameras focused. A property 
man took a last look about before the lights came on forthe 
picture making. The dressing table needed just a few more deft 
touches—and as an after-thought another perfume bottle was 
added. It was a peculiarly shaped bottle, squat and wide- 
spread, with a curious and imposing big black stopper, orna- 
mented with flower carvings. It was a unique smart touch for 
the dressing table. There was no other bottle anything like it. 
In a moment came the call of ‘“‘Lights.” There was a bit of 
rehearsal. Then Sam Wood, director, called “‘Camera.” The 
scene was in the making, portraying Theodora making up. It 
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The screen’s black and white 
magic is building a new world, 
compounded of dreams and 
beauty 





















When Gloria descended 
to her bath she started 
much. Before ‘‘Male and 
Female’’ the white tiled 
bathroom was the last 
word in eloquence. De 
Mille, the screen’s gift to 
plumbers, tinted the tiles 
of the nation 


The answer to the 
barber’s prayer, 
Irene Castle, the girl 
who did more than 
any single individual 
toward changing the 
slender styles of 

Paris 
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By Terry Ramsaye 


A property man’s whim 
—a squat bottle of per- 
fume displayed for an in- 
stant’s close-up on the 
dressing table used by 
Gloria Swanson in ‘‘Be- 
yond the Rocks’? — and 
the owners of an obscure 
perfume plant were 
made millionaires 


Legs, legs, beautiful legs. The 
screen revealed them. Skirts 
got the air when screen legs 
got the spotlight. The vogue 
the Sennett beauties started 
is ruling the mode. Brevity 
has become the soul of style. 
Diet now controls destiny 









Glistening, glittering, the glorified 

male head of Rudy Valentino. He 

made hair oil heroic. He brought 
honor to the comb and brush 


came to a close-up for 
the final nifty touches 
as the glorious Gloria 
made ready for the 
next scene in the se- 
quence where she was 
to meet the valiant 
Valentino. This last 
touch was of course a 
dab of scent—from the 
curious and conspicu- 
ous perfume bottle 
with the black stopper. 

When the picture 
was completed Ru- 
dolph-the-passionate 
was shown to be thor- 
oughly ignited by the 
subtle poignancy of the 
mysteriously potent 
perfume. It was the 
triumph of the modern 
equivalent of the an- 
cient magic of the love 
philtre. 

In due course ‘‘ Beyond the Rocks” went its way out to the 
motion picture theaters and the millions who buy their dreams 
at the box office. 

Now the scene changes and we leave the motion picture and 
its dream purveying theaters for the broad light of day and the 
matter-of-fact world of business—from the screen to the New 
York department store, famed for the largest toilet goods de- 
partment in the world. 


| was the very next day after “‘ Beyond the Rocks” had flow- 
ered out in national release. The early morning shoppers 
came trickling through. They were stenographers, secretaries 
and the like, hurrying in on their way to work. They surveyed 
the perfume case. They were looking for something—some- 
thing very definite. It was a certain perfume. They did not 
know the name “‘ but it comes in that squatty little bottle with 
the big black stopper.”’ Clerks, obliging and puzzled, hunted 
through the stock and offered this and that. The customers 
were not interested in alternatives. At last an obscure and 
unimportant brand came to light—in that same squatty bottle 
with the black stopper. It was Narcisse Noir. 

Within a half hour the last of the twelve bottles in stock at 
that store had been sold out. But the customers kept coming 
and leaving orders. At noon the orders had mounted up to a 
total of two hundred bottles. The ‘carriage trade,” the dow- 
agers in furs, the elegant debutantes, the matrons and just 
housewives were pouring in, demanding the new perfume. It 
was a hit without a parallel in [ CONTINUED ON PAGE 132 | 
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(Clarence Sinclair Bull photo) 


OROTHY SEBASTIAN comes from Birmingham, Alabama. Hence, all those 
songs about the popularity of the ‘midnight choo-choo” that leaves for 
Alabam’. And, believe it or not, Dorothy went to the University of Alabama. 
But she finished her higher education by taking a post-graduate course in 
George White’s Scandals. And now Dorothy is in Hollywood. 














‘*T want to flap while 
I can,’’ announced 
May McAvoy. So 
henceforth you'll see 
her in roles that are 
daring—but discreet 


y 
Madeline Mahlon 


T didn’t look like a revolt. Not according to the best 

Hollywood traditions. No “Quiet” signs. No invitations 

to ‘Keep Off This Set!” Instead a bunch of contented 

extras browsing on their ten dollar a day checks. Bridge 
in one corner. Stories in another. And May McAvoy before 
the camera with her cigarette tray. 

The cigarette tray was a symbol. A symbol of a battle 
just won. Eve, I am told, had her apple. Joan of Arc her 
standard with its shimmering fleur-de-lis. Even Liberty, that 
statue, has her torch. May has her cigarette tray. 

May had just staged a private revolt. After seven years 
of being the sweet pursued heroine she decided to do a bit 
of flapping. Not the horrid, obvious kind of flapping. Oh no! 
Something delicate and subtle that only a girl with a sense of 
humor could do. And right off the bat she met with a rebuff. 

It might have been one of the producers. And it might 
not. It might have been one of the unnamed powers in the 
organization who pooh-poohed the name McAvoy when it 
was presented for consideration. 

‘‘McAvoy?” it said in a voice that was a cross between a 
roar and a guffaw. “McAvoy as a cigarette girl in a cafe! 
Run out and retrieve your head, you must have parked it 
to get your hair cut. McAvoy, indeed. After ‘Sentimental 
Tommy’ and ‘West of the Water Tower’ and ‘Ben-Hur’ and 
‘The Fire Brigade.’ She’s good, but not for a cigarette girl.” 

It did sound rather absurd, the way he put it. Picture 
gentle golden-haired Esther of ‘‘Ben-Hur” threading her way 
among the tables of a jazz temple. Or Grizel of ‘‘Sentimental 
Tommy” pocketing her tip for a package of Chesterfields 
or Camels. You will admit, it was hard to imagine. 


O May staged her revolt. It was a nice lady-like revolt, 

understand. Nothing chaotic like Pola used to effect, when 
it was rumored that even Jesse Lasky tiptoed around the 
lot. None of the sullen storm clouds like those that sweep 
Greta Garbo from the studio. 

‘“‘T made up my mind that I was going to get out of the 
dramatic ingenue class,’ said May to us. “TI don’t want to 
abandon it entirely, but I want to flap while I can.” 

“There is plenty of time for drama later,” said a snowy- 
haired woman who had been a great actress. 

May adjusted the flippant little costume she had fought 
for. It was audacious but discreet. Not so discreet, however, 
but what its silk skirt, ending at the knee, was slashed six 
inches higher in rounded panels. [ CONTINUED ON PAGE 100 ] 
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Jhe Amateur } 


Conducted by Frederick James Smith 


Read PHorTop.ay’s advice each month 
and try for the $2,000 in prizes 


HERE are seven cardinal errors made by movie ama- 
teurs, according to W. A. Shoemaker, editor of The 
Cine-Kodak News, published by the Eastman Kodak 
Company for the benefit of 
users of the Cine-Kodak. Here are 
the seven: 
Over-exposure 
Camera movement or unsteadiness 
Bad composition 
Under-exposure 
Tilting of the camera 
Wrong camera angle 
Dirty lenses 


* * *K * 


EGARDING the second fault, 
unsteadiness, Mr. Shoemaker 
writes to PHOTOPLAY: 

Oneof themostcommon faultsofthe 
amateur cinematographer is failure 
to hold the camera steady during ex- 
posure, which results in “jumpy” 
and ‘‘wabbly ” pictures on the screen. 

When it is considered that each 
little movement of the camera during 
exposure is magnified hundreds of 
times in the projected picture, the 
reason for this is readily seen. The 
variation of a fraction of an inch during exposure is so magni- 
fied during projection that the picture has the etiect of taking 
a very pronounced jump. A series of these ‘“‘jumps” is un- 
pleasant to watch, and detract largely from the beauty of the 
picture. 

Despite the frequency of this fault, it is easily corrected. 
It is not a difficult matter to hold the camera steady if a little 
thought is given to this matter while the exposure is being 


N ORDER to encourage amateur 

cinematography, PHOTOPLAY 
is offering $2,000 in prizes for the 
best reels of film submitted accord- 
ing to the rules of its big contest. 

Here is an opportunity to win 
recognition for yourself — along 
with a substantial reward. 

But, whether or not you try for 
PHOTOPLAY’S prizes, 
want to take advantage of the in- 
valuable advice and suggestions 
offered by this department. 
biggest experts of the film world are 
contributing to it each month. 


made. Ifa camera is held at waist height, it should be placed 
firmly against the body, either above or to one side of the 
diaphragm, so that the breathing of the operator will not cause 
movement. A satisfactory method 
of photographing from waist height 
is to place the feet about eighteen 
inches apart, with the camera held 
a against the right or the left 
ip. 

At eye level, the camera should 
be held firmly against the cheek, the 
elbows snug against the body. If 
possible, the arms should be rested 
on any firm object, or the back 
braced against a tree or any con- 
venient upright body that will lend 
additional steadiness to the body of 
the operator. 

If these simple precautions are 
taken, the results will more than 
justify the slight extra effort they 
demand. 


you will 


The ALPH BARTON, the well known 


caricaturist who has contributed 
frequently to PHOTOPLAY, is just com- 
pleting a burlesque version of ‘‘Ca- 
mille” with the most remarkable 
cast ever gathered for an amateur 
film play. The film presents the lady of the Camilias as having 
two personalities, Anita Loos, the author of ‘‘ Gentlemen Prefer 
Blondes, ”’ playing the good side and Fania Marinoff, the actress 
and wife of Carl Van Vechten, appearing as the evil half. 
Madeline Boyd is Madame Prudence, Lois Moran is Nichette, 
Ethel Barrymore is Olympe, Fanny Ward is Camille’s daughter, 
in a convent, Charles G. Shaw is Armand, Carl Van Vechten 
is Armand’s father, Paul Robson [| CONTINUED ON PAGE 127] 





1 $2,000 in cash prizes will be awarded 
° by PHOTOPLAY as follows: 
1. $500 for the best 1,000 foot 35 mm. 
film. ment. 
. $500 for the best 400 ft. 16 mm. 


z 

film. 
3. $500 for the best 60 ft. 9mm. film. 
4 


three divisions. 
In the event that two or more films 3. 


pictures, a travelogue, a diary or any 5 
form of screen entertainment presented ° 
within the prescribed length. It need not 
be narrative. It may be anything the 
amateur creates. In selecting the win- 





Photoplay’s $2,000 Amateur Movie Contest 


ners the judges will consider the general 6 
workmanship, as well ° 
novelty and freshness of idea and treat- 
Under the head of general work- 
manship comes photography, titling, edit- 
ing and cutting and lighting. 


sidering dramas or comedies, amateur 
. $500 as an added prize for the best acting ability and make-up will be con- J The judges will be James R. Quirk, 
film submitted in any one of these sidered. * editor of PHOTOPLAY, Frederick 


Films are to be submitted on non- 
inflammable stock with names and 


prove of egual merit in any division, addresses of the senders securely attached 
prizes of $500 will be awarded each of or pasted to the reel or the box containing 
the winners. ee wect. 
The submitted film need not nec- < 
2. essarily be a drama. It may be 4 Any oyu ber af seek “hited be sub- 
. e 
dramatic, comic, a news event, home mitted by an individual. 


Any person can enter this contest 
except professional photographers or 
cinematographers or anyone employed by 
PHOTOPLAY MAGAZINE or any relatives 
of anyone employed by PHOTOPLAY. 


All films are to be addressed to the 
judges, The Amateur Movie Pro- 
ducer Contest, Photoplay Magazine, 221 
West 57th Street, New York, and are to be 
submitted between June 1, 1927, and mid- 
night of December 31, 1927. 


as the cleverness, 


In con- 


James Smith, managing editor of PHOTO- 
PLAY, and three others to be selected by 
them. 
8 PHOTOPLAY assumes no responsi- 
* bility for loss of films in transit, and 
while every precaution will be taken to 
safeguard them, the publication will not 
be responsible for loss in any way. 
9 At the conclusion of the contest, the 
* prize winners will be announced, and 
films returned to senders on receipt of 
sufficient postage for return. 
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| Movie Producer 


Are you one of the army of amateur film 
camera users? This department is for YOU 





The amateur movie camera is invaluable in making a family record 


By Nickolas Muray 


Nickolas Muray is one of New York’s foremost photographers. 
His experiments in amateur movie photography will be of unusual 
interest to PHOTOPLAY readers. 


HEN Puoroptay asked me to outline my ad- 

ventures with a small movie camera from the 

standpoint of a professional photographer, I felt 

aghast. It is so much easier to tell a story with 
a picture. However, since I started to play with my camera, 
both in this country and abroad, I have had a lot of interesting 
experiences. 

Naturally, many of my experiments with my movie camera 
have been in the field of personal photography. Just what is the 
best way to get the most from a single subject? Having ex- 
perimented with lights in straight photography for years, I 
probably started off with an advantage on the average amateur. 

When I take a still photograph I place one light directly 
facing my subject. This is usually a powerful hanging light, 
just out of range of my still camera’s lens. Then another 
light goes at the side of my subject, 
and slightly back of him. This to 
soften the first light and to give 
outline and contour to the face. 

Now, with my camera, I have ex- 
perimented with a number of well 
known subjects. Among them, for 
instance, were Aileen Pringle and 
Lya de Putti. I placed one light 


Write PHOTOPLAY for 


details of how to get a 
Movie Camera FREE. 


facing my subject, arranged beside the camera but fixed three 
feet above the camera’s lens. Then I placed another light at 
the side and slightly back of the subject, out of the field of the 
camera. This light should be exactly on the level of the lens. 

The average amateur, when he attempts personal photog- 
raphy, overlights his subject. There is too much white and 
black. Don’t put your lights too close to your subject. 
Never take a picture closer than three feet, regardless of the 
capabilities of your lens, unless you are trying for a special 
effect. I have done it, for instance, to get a close-up of a 
child’s hand painting. For personal portraiture I use, in 
connection with my camera, a special lens. 

I am experimenting continually. Last year I attended the 
circus in Madison Square Garden and got a reel of remarkable 
shots, using this special lens. 

The average user of a small motion picture camera under- 
stands too little about the 8 and 16 speeds, or with double- 
speed, the 16 and 32 speeds. Using your camera set at 8, 
means that you expose your film for 1-16 of a second. Using 
the 16 means a 1-32nd of a second 
exposure and so on. The 8 speed 
is not fast enough for normal move- 
ment. For instance, it will get a 
man walking slowly, but it will not 
film a street car in normal move- 
ment. Since it permits twice as 
much light to reach the film as the 

[ CONTINUED ON PAGE 130 ] 
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THE NATIONAL GUIDE TO MOTION PICTURES 





PARADISE FOR TWO—Paramount 


ICHARD DIX is developing steadily as a comedian. 

His work has style and finesse in this newest version of 
the young man who must get married within a specified 
time in order to inherit a legacy. The story, of course, 
is hackneyed; but, between Mr. Dix, Betty Bronson and 
the resourceful director, Gregory La Cava, the comedy 
assumes real proportions of humor and entertainment. 
Incidentally, a word for Miss Bronson. This young woman, 
who possesses a real sense of comedy, isn’t getting the 
breaks she deserves. The rest of the small cast is ad- 
mirable: Edmund Breese being the benevolent uncle with 
the legacy, and Andre Beranger the booking agent who en- 
gages Miss Bronson to act the réle of Dix’s make-believe 
wife. You can guess the complications. 





McFADDEN’S FLATS—First National 


ERE is comedy broad as a prairie and subtle as a brick, 
but if you are bored with ‘‘touches” and languid 
acting, you'll find joyous relief at sight of Charlie Murray 
and Chester Conklin acting all over the screen as an Irish- 
man and a Scotchman who try breaking into society. 
Dan McFadden and Jock McTarvish are friendly enemies. 
Dan starts realizing the dream of a lifetime when he begins 
building McFadden’s Flats. He sends his pretty daughter 
to boarding school and turns his home from late Irish to 
early Italian. Then he goes broke. Jock, who never 
before parted with anything except his comb, risks his 
entire savings to save Dan. Charlie Murray has been given 
most of the footage but Chester Conklin, true to his usual 
custom, steals the picture. 
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’ (REG. U. 8. PAT. OFF.) 


A Review of the New Pictures 





THE MONKEY TALKS—Fox 


ERE is a film that possesses the priceless asset of an 

original story idea. Thestage melodrama was imported 
from France and William Fox has been holding it for some 
time asatrumpcard. You will pardon us, I hope, if we give 
you a little idea of the plot. A vaudeville performer owns a 
sensational talking monkey. The weird little animal is not 
a real monkey but a strange little man who, at the sacrifice 
of his own human identity, carries on the grotesque mas- 
querade. 

The big kick of the picture comes when the villain steals 
the man monkey and substitutes a real simian in his place. 
And when the real monkey—a murderous beast—slinks into 
the dressing room of the lovely young girl whom the talking 
monkey had loved, you get a scene that is a real thriller. In 
the working out of the plot of this original melodrama, you 
get one of the best pictures of its kind of the year. 

The high spot of the film is the performance of Jacques 
Lerner as the talking monkey. 

Mr. Lerner played the role on the stage, both in New 
York and in Paris. 

It is a performance that will make Lon Chaney cry his 
eyes out, because it is a real achievement in character 
make-up. 

Moreover, the réle is so expertly drawn that Mr. Lerner 
makes it sympathetic rather than repellent. 

Such a bizarre story needs good acting. 

And it gets it. 

Olive Borden once again proves that she is stellar mate- 
rial and a young man, Don Alvarez, merits your especial 
attention. 
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SAVES YOUR PICTURE TIME AND MONEY 


The Six Best Pictures of the Month 


THE MONKEY TALKS 
PARADISE FOR TWO 
McFADDEN’S FLATS 
WHEN A MAN LOVES 


The Best Performances of the Month 


Jacques Lerner in “The Monkey Talks” 
Olive Borden in “The Monkey Talks” 
Dolores Costello in “When a Man Loves” 
Renee Adoree in “The Show” 

John Gilbert in “The Show” 
Richard Dix in “Paradise for Two” 
Marion Davies in “The Red Mill” 





THE SHOW—M-G-M 


INCE the hit of “The Big Parade,” any film in which 

Jack Gilbert and Renee Adoree have the leading réles 
is bound to attract a lot of attention. ‘‘The Show” has 
the Gilbert-Adoree combination, besides a great deal of 
color and highly keyed melodrama. And there is a strange 
and deadly reptile in the cast—resembling a gila monster— 
which will provide all sorts of authentic shudders. 

“The Show” is a story of a Budapest sideshow. Gilbert 
is Cock Robin, the spieler. Miss Adoree is Salome in a trick 
act in the garish Palace of Illusions. The resemblance of 
Cock Robin to Liliom, by the way, is more than marked. 
Cock Robin is the arrogant idol of all the Budapest servant 
girls. He steals and loves with equal abandon. Salome 
loves him and, in the end, brings about his redemption. 

However, in the sideshow is a villainous Greek who 
casts covetous eyes upon Salome. To get his revenge, he 
drops Mr. Gila Monster in Salome’s garret boudoir, hoping, 
of course, that it will nip Cock Robin. Here is where the 
shudders come in. 

When the reptile starts flipping about the place, we posi- 
tively guarantee your kick. 

We give Miss Adoree a bit the best of it for her moving 
performance of Salome. With half a chance, this player 
can steal a picture. Gilbert is excellent as Cock Robin. 
Unlike most stars, he isn’t afraid to hit an unsympathetic 
note when the characterization calls for it. No stellar 
sugar coating for Monsieur Gilbert. 

Tod Browning’s direction has vigor and atmosphere. It 
comes up close behind his “The Unholy Three” and 


“The Road to Mandalay.” 


THE SHOW , 


THE RED MILL 





WHEN A MAN LOVES—Warner Bros. 


HE romance of Manon, fair, frail beauty of the Court 
of Louis XV and des Grieux, chevalier of the shifting 
conscience, is told in bald movie style. The tale, originally 
a piece of perfumed French sentiment, is turned into a hodge- 
podge of noisy melodrama and conventional romance. 
Summed up, the picture is a long hymn of praise to 
Dolores Costello. And that makes it worth seeing. For 
Dolores has real gifts in addition to her heart-breaking 
beauty. John Barrymore goes in to his scenes as one who 
says: “Now watch what a fine actorI am! Please note my 
chiselled profile!” The production is one of those costume 
pictures that looks “Wiggy.”’ It carries no great illusion. 
But Miss Costello, who is the whole show, makes up for 
most of the deficiencies by the magic of her presence. 





THE RED MILL—M-G-M 


F there has been any doubt in your mind about 

Marion Davies’ abilities as a comedienne, be sure and 
see ‘‘The Red Mill.” The plot has as many holes as a 
mustard plaster, but what’s a plot with Marion’s capers 
and pantomime, plus Joe Farnum’s wisecracking titles? 

Tina, the Victor Herbert and Henry Blossom comic 
opera heroine, cavorts through one slapstick situation after 
another and finally marries Owen Moore, who has been 
conveniently available for several reels. 

Here is a fairly amusing comedy with the star giving a 
cheery performance of the Holland hoyden. Incidentally, 
the direction is the work of William Goodrich, who is no 
other than Fatty Arbuckle under his newer megaphone 
cognomen. 
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THE 
MAGIC 
GARDEN— 
F. B. O. 


NOTHER of Gene Stratton Porter’s back to nature 

studies. Romance, romance, romance is in the air in the 
magic garden fashioned by the pen of the late novelist. Child- 
ish love blossoms forth in true movie-fashion. Those who are 
lovers of the works of the late Hoosier writer, who made the 
picturesque Dunes country nationally known, will find this to 
their liking, but for real romantic sugary minds this is only 
saccharine. 


A LUNATIC 
AT LARGE— 
F.N. 





EON ERROL proves that he can be as funny on the screen 

as on the stage. You'll get many hearty laughs out of this. 
The story is a crazy affair about Errol changing places with an 
inmate of a lunatic asylum. Here he meets a fellow who is 
just as sane as he(?). How Errol escapes and prevents the real 
crazy guy from marrying the girl, Dorothy Mackaill, is where 
the plot comes in. If you think this is a crazy picture blame 
the fellow who made it. 


THE 
LAST 
TRAIL— 
Fox 


ANE GREY’S red hot thrillers are perfectly suited to Tom 

Mix and Tony. Just the mixture for this dashing pair of 
comrades. Lots of good fights, shooting, and here as an extra 
added attraction awild and woollystage coach race that is a race. 
Tom’s a sheriff who cleans up the town and in his spare time 
still has the opportunity to think of romance. This will prove 
a winner with all Mix fans. Here you see Tom, Carmelita 
Geraghty and Jerry Madden. 
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LOVE’S 
GREATEST 
MISTAKE — 


Paramount 





EING adapted from a serial, this picture possesses too 

much story. It is a brisk melodrama of life in New York; 
that is, that part of Manhattan revolving around the night clubs. 
Josephine Dunn, elevated to feature prominence from the Para- 
mount school, is too immature for the chief réle but good per- 
formances are contributed by William Powell and Evelyn Brent. 
Iris Gray, another school graduate, reveals possibilities as a 
minor vamp. 


JOHNNY 
GETS A 
HAIRCUT— 
M-G-M 





HIS is Jackie Coogan’s first grown-up picture. Jackie has 

still the same delightful personality that dominated his 
earlier pictures. And those big brown soulful eyes—no one 
can ever forget them. Jackie gets a job as a “waitress” in a 
jockey’s boarding house. He becomes half-owner of a horse 
and foils the plot to throw the race. Jackie gets the threatened 
haircut and blossoms out a real man to the amusement of the 
audience. Take the children. 


MARRIAGE — 
Fox 


H G. WELLS didn’t tell us anything new—that two can 
+ live as cheaply as one. Everyone who hasn’t tried it, 


knows that. The villain appears in the disguise of a philan- ; 


thropist by buying hubby’s invention. Wifey goes wild with. 
all her diamonds and clothes. Hubby suspects the villain and 
leaves home. Later they are reunited in a little jungle hut 


in Africa. Yes, it’s the same old plot. Just a lot of apple- . 


sauce, sister. 
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THE. 
DENVER 
DUDE— 


Universal 


OOT GIBSON gets all dolled up like Astor’s pet horse 

to get the girl. I thought women only did those things 
to get their man or birds of paradise to dazzle the modest fe- 
male. Anyhow, Hoot foils the villain and shows he is a real 
he-man and of course the girl falls for him because he is. The 
kiddies will look upon this as a glorious event but we have a 
sneaky suspicion grownups will only have a yawning good 
time. 


UPSTREAM— 


Fox 


HIS is not a picture of the great outdoors. It is an en- 

joyable story of the lives of the stage folk without their 
grease paint. ‘‘Upstream”’ relates to the good fortune of the 
“‘_hams”’ who are fortunate enough to play Shakespearean rdles. 
Sammy Cohen and Ted McNamara, the comedy team of 
‘“What Price Glory,’’ are priceless in this. Earle Fox, Nancy 
Nash and Grant Withers head the cast. Better see this. 
You'll like it. 


MANBAIT— 
Producers 
Dist. Corp. 


ARIE PREVOST is one of those good little sales- 

ladies who smashes a masher and is promptly fired. It 
has happened before in the lives of screen heroines. She be- 
comes a dance hall hostess and meets a wealthy boy. To mix 
in his social class she needs training, and during the course of 
instruction the older brother falls in love with her. Marie’s 
pals make a faux pas at a grand party but everything ends 
joyfully. Mild stuff. 











GETTING 
GERTIE’S 
GARTER— 
Producers 
Dist. Corp. 





| 5 alee they started making this picture somebody 
should have remembered garters are not what they used to 
be. In 1927 it is rather difficult to believe any girl would be 
terrorized over the fact she had been twice engaged, and had 
once accepted a jeweled garter from an ex-fiancée. That’s 
the whole plot here. Marie Prevost, pounds beyond the 
pleasingly plump stage, plays Gertie. Charles Ray is too 
sterling an actor to waste on the stupid hero. 





TAXI, TAXI— 
Universal 


EVEN reels of this type comedy is too long. Cutting would 

improve it, bringing the laughs closer together and leaving 
out the dull spots. Edward Everett Horton meets the boss’s 
daughter and falls in love. He’s the kind of an employee who 
is always getting in Dutch but at the proper time shows he has 
the goods. Marion Nixon is very cute as the heroine. All in 
all, you’ll find this rather entertaining. We'll guarantee you 
won’t be bored. 


THE TAXI 
DANCER— 
M-G-M 


WEAK and unsavory story, of a Southern girl who longs 

to be a dance star. She comes to Manhattan, gets in- 
volved with scoundrelly millionaires and dancers but wins 
the true love of a young Irish gambler. There are unneces- 
sarily repellant incidents. Joan Crawford, however, rides high 
over the inferior material. Here is a girl of singular beauty 
and promise. And she certainly has IT. Just now she is very 
much in need of good direction. [| CONTINUED ON PAGE 86 | 
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erfect Behavior 


You've had to wait two months for this advice and we would not 
urge you to accept it—but the laughs are worth the reading of it 


Maybe this is a synopsis of preceding chapters. 
Maybe it isn’t. Here it is, anyway: 
“°T ESSIE” JAMES, a religious fanatic, is conducting revival 
services in Los Angeles, a small but growing city near 
Hollywood. In his audience are two young men, Lew 
Cody and Norman Kerry, who have come out West from 
Chambersburg to try “‘pot luck” in moving pictures. They 
wake up and everybody has gone home, so they start to look 
around for their hats. Outside the tent they find “Jessie,” 
who is counting the day’s receipts and wearing Norman’s hat. 
They decide to embrace religion and in the struggle the 
evangelist is knocked cold. They pick him up and carry him 
to their room. 
When he ‘‘comes to.”’ he discovers that the two young men 
are planning to become motion-picture actors and he tries to 
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reform them. He pictures the terrible temptations that will 
probably beset the young of America who are beginning to 
come West from all over the country to enter the “films.” 
He prophesies that Hollywood will one day rival Sodom and 
Gomorrha in iniquity. This is the first good news that the 
two have had since their arrival and they are very grateful to 
the evangelist. They offer to help him to get into pictures if 
they ever have any success themselves. 

“T would rather die first,” replies the man of God. 

“There’s going to be a lot of money in it for some one,” 
says Cody. 

“I would rather die first,’’ repeats the evangelist, and then 
he adds: ‘‘ How do you mean—a lot of money?” 

Lew tells him of the stories he has heard about the possible 
profits, if the business ever takes hold, and the evangelist 
goes out for a walk. When he returns, he announces that 












































Donald Ogden Stewart’s 
GUIDE to 


in Hollywood 


clenched teeth. ‘Keep it bright. Remember—your family 


God has spoken to him and commanded him to go into the 
motion-picture business for its own good. 

‘“‘T have had a vision,”’ he says. “‘A beautiful, wonderful 
vision—and my eyes were opened—and I saw that what the 
motion-picture business needs is men like myself—men with 
ideals.” 

So he changes his name from “Jessie”? James to Louis B. 
Ginsberg and becomes president of Supreme Pictures, Inc. 

Meanwhile, in far distant New York City, a famous actress 
is dying. At her bedside kneels her young and only child, a 
daughter of seventeen whom the mother has devotedly trained 
in all the secrets of her art until the public has already begun 
to acclaim the daughter as a worthy successor of her great 
mother. 

‘‘ And remember, my child,” says the mother, with her last 
breaths of life, ‘the Theater is a Temple—a Temple of the 
People. It is Holy—and you are its Priestess.” 

“Yes, mother,” replies the girl through her tears. “And 
what should I do with this offer of a contract in moving 
pictures?” 

The dying woman does not seem to hear. 
“T pass on to you the torch,” she whispers painfully through 


’ 


Suppose a big super-production of 
‘*The Life of Christ’’ is under way. 
In the first place the wheels of the 
publicity department have to be 
set in motion to prepare the public. 
Here you see the publicity men 
considering ways and means of 
bringing interest in angels to a 
fever heat 
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name has been great on the stage for generations. 

The daughter bows her head. The mother is silent. Final- 
ly she speaks and the girl bends over to catch her dying words. 

‘“* How—much—was—that contract?” she gasps. 

“Two thousand dollars a week,” replies the daughter. 

The mother’s eyes close. At last her lips move. 

“In the lower left hand pigeonhole of that desk,” she gasps, 
“you will find a time-table.”’ 

The daughter, fighting back her sobs, decides to humor her 
mother’s last request. 

‘““A time-table for Heaven, mother dear?” she asks with 
trembling lips. 

“For Hollywood,” replied the mother, ‘‘and I think we'll 
need a drawing room.” 





EANWHILE, in far-off Columbus, Ohio, a famous writer 
named Donald Ogden Stewart is sitting at a desk writing 
a great book. He finishes the first few sentences of the first 
paragraph of the first chapter and glances up into a mirror 
over the desk. Something about the face reflected there re- 
minds him somehow of Shakespeare _[ CONTINUED ON PAGE 116 | 


57 























‘Shipwrecked 


-the-camera glimpse of 


” 


oO 
— 
oe 
.=) 
= 
e) 
2 


g scene from 


Passions 


ky... 


gives you a behind 


a 





Sea... 


John Held, Jr. 


Jr., 
little Lillie Lovely in her bi 





























ECAUSE he wanted a girl who could act and because he wanted an actress who could 
wear clothes and because he wanted a woman who could look like Somebody 


Important, Herbert Brenon selected May Allison for an important réle in his new special, 
“The Telephone Girl.” 


























Three. Legs were legs 
in the Elegant Eight- 
ies. Ask Dad who 
played the réle of 
Gabriel in “ Evange- 
line” and Serpolette 


in “The Chimes of ah | 























Normandy.” Then “y° 
watch him blush! 
Age 
One. Formerly known as the “legs 
of the Lasky lot.” Now they 
have walked to another studio. 
Said to be the most shapely in 
pictures. 
“3> 
Two. The owner of 
these legs is always sure 
of good support. The 
lady is a native of Ken- 
: 4 i tucky and has only “> 
ae et ee recently burst into star- 


Four. Don’t be deceived by the dom. ee isa Baby 
cotton stockings and the flat ase 
pumps. These simple, childish 
legs are the most expensive in 


movies. 


Five. Exotic limbs—the 
property of a tall siren 
who is just beginning to 
climb the ladder of fame. 
The lady is the owner 
of a name with an 
Oriental flavor. 


a. 































See Page 118 


Six. This splendid 
pair of “kicks” belongs 
to a young, dark- 
haired beauty who 
has made one of the 
outstanding hits of 
the year. Try this in 
your gymnasium. 


Seven. They Charles- 
toned to stardom— 
heh! heh! Musical 
comedy lost one of its 
best bets when this 
young person hit the 

trail westward. 






Ten. TheOriginalSynonym 

for Beautiful Legs. The most 

famous pair that ever trod 
the boards. 
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Eight. The slim legs of an 
elfin child. No, she is not 
naturally knock-kneed and 
bowlegged. Just cuttin’ up! 








Nine. . The grandest, swell- 
est, most awe-inspiring 
works of art that ever 
stepped from the “Scandals” 
chorus to the studio floor 
to delight, amaze and uplift 
the followers of the Eighth 
Art. 

















pril, April, 
laugh thy girl- 
ish laughter 


And, a moment 
after, weep thy 
girlish tears.” 


Betty Bronson— 

and her garden 

—remind you that 
Spring is here. 
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Frances Clark 


IVE million letters are 
received every year by 
motion picture stars. 
Every month, PHoto- 
PLAY receives thirty thou- 
sand such letters, comment- 
ing on the work of the stars. 

A single good perform- 
ance by an unknown player 
in one picture calls forth 
thousands of letters. 

These ‘“‘fan” letters are 
the barometer of motion 
picture popularity. Asteady 
increase in “fan” letters 
means a nice new contract 
for astar. A slight decrease 
is instantly noted by the 
producers. 

Do the stars read these 
letters? Yes, they do. Thev 
may not read all of them, 
but the ones that register 
serious criticism—favorable 
or unfavorable—are care- 
fully heeded. Stars never 
believe anything until they 
see it in black and white. If 
the ‘“‘fan” mail of a star 
registers disapproval of a 
certain type of story, the 
star usually sees fit tochange 
his or her policy. Like the 
articles and criticisms which 
appear in PHOTOPLAY, these 
reactions carry real weight 
in the studios. 

The “fan” letters accu- 
rately reflect the trend of 
public opinion. Even the 
domestic affairs of the ac- 
tresses and actors are can- 
didly discussed in these let- 


ters from the unknown friends. 
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WHAT BECOMES OF 
“FAN” LETTERS? 


The studios turn over the letters to 
the stars’ secretaries or to the secretaries 
employed by the company to handle 
this mail. 

Requests for photographs are sorted 
from the rest of the mail. If you want 
to be sure of getting a photograph, en- 
close a quarter. Requests unaccompa- 
nied by money to cover the cost of 
mailing are thrown in the waste basket. 

All other letters are read by the 
secretaries. Letters containing sound, 
well-expressed criticism are sorted from 
the others and read by the stars. An 
intelligent letter seldom fails to get a 
hearing, even if it doesn’t get an answer. 
After being carefully counted, as an 
indication of the star’s popularity, all 
other letters are destroyed. 

If you write to a star and want your 
letter to be read, don’t write gushing 
nonsense. Say something and say it 
briefly and intelligently. In other words, 
write as you would to a respected friend. 








Once an actor announced that 


(ters 


And here they are—an in- 
teresting sidelight into this 
popularity business. 
Consider this heart-rend- 
ing appeal made to Buster 
Keaton by a lonely widow. 


“TT AM not very happy 

here in Elgin, andif you 
have ever been in Elgin, 
vou’d know why I feel as I 
do. Not only does my resi- 
dence here make me un- 
happy, but the man I mar- 
ried left me the day after 
our wedding. 

“One afternoon, while 
feeling blue, I sat in a pic- 
ture theater all afternoon, 
and saw you twice. You 
didn’t smile once, and I feel 
sorry to think you had 
nothing to smile about. If 
vou will send me money for 
R. R. fare I will be glad to 
oblige vou by taking the 
train to Sunny California 
and if you are the kind of a 
man I think you are you 
will marry me and [I will 
bring sunshine into your 
life and make you laugh 
from the time you see me. 
I am not pretty but I have 
brains, and am fond of 
home cooking and like mu- 
sic, in fact I like to play the 
radio. 

“P. S. I have written 
you four letters and am sure 
they were opened by some- 
one else as you didn’t an- 
swer me. If vou don’t an- 


swer this one, [ will write a postal next time as nobody can open 


he and his wife were to break their domestic ties. This star’s a postal card. By the way, please make ‘Smilin’ Thru’ as 


mail doubled in a week. The death of Valentino brought an 
unprecedented amount of mail to PHoTOPLAY’s office. Old- 
timers, now off the screen, are mentioned in scores of letters. 


HE letters come from all parts of the world; they are writ- 
ten in all languages. They come from children, just learning 
to write, and octogenarians. They contain appeals for money, 
for old clothes, stock-selling schemes. Some of them are from 
those letter-writing “‘nuts’”’ who will write anyone whose name 
appears in print. But perhaps the most amusing are the hollers 
for help from lonely hearts or the ingenious stories invented to 
separate the stars from their salaries. 
PHOTOPLAY asked some of the stars to select their funniest 
“fan” letters for publication. With names deleted, of course. 


your next.” 


ROM the Philippine Islands, May Allison received a letter 

from an “Isolated’’ mind that taught her some brand new 
variations of the English language: 

“Ttis my intention todisturbvour tranquility andask from you 
a symble remembrance from your admirable self, with eyes so 
bright as the morning shine of the sun and your face a beautiful 
aurora, for when I cannot see a bit of your shadow I am falling 
in the ocean. 

“T am longing for your beautiful picture, for I am with your 
figur struck, and I would with you like to have me always. 

“These words are so simple but best I can obtain from this 
poor and isolated mind at present. [ CONTINUED ON PAGE 138 | 
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EADED by Director Julius Caesar Clump, the twen- 

ty-three members of the Midnight Pictures Corpora- 

tion, Inc., temporarily sojourning in Rome, Italy, 

clambered up to the first tier of the Colosseum and 
crowded into the box from which emperors had viewed titanic 
and bloody struggles. 

They gazed raptly across the magnificent breadth of the 
Flavian amphitheater and Florian Slappey expressed the depth 
of his feeling in a highly expressive way: 

‘Hot ziggity dam! Some theayter!” 

*“Ain’t you tootin’?” endorsed the colored director. He 
turned toward two large gentlemen who hovered near him. 
‘““Down yonder, fellers, is where you-all is gwine fight.” 

Glowering at one another, the two largest members of the 
traveling troupe moved forward to where they commanded an 
uninterrupted view of the vast arena. 

Simeon Broughton was huge and muscular. Opus Randall 
was even more huge but not nearly so powerful. Yet Opus’s 
natural timidity had vanished before the onslaughts of green 
jealousy. He stared at the space where valiant gladiators had 
exterminated one another—where lean and hungry animals 
from the jungles of Asia and Africa had dined lavishly on 
martyrs—and he turned a sneery eye upon the other large 
gentleman. 

“Down yonder, Simeon,” he postulated—‘“‘is where you is 
gwine to become extinct.” 

‘*Fumadiddles! Tha’s the ve’y spot where vou is gwine hap- 
pen to a catastrophe, Opus. An’ fo’ one lire, I’d staht in right 
now.” 

“Boasts what you utters! You aint got the nerve to staht 
nothin’, an’ if you did—” 

Simeon doubled his fists and moved toward the belligerent 
Opus, but Caesar Clump and the portly president—Oritice R. 
Latimer—stepped quickly between the would-be combatants. 

‘““You boys lay off that rough stuff. Opporchunity to fight 
this thing out is the one thing you bofe aint gwine have nothin’ 
else but.” 

“Hmph! An’ Opus is gwine wish—” 

‘“‘__T aint gwine wish nothin’ ’cept that you was twins so I 
could bust you twice.” 


SLIM and elegant creature of the feminine persuasion in- 
sinuated herself between the two large gentlemen. Miss 
Magnesia Jones, minor actress with Midnight, pieaded for peace. 
“T don’t want you two fellers fightin’ over me. I aint wuth 
ae 

“Who says you aint?” 

“T does. I aint nothin’ but a po’ cullud gal, an’-— 

“You is the mos’ magnificentest lady I ever set eyes on,” 
averred Opus loudly, “‘an’ I can lick the man what says you 
saint.”” He shoved his countenance across Director Clump’s 
shoulder and leered at Simeon. ‘An’ that means you mos’ 
specific, Mistuh Broughton!” 

Simeon struggled to break loose. “Why dog-gone yo’ ornery 
hide, you measley hunk of tripe! Fo’ a nickel ’'d—” 

“C’mon! C’mon along an’ see how you enjoy countin’ roots 
fo’ the rest of time! I craves action—”’ 

The company pressed close in the narrow confines of the 
royal box. Bodies were tense and eyes glistened. The Opus- 
Simeon feud had been brewing for a considerable length of time. 
Day after day it had increased in bitterness until it seemed that 
nothing short of mortal combat could satisfy either man. 

The situation did not involve the eternal triangle, except by 
indirection. It was true enough that the radiant Magnesia 
Jones was at the bottom of the trouble, but Opus and Simeon 
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Illustrated by 
J. J. Gould 


were by no means rivals for her hand. As a matter of fact, 
Simeon possessed a buxom and adored wife back in Birming- 
ham, Alabama. But there were certain things .. . 

Ever since the company had landed in Naples more than six 
weeks previously, Opus Randall had exhibited a marked eager- 
ness for the society of Miss Jones. They took long walks to- 
gether, they ate together in out-of-the-way restaurants. Thev 
afforded every symptom of serious romance. 























Opus Randall Takes the Glad Out 
of a Gladiator—Don't Miss This One 


Octavus 





Cohen 








Then something happened. Forcep Swain, Midnight’s im- 
minent author, was credited with making a remark of highly 
derogatory nature anent Miss Jones. Opus descended on the 
slim young author in a cloud and demanded retraction. Forcep 
indignantly denied authorship of the remark although he ad- 
mitted that he had repeated it. 

“Then who said it fust?”’ demanded the irate Opus. e 

““Nemmin’ who.” 


Opus Randall picked up his trident viciously and turned to his 
director. ‘‘Caesar Clump,’’ he demanded, ‘‘I has been done dirt, 

but Ise goin’ th’oo with it. I asks you right now: Is you gwine 
Ro permit me to make a good job of this feller Broughton once I gits 


him where I wants him?”’ 


“You po’ significant, misguided shrimp. You either tells me 
or I slams you so hard yo’ ancestors is gwine think a yearth- 
quake has mussed ’em up. C’mon now—” 

In sheer self-defense, Forcep told. “It was Simeon Brough- 
ton,”’ said he. 

In the presence of many spectators Opus proceeded to express 
uncomplimentary opinions of Midnight’s star scenario writer— 
thus incurring the eternal displeasure of that sensitive person. 
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Opus and Magnesia Jones spent the afternoon in the Colos- 
seum and across the way at the Forum. Magnesia wasn’t 
thoroughly impressed with the historic ruins, however. 


‘**Tain’t that I don’t like this, Opus,’’ she exclaimed. 
seems to me that they has let things get kind of run down.’ 


J~e then set off to wreak revenge on the husky body of Simeon 
roughton. 

He did not immediately find Simeon, which may have been 
fortunate, since Mr. Broughton possessed an avoirdupois of 
nearly two hundred pounds, most of which was muscle. Until 
joining the Midnight organization, Mr. Broughton had been by 
profession a neighborhood janitor in Birmingham—a man 
whose summer labors consisted of manicuring lawns and who, 
in winter, chaperoned furnaces. 

But even though Opus did not instantly assault Simeon, the 
outraged Forcep Swain took good care that Simeon learned of 
Mr. Randall’s threats. Mr. Broughton roared with fury. He 
sent back a defi to Opus and followed it with further loud 
speechments of the very nature which had started all the 
trouble. 

Only the fact that Opus was hopelessly enamored of Magnesia 
Jones could have made him forget his idiosyncrasy against 
personal injury. Not that Opus immediately sailed into battle. 
But he let his hatred of Simeon grow upon him until he no 
longer counted cost: he felt that action was becoming incum- 
bent upon him . . . and above all, he knew that if he did not 
co something definite, he would lose favor in the eyes of the 
lady whom he had vowed to protect against calumny. 

Meanwhile, all of this had come to the ears of Director J. 
Caesar Clump, and Mr. Clump was far from unhappy. He dis- 
cussed the matter at some length with President Latimer and 
they agreed that the feud could be used by Midnight to excel- 
lent advantage. 

“‘Heah us is in Rome,” explained Caesar. “Ev’body back in 


66 


Our Heroes Crash the Colosseum Gates 


the States that knows Midnight is 
makin’ two-reel comedies in Europe is 
gwine expect us to shoot somethin’ in 
the Colosseum, an’ that somethin’ has 
got to be a gladiator fight. All right: 
heah’s our chance to git somethin’ 
good. Us gladiates Opus an’ Simeon.” 

“Hot dawg! Against each other?” 

‘Nothin’ less. An’ if we can keep 
‘em apart until then, we gits a swell 
battle.” 

Thus far they had been kept apart. 
Meanwhile, Clump had conferred with 
Author Forcep Swain, not suspecting 
Mr. Swain’s ignoble role at the outset 
of the trouble. He commissioned For- 
cep to do a bit of research and then 
concoct a scenario which would bring 
together Opus and Simeon in gladia- 
torial combat. 

Forcep’s eyes glistened. Here was his 
chance. He rushed down to the Eng- 
lish bookstore which flourishes in the 
magnificent arcade near the corner of 
the Via del Tritone and the Corso 
Umberto. There he made several pur- 
chases and that night immersed him- 
self in the lore of ancient Rome. 

At two o’clock in the morning, Mr. 
Swain made a discovery. Instantly he 
rushed through the corridor of his 
modest hotel and beat upon the door of 
Simeon’sroom. Mr. Broughton grum- 
blingly admitted him. 

‘“Whaffo’ you wakes up somebody 
at this hour of the night, Forcep?” 

“Oh, boy! Jus’ wait ’til you hear!’ 

““Heah which?”’ 

“What I got to tell you about how 
you are going to smear Opus Randall 
all over the Appian Way.” 

Simeon blinked the slumber from 
his eyes. He seated the visitor in a 
chair. “A’right,” commanded Mr. 
Broughton—* Shoot!” 

Long before Mr. Swain had com- 
pleted his exposition, Simeon was 
rocking with laughter. 

‘Sweet Sufferin’ Patooties, Forcep—what a brain you has 
got in yo’ haid.”” Then he grew doubtful. ‘ But do you reckon 
Caesar Clump is gwine stan’ fo’ any such of a thing?” 

‘“*He’s got to!”’ 

“How come?” 

“‘Because,’”’ murmured Forcep beatifically—‘I don’t deliver 
the details of the battle scene until most of the rest of the 
pitcher is shot. By that time you has registered as one person 
an’ Opus has registered as t’other an’ they won’t be nochanceof 
doin’ it all over on account it would cos’ too much cash money.” 


] 


‘But it 
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HE conspirators chuckled gleefully, and then, because sleep 
had been banished effectually, they left the hotel and 
strolled the dark and deserted streets of Rome, which aroused 
the suspicions of certain wandering members of the carabinieri. 
But that had been more than a week ago. Since that time 
much of the Tiber had flowed through Rome, and many a foot 
of film sped by the camera lens as the trials, tribulations, 
troubles and trespassings of two valiant Romans had been 
recorded by the expert and indefatigable cameraman, Exotic 
Hines. 

Now the company grouped in the royal box and listened to 
the vituperation with which Opus and Simeon besprinkled one 
another. Magnesia Jones, terrifically happy in her role of 
ladye fayre, tried to keep the would-be combatants apart. The 
director, however, was willing that they indulge in actual hos- 
tilities—his only desire being that they await the proper mo- 
ment, when costuming should be right and the busy camera 
properly focused. | CONTINUED ON PAGE 144 | 
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The Cissy Fitzgerald of the 
Nineties who did her fa- 
mous ‘‘Gayety Girl’’ dance 
before a funny little black 
box camera, operated by 
Thomas A. Edison 


By 
Dorothy Spensley 


- OU will see,” said Cissy 
Fitzgerald, lifting the 
brown and red plaid of her 

skirt in Mary Garden-like gesture, a* 

“why Lam late. : 

“T had an automobile accident which 
left me with this.” A black-blue-green-red 
bruise on the side of a far-too-shapely leg. 

Not at all the kind of a leg that the 
Original Motion Picture Actress would be 
expected to have. And that is what Cissy 
Fitzgerald is. The One and Only Original 
Motion Picture Actress. There is Thomas 
A. Edison to prove it, and there is Cissy. 

It was thirty years ago this winter. A 
bleak, dark, cold day in East Orange, 
New Jersey, where Edison has his laboratory. Cissy shivered 
and by way of contrast removed her fashionable fur scarf from 
brown-velveted shoulders: 

“‘T remember very well the day. It was in the winter of 
1896. A very cold day—” Cissy says “‘ver-ry”’ in the English 
way. ‘We were bundled in furs, my maid and I. We came 
over from Hoyt’s Theater in New York where I was playing a 
musical comedy called ‘The Foundling.’ 


laboratory, 







Cissy doesn’t look a bit 
like a pioneer. 
her journey to Edison’s 
thirty years 
ago, blazed the first trail 
from stage to studio 


Screen Actress 


The Toast 
of the Nineties 






Cissy’s naughty wink was 

the first screen mannerism 

to become famous. She 

was also one of the first 

comedians to be starred 
in a series 





“Mr. Edison was in his 
laboratory. At one end of 
the room was this little black 
box witha handle. It stood 

on a tripod, in just the way it 
does today. He commenced to 
crank. It sounded likea Gatling 
gun. The noise was terrific for 
such a small black box. It clat- 
tered and spluttered and I danced 
my ‘Gayety Girl’ dance. Back and 
forth I dipped and curtsied. I sang 
snatches of my littlesong. . . . 


“Tm up-to-date and rather fly, 
My way about I know. 

I’m not too forward or too shy, 
I’m neither fast nor slow. 

I’m not demure nor am [ loud, 
I keep this side the bar. 

Ill push my way in any crowd, 
But I'll never go too far. . . 


And yet 


“And my dress. White muslin that fell in a frou-frou about 
my ankles. A froth of lace ona half a dozen petticoats. Cherry- 
colored ribbons and a wasp waist. Hair all crimped and 
knotted at the back of my head. And bangs, oh yes, ‘ Cissy 
Fitzgerald bangs.’ You know, I used to have a bonnet named 
after me, too. It was worn on the back of the head—such a 
little thing—and tied with ribbons. If you wore a ‘Cissy Fitz- 
gerald bonnet’ you were in vogue in __[ CONTINUED ON PAGE 100] 
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UILDING a house is one of those things that has to be 
seen to be believed. 

I wouldn’t take anvthing for the one I did build, but I 
wouldn’t build another one for a million dollars. 

People will tell vou, quite intelligent people, that vou’ll never 
really be satisfied with a house until you build it yourself and 
have every little thing just the way you want it. That’s true. 
But the process by which you get every little thing just the way 
you want it—the heartbreaks, cold steel and blood it requires! 

First of all, if vou contemplate building a large house, or even 
a small one, I should advise vou to lav off your regular em- 
ployment for at least six months. A vear would be better, but 
six months will do. Abandon evervthing—hope, family, and 
the pursuit of such career as vou have mapped out for yourself. 
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La Rocque 


Who battled 


twenty rounds 

with an archi- 

tect to win a 
home 


Picture of a young man 
(the author, of course) at 
the mercy of contractors, 
painters and plumbers. 
And only a lot of blue- 
prints between him and 
hopeless insanity! Just 
ready to play Hamlet 


You might just as well make a clean sweep atthe beginning, be- 
cause in the end you'll be forced to it. 

Then buy yourself a pair of good strong overalls—male or 
female—a pair of spiked football shoes and a lunch pail. 

I had always wanted my own home. Living on the road a lot, 
as I did when I was getting my experience on the stage, that 
wish grew into a sort of craving. As soon as I could afford it, as 
soon as I was settled halfway permanently in any one place, I 
was going to have a home. 

I think almost every man has that feeling somewhere inside 
his cranium. 

It was one of the happiest days of my life when I told my 
mother and sister that I was going to build a house. Not ex- 
actly with my own hands, but I was going to have a house just 








Hearthstones and Heart, 
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breaks 


the way I wanted it. I thought 
mother gave me a slightly dis- 
turbed look. But she didn’t 
say anything. She is a very 
wise woman and she has 
learned. that you can’t tell 
young folks much. They have 
to go and find out for them- 
selves. She gave me a spe- 
cially motherly kiss and let it 
go at that. 

Now I want it thoroughly 
understood that I am mention- 
ing no names. Not a name. 
And also let me assure you that 
it doesn’t make a darn bit of 
difference what architect, what 
contractor, what carpenters, 
plumbers, electricians, paint- 
ers, plasterers, lathers, brick- 
layers, masons, and tile-work- 
ers you have. It all happens 
just the same. 


IRST youstart in with the 

plans. I did. Optimisti- 
cally, I knew exactly what I 
wanted. I wanted a pretty 
chateau, of the rambling 
French-Italian style, with a 
medieval library and a long 
gallery for my pictures. I 
wanted about ten rooms, not 
more than eleven. 

I got a Georgian Colonial, 
with sixteen rooms in the 
house and three over the ga- 
rage. And /iked it. That’s the 
funny part of it. 

You see there are so many 
things about building a 
house that a neophyte doesn’t 
realize. First place, my cha- 
teau idea didn’t fit my prop- 

















‘| 
il 





ee 
& 
i 
i 











A living room like this 
is worth fighting for. 
But, oh, the torture 
back of that peaceful 
fireplace! And oh, the 
conflict over the bland 
tone of those walls! 


A bathtub in whicha 
six-footer may bathe 
in comfort. A soap 
dish placed for con- 
venience. But at 
what a price! This bit 
of plumbing nearly 
cost Rod his job 


erty. Didn’t belong with 
the trees, or the general lav 
of the land. Secondly, I 
found that I couldn’t ac- 
tually have the effects I 
wanted in a chateau. 
More than that, it’s 
funny how many things 
you can’t do, when it 
comes to building a house. 
You think it’s all very 
simple, and you’d think in 
these days of radio and 
Vitaphones that they’d 
invent a way to build 
houses the way a man 
wants ’em. 
[ CONTINUED ON PAGE 142 ] 


Rod wanted a French 
chateau with ten rooms. 
He got a Georgian Colo- 
nial with sixteen. But 
he wouldn’t sell it for a 
million dollars. Nor 
would he ever build 
another 
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The Vionnet neckline of the simple one 
piece frock above is a perennially smart 
spring note. With hand drawn work as 
its sole adornment, this is the sort of 
frock that can as bravely face a city shop- 
ping tour as afternoon tea at the country 
club. Navy, tan, Queen blue, Palmetto, 
green, maize, flesh or white crepe de 
chine. Sizes 14-40. Reasonably priced 
at $14.93. The bags sketched at the left 
above are of alligator calf and come in 
the seasonable shades, such as tan, green, 
red, etc. Each $2.95 
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Sweaters and shirts are indispensable to 
a Spring wardrobe, if one would be ap- 
propriately clad in the country. Be sure, 
however, that your sweater has the new 
square neckline. And if you are slim, 
you can wear the attractive sweater of 
zephyr yarn sketched above. It comes in 
lovely three tone color combinations with 
white, buff, grey, powder blue or green 
background. Sizes 36-42. Price $5.00. 
The skirt of kasha cloth comes in colors 
to match the background of the sweater, 
in 27 to 384 inch waistbands. Price $6.95 
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Another simple crepe de chine frock, use- 
ful for the informal occasions of Spring, 
is sketched above. This is hand made, 
hand drawn and hand embroidered. Sizes 
16-40. Price $10.95. In tan, green, 
copen and white. The patent leather 
oxford sketched at right comes also in 
parchment, grey or water lily, with con- 
trasting saddle and piping. Sizes 3-8. 
Widths AAA-D. $13.50. The strap 
pump comes tn brown or grey kid, or 
patent, with a two tone swede underlay. 
$12.50. Sizes 3-8. Widths AAA-D 


Dress Like a Star on an Extra’s Income 


Through Photoplay’s 
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Shopping Service 









Buy on Fijth Avenue 
through Photoplay’s 
G Shopping Service 


A. 


r “yee Shopping Service is for your benefit and we urge you 
to use it. Its facilities are at the disposal of every PHOTO- 
PLAY reader whether a subscriber or not. Send check or 
money order together with size and color desired. STAMPS 
WILL NOT BE ACCEPTED. No articles will be sent C. O. D. 
If you are not pleased with anv purchase return it immedi- 
ately and your money will be refunded. IMPORTANT: 
Articles for credit or exchange must be returned direct to 
> Photoplay Shopping Service, 221 West 57th Street, New York 
4 City, and not to the shop from which they were sent. 









































The inexpensive tweed suit-frock at 
right will be becoming to the small 
and slim readers. It comes in tan, 
green, grey, rose and Queen blue, 
and costs only $10.95. Sizes 14-38. 
The silk waistcoat blouse worn be- 
neath it comes in white, tan or flesh, 
and sizes 34-42. Price $5.00. Al 
extreme right is a copy of one of the 
smartest frocks of the season. The 
square neckline, bows at neck and 
hip, and smart “bug” pin are all 
new. It is made of excellent quality 
canton crepe, well cut and finished. 
Beige, green and navy. Sizes 14-20. 

Price $16.75 


Two tones of taffeta, an uneven 
hemline, and rosebuds outlining an 
attractive neckline all combine to 
glorify youth in this girlish evening 
frock. The colors are flesh, coral, 
orchid and nile, the sizes are 14 to 

20, and the price only $25.00 


The printed silk negligee al right is a 
trim little garment that will make 
hours of leisure very attractive. It 
can be ordered with any desired color 
predominating, such as pink, blue, 
rose, etc., in sizes from 34 to 40. 

Price $7.95 


BESS 


— age BR 









































By 
‘fohn Hanlon 


HIS business of making motion pictures 

has been responsible for a number of 

things. For one thing, it has dragged 

forth into the light of day the oddest of 
the world’s human oddities. It has called them 
from the four corners of the earth to Hollywood 
—and to the precarious, though colorful, life of 
motion picture ‘‘extras.”’ 

The making of motion pictures has placed a 
premium upon physical eccentricities. It has 
enabled many of those to whom Nature has 
been unkind to convert their misfortunes into 
sources of revenue. Have you an abnormally 
long nose and a chin that is an indentation in- 
stead of a protuberance, come to Hollywood. 
Have you legs with the joints inverted, so that 
the knees are in the rear, come to Hollywood. 
Do you bear a striking resemblance to the 
tufted huzzamaguzza of Andalusia, come to 
Hollywood. If you have but one eye, come to 
Hollywood. Do you bounce when dropped ten 
stories, come to Hollywood. And so it goes— 
motion pictures calling to the oddities of the 
world to come help furnish edification and 
amusement to an insatiable humanity. 

In motion picture parlance these people are 


‘*Drug-store cow- 
boys’ — discussing 
the ‘‘horse opera” 
market at the corner 
boot-black stand. 
They are the most 
clannish of the extra 


groups 


The whiskered 
gentry are known 
simply as ‘‘Beards.”* 
Here’s a group wait- 
ing to cash their 
tickets at the Para- 
mount pay window. 
If they shaved, they 
would cut off their 
sole source of 
revenue 
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known as “types”—and the 
types include those of all ages, 
those of all nationalities and 
those possessing every conceiv- 
able sort of personal idiosyn- 
crasy. They come from every- 
where; they have been every- 
thing. Their number includes 
morons and scholars; derelicts 
and soldiers of fortune; degen- 
crates, adventurers and the 
most decent of people. 

I know an ex-champion 
wrestler of Moscow. I know a 
man who acquired the scars 
upon his face some years ago in 
Zamboanga, when he fought 
a Philippine mongrel with his 
teeth alone. I know an Oxford 
graduate, who has managed to 
earn enough in pictures for 
years to supply himself with 
the drug he craves. I know a 
Iiindoo who is never without a 
book on metaphysics. I knew 
the refined little fellow, well 
past middle age, who collapsed 
upon a set recently after five 
hours in the broiling sun, and 
who died right there on the lot. 
I know four beautiful young 
men who have posed for Leyen- 
decker for his Arrow Collar 
ads. I know any number of 
odd fish in pictures, who live 
by virtue of their oddity. 


ANYoftheextrasaredrift- 

ers—thev comeand go; but 
the number who remain and 
work in pictures year alter year 
is astonishing. As to where they 
live, they are scattered all over 
IIollywood and parts of Los 
Angeles. As to how they live, 
that is the mystery of motion 
pictures. How these thou- 
sands of people manage to hold 
body and soul together by 
means of the chance and occa- 
sional davs they procure as 
supplying the atmosphere in 
pictures, is the mystery of the 
industry. 

Without the types, the majority of pictures could not be 
made. In the present stage of motion picture making, they 
are absolutely essential; yet, how Jittle kindness and considera- 
tion and justice they receive from those who are so dependent 
upon them. Millions of words have been prodigally strewn 
before millions of eyes, describing the many phases of the 
stars’ sugar-coated lives; but our types remain unheralded and 
unsung. They are mere background. And into the fabric of 
that background is woven stark and bitter tragedy—the 
tragedy of living. 

The element of tragedy in the lives of these people is not ap- 
parent to the casuai observer—one must go beneath the surface 
o find that. Superficially, the impression one gathers of the 
extras is that of a pervading childishness of mind. They are 
steeped in misery when there is no work; and elated to the 
skies when things are humming in the atmospheric world. 
What wails and lamentations and grievances are flung back and 
forth as they cluster in groups about the various studio casting 
offices. But how quickly the gloom is dispelled, once the call to 
work arrives! 

The employment bureau known as The Central Casting Cor- 
poration is the fixed point around which the world of our types 
virtually revolves. This institution is primarily of interest only 
to those who depend upon it for a living. Twenty thousand 






Hollywood— Mecca of Nature’s Stepchildren 





Gus Corder of the Metro-Goldwyn casting office inter- 
viewing a bunch of ‘‘Number 1 Boys.”’ as they are known 
in the business, or ‘Bronze Boys”’ as they are called by 
the other extras. They get $10 aday. Top extra money 


motion picture extras, all ticketed, filed, tabulated, photo- 
graphed, measured as to length, breadth, thickness and capac- 
ity, previous condition of servitude, sex, nationality, general 
condition of plumbing—well, just carry that on for yourself. 
They’ve got it al] up there, cold turkey. It matters not what 
may be needed in a picture, from someone to impersonate a 
three-toed sloth to a group of Tibetan llamas, the “ Central ” will 
get it for you and have it on the job—all shined up in the proper 
accoutrements. The Central Casting Corporation was estab- 
lished by Will Hays to eradicate the flagrant evils that at- 
tended the management of a former organization for the em- 
ployment of extras, which was a privately owned commission 
agency; and the manner in which this has been accomplished is 
something extraneous to the matter at hand. 

Perhaps you would like an intimate glimpse of some of the 
types? Suppose we go fora stroll on the Boulevard? We will stroll 
up past the {intersection of Cahuenga Avenue; and if we en- 
counter not some types in that vicinity, ’twill be odd, indeed. 

Now there are the ever-present groups. [ CONTINUED ON PAGE 149] 
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ffow to Meet An 7 ndian 


ocially 





Tim McCoy, cowboy star, is 
the only movie player who can 
carry on a conversation in the 
Indian sign language. This 
gesture means elk and indi- 
cates that a group of Elks are 
visiting the studio 





*“Comes Dawn,’’ says little 
Hiawatha to old Nokomis, in 
good Indian subtitle language. 
The widespread hands indicate 
lack of cover—hence day. What 
could be more logical? 





The Indian sign for buffalo. 
Mr. McCoy is saying that he 
wants a round trip ticket to 
Buffalo, with no_ stop-over 
privileges 





This sign illustrates a knife 
cutting the stomach. That is 
the red man’s way of telling 
you he is hungry. The white 
woman expresses the same 
feeling by telling you she 
thinks she will go off her diet, 
just this one time 


No, this familiar gesture does 

not mean ‘‘Two beers, Gus!”’ 

It means wolf. This should 

be remembered for it is a very 

convenient sign to convey to 

Indian bill-collectors that the 
wolf is at the door 





One hand covering the other— 
hence shadows, night. Just as 
simple as all that. The follow- 
up Indian sign to this gesture 
says, ‘‘How about stepping out 
for a little snake dance?”’ 
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uffering 


to : 
Stardom | 


By Dorothy Spensley 


One poignant scene, one 
heart-rending moment, and 
Gary Cooper was there 


T was Monday. All Mondays should be abolished. They 
should be struck from the calendar, unwept. 
minders of blithe Sundays, they are the almanac hangovers 
of happy week-ends. Hopeful Tuesday should start the 


new week. 


Gary Cooper thought so too. 
Being a man he sought solace in food. Being six feet two 


inches and hungry he ordered 
plentifully in this fashion: 

“Roast lamb with dressing 
and some of that mint—mint 
julep—”’ he paused. 

“Mint sauce?” helped the 
waitress. 

Gary, as you see, does not 
come from the south where 
mint juleps flow. 

He comes from the west. 
There is a breath of sage, of 
sand, of the spaces about him. 
Long limbs, tumbled black 
locks, keen blue eyes, a 
twisted smile. 

Frank Lloyd, his director, 
has spoken of him as having 
the bashful charm ofa juvenile 
Will Rogers, minus the gum 
and the rope. 





E has something more 

than that. Hehasagreat 
deal of that boyish quality 
that made Wally Reid be- 
loved. He has a bit of the 
Rogers bashfulness too. But 
he is entirely individual, even 
to the way he has of draining 
his words through closed 
teeth. Sieving them out into 
the great void, and biting the 
last word off hastily as if he 
would retain some of it. 

His mouth is half caress 
and half sneer, but before I 
tell you about that, let me 
tell you of Gary. 

Gary Cooper is the boy 
you saw as Abe Lee in “The 
Winning of Barbara Worth.” 





Engaged? ‘‘Clara Bow is a great actress,’’ answers 


. Gary Cooper. 
Gray re- 


What can he mean? 


He is the lad who loved and lost the girl and then in justice 
Henrv King and Sam Goldwyn, who had their sway with the 


picture, permitted him to be wounded and suffer. Few men 





The Lark of the Month 


Example of smart repartee between Gary Cooper and Clara 
Bow. Clara is seen driving from the Lasky studios, accompanied 
by a vapid youth. From the left rear tire of her roadster air is 
visibly escaping. 

“Hey, Clara!” yells Gary. “You’ve got a flat tire!” 

“J know it,” shouts Clara, “but I’ll soon be rid of him.” 


are born to suffer handsomely. Nurses and wives will tell this. 


They usually contract lumba- 
go, and are noisy and peevish. 

But Gary was born to suf- 
fer. The bullet that tore 
through his body lifted him 
straight to the lap of fame. 
He sulfered his way into the 
heart of the public. And hav- 
ing made that sort of en- 
trance I am inclined to think 
he will stay. 


RANK LLOYDthinksso. 
Frank Lloyd thinks that in 
a year or so when Gary has 
learned a bit more about the 
technique of acting, but not 
too much, that he will be 
there among the stars. Those 
two have just finished “ Chil- 
dren of Divorce.” Lloyd 
sweated and worked and wor- 
ried over him on that picture. 
To begin with they had a 
bad start. After “ Barbara 
Worth” Gary did several 
Western pictures. Upon sign- 
ing his Lasky contract he 
played a bit in “ Wings”— 
died, because he could suffer 
so beautifully, I take it—and 
in “It” there was a bit. Then 
came this dramatic réle in 
‘“*Children of Divorce.’’ 
Lloyd adimits it would have 
taxed a trained actor. 
Acting in the saddle, mak- 
ing slam-bang westerns, bits 
in pictures where the action 
is carried by experienced 
actors, all this had been done 
[ CONTINUED ON PAGE 125 ] 
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John T. Murray has been selected by 
Warner Brothers to succeed the late 
Willard Lewis as co-star with Louise 
Fazenda. Although an Australian by 
birth, Murray passed his youth in 
England. At the age of ten he won 
a prize for a soprano rendition of 
““Every Morn I Bring Thee Violets.”’ 
Here began his theatrical career, 
although his father sent him to 
Canada to go into business. But 
John joined a barnstorming troupe. 
Finally he found his way to New 
York and to vaudeville. He was a 
featured comedian in Shubert shows 
for 8 years. With his wife, Vivien Oak- 
land, he toured America a number of 
times in vaudeville. Murray went to 
Hollywood when his wife was signed 
for films. He got a job in pictures 
himself and made his first real hit as 
the king’s ‘‘yes man’”’ in ‘‘Bardelys 
the Magnificent”’ 
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Joan Standing, who made a hit 
as Bebe Daniels’ roommate in 
‘‘The Campus Flirt,’ has a great 
deal of theatrical history to up- 
hold. She is the youngest child 
of Herbert Standing, the Eng- 
lish actor, and a sister of Wynd- 
ham and Percy Standing. 
Wyndham is well known to 
screen audiences. At fourteen 
Joan visited the Goldwyn studio 
with her father. They gave hera 
tiny réle with Mabel Normand 
in ‘‘When Doctors Disagree.”’ 
Joan played freckled kid parts 
for six months and then re- 
turned to school. She has been 
in quite a few films since her 
return to Hollywood, but ‘‘The 
Campus Flirt’? presented her 
first real chance. Joan, who 
was born in Worcester, Eng- 
land, lays claim to being the 
youngest character actress in 
pictures 


hey’re new 
personalities in 
the films— and 
youre going to 
see more ‘of 
them 
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Elmer Goodfellow Brendel has been 
termed ‘‘the man with the wide open 
pan.’’ Brendel was born in 1892 in 
Philadelphia, where he received his 
education. The stage attracted him 
and for seventeen years he played be- 
hind the footlights, little suspecting 
any screen talents. Vaudeville knew 
Brendel for years as a member of the 
team of Brendel and Bert, Flo Bert 
being his wife. Brendel created a 
number of variety gags, including the 
breakaway dress suit. Then Jesse 
Lasky signed him for the réle of the 
vaudevillian with the trained goose 
in ‘‘You Never Know Women.”’ He 
made a real hit and duplicated it in 
‘‘The Campus Flirt.’’ Brendel is an 
ingenious comedian who may follow 
in the path of our best sad faced 
comedians. He knows pantomime 
and he knows comedy well enough 
to do it 
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These Two Creams will safeguard the loveliness of your skin 


= distinguished women have selected them - - 


ISTINGUISHED in name and 

position, the beautiful women of 
the smart world demand for them- 
selves an equal distinction of appear- 
ance. They know that nothing adds 
so much to a woman’s presence as a 
smooth skin and clear, fresh coloring. 
So they choose two delicate creams 
and maintain the traditions of femi- 
nine beauty that taste and good 
breeding have established. 


Apply Pond’s Cold Cream at night 
and whenever your skin feels tired, or 
dusty. Leave it for a few moments, 
so that its fine oils may penetrate 





H. M. The Queen of Spain 
The Duchess of Vendome 
The Duquesa de Alba 
The Princesse Eugéne Murat 
Mrs. W. K. Vanderbilt 


Mrs. Nicholas Longworth 
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| THE Ponp’s Extract COMPANY, Dept. R 
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the pores and lift out the dust and 
powder. Wipe off and repeat. If your 
skin is dry, a little cream left on over- ° 
night will restore suppleness. 

Pond’s Vanishing Cream gives a 
delicate finish. Smoothed lightly over 
the face and handsafter every daytime 
cleansing, it keeps the skin soft and 
white, takes powder evenly and affords 
certain protection against the irritas 
tion of the sun and wind. 

Give your skin this daily care with 
Pond’s Two Creams and possess the 
clear, fresh color and smooth com- 
plexion which society demands. 













Close-Ups and Long-Shots 8 Janes &. Quirk 








| CONTINUED FROM PAGE 27 ] 


Be is significant that while the theater mogul of a decade ago 
turned up his nose at the motion picture producer, we now 
see Adolph Zukor force the closing of ‘“The Captive” because the 
motion picture cannot be contaminated by any suspicion that it 
has the slightest connection with the Jegitimate producer of that 
perfume sprayed piece of parlor filth. 

Canon Chase and the other honking ganders of censorship 
have at last a reasonable complaint against the movie. They 
set the stage such a pace in Jegitimate entertainment that, in 
desperation, the stage producer was forced to resort to porno- 
graphic garlic. 


X-CONGRESSMAN UPSHAW, who introduced the bill 
for Federal censorship and confiscation of the screen, having 
failed to get his brain child through the committee on education 
and into Congress, is packing his carpet bag to tour the country 
in an effort to stir up the God-fearing populace to the sinister 
partnership of Hell and motion pictures. One helpful sugges- 


tion: that he avoid the towns where Aimee Semple McPherson 
is putting on her show, for he has not enough sex appeal to com- 
pete with her. Although Aimee’s ankles are not as fetching as 
Clara Bow’s, she is still Elinor Glyn’s favorite salvation sales- 





ioe in search of vicarious emotions have a new complaint 
against the silent drama. They must stand in line to get 
into the movie palaces or stay home and listen to the advertise- 
ments on the radio. One night, accompanied by my severest 
critic, I tried to get into three, and finally, without the least 
struggle, got into the theater where “‘The Better ’Ole” was 
showing. PHOTOPLAY’S reviewers hid said it was good, but 
after sitting through half an hour of the Vitaphone and learning 
that we would have to endure it for thirty minutes longer be- 
fore the picture came on we walked out and stood in line at the 
New Paramount to see a picture the reviewers rated half as 
good. My feet are not as sensitive as my ears. 


WELVE students commit suicide within two weeks. A 

twelve year old burglar kills a shopkeeper. A ten year old 
stays out all night. And the latter was the only crime for 
which the preachers and the newspapers gave the movies credit. 
This, on top of their similar neglect in the Hall-Mills murder, 
the Rhinelander divorce, the Browning case, and the Chinese 
revolution, isunfair. Is Will Hays scrubbing the movies right 
off the front page? Itisgetting so that folks will notice them 
only in the theaters and the fan magazines. We are grateful to 
Charlie and Lita that we get any notice at all. 



























































The Road to Oblivion 











“That's a Bear of a Bar. Jim/” 


nourishment and _ health-giving 


Rugged grown-ups with hearty ap- 
petites find in Baby Ruth a can- 
dy that both delights and satisfies. 


To those who love good candy, it 
brings more than sweetness — 
more than deliciousness. There’s 
unusual food value — wholesome 


energy in every bar. 


That’s why Baby Ruth is ea- 
gerly welcomed at the firesides of 
millions—of all ages and appetites 
—of both masses and classes—as 
America’s Favorite Candy. 


CURTISS CANDY COMPANY, Cuicaco 


NEW YORK 
BOSTON 


Otto Y. Schnering, PRESIDENT 


LOS ANGELES 
SAN FRANCISCO 


Candy Makers to the American Nation. 











Pentists Lay 


For years, there has been a great 
deal of confusion regarding denti- 
frices. There are dozens of tooth 
pastes on the market—dozens of 
theories on what constitutes proper 
oral hygiene. Millions who regu- 
larly brush their teeth suffer from 
tooth decay and gum infection. 


E. R. Squibb & Sons felt certain 
that their warning to guard The 
Danger Line from acids was correct 
in every way. But they thought that 
in view of the existing confusion the 
public should receive official advice. 


So it was decided to make an in- 
vestigation of the matter. A ques- 
tionnaire was sent to every dentist 
in the country. Their answers told 
us what the dental profession 
thought was the greatest danger to 
the teeth and gums, and also what 
was considered the best safeguard. 

As a result, we offer you the com- 
bined opinion of the dental profes- 
sion—the highest authority obtain- 
able. This is what they say: 





95% of the answers agree that 
mouth acids are the most frequent 
cause of decay and infected gums. 

95% of the answers state that the 
most treacherous decay and gum 
infection occur where teeth and 
gums meet—the place known as 
The Danger Line—especially at 
that part of The Danger Line be- 
tween the teeth where a tooth- 
brush cannot reach. 

85% state that Milk of Magnesia is 
the best product to neutralize 
these dangerous acids. 

The dental profession has given 
you its verdict. It constitutes the 
most convincing evidence that 


SQUIBB'S 
DENTAL 


UR KAM 


THEY HAVE REACHED A VERDICT 


we must quad The Danger. Line by, 
neutralizing the acids which attack owr teeth and gums 


Squibb’s Dental Cream brings real 
protection. For Squibb’s contains 
more than 50% of Squibb’s Milk of 
Magnesia in a most convenient 
form. The Milk of Magnesia neu- 
tralizes acids in your mouth. And 
particles of it lodge at The Danger 
Line after brushing, protecting your 
teeth and gums afterwards. 
Squibb’s Dental Cream meets 
every requirement of a correct den- 
tifrice. It cleans thoroughly— 
soothes and heals the gums—re- 
lieves sensitive teeth—contains no 
harsh abrasives—is pleasant to use. 


In the face of these facts, no one 
should be confused as to the correct 
way to protect teeth and gums. Just 
see your dentist regularly. Guard 
The Danger Line by using Squibb’s 
Dental Cream, made with Squibb’s 
Milk of Magnesia. At all druggists 
—only 40c for a large tube. © 1927 


THE “PRICELESS INGREDIENT” OF EVERY 
PRODUCT IS THE HONOR AND INTEGRITY OF 
ITS MAKER. 
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riendly Advice from Carolyn Van Wyck on 





EAR CAROLYN VAN WYCK: 
I’m crazy about clothes. I 
spend every cent I can earn on them. 
I’m just wild about looking nicely 
and having my hair waved and al- 
ways being just as well turned-out as 


possible. I wasn’t brought up in a 
very tidy home and now my mother 
doesn’t approve of my fastidiousness. 
She says I might better be humble 
and save my money and think less of 
my personal appearance. But oh, 
Mrs. Van Wyck, it makes me so 
happy when I look my prettiest. I 
don’t want to be silly about it. May- 
be I’m just vain, but do you think 
vanity a sin? 
LOIS W. 


DO not think vanity a sin, Lois W. I think 

it is a virtue and I only ask for more and 
better vanity in you girls who write to me. 
There is simply no estimating the pleasantness, 
the courtesy and the happiness vanity brings 
into life, and I hold with anything that makes 
the spirit proud and life joyous. Without 
vanity there would be little advancement in 
the world, less color and no conflict. And a 
world without conflict would certainly be 
deadly. 

Many people of the older generation, like 
your mother, Lois, are afraid to admit their 
interest in their own personalities. Life in this 
country, even twenty years ago, was so much 
harder than it is today, money was so much 
more scarce, that vanity had to be minimized 
and self-denial made popular. But human be- 
ings are so funny, and truly vain creatures, 
that humility became as self-centered a mood 
as vanity ever could be—and was much less 
easy on the eyes. Women simply turned their 


minds around and became vain about their de-: 


fects. They neglected their teeth, their figures, 
thcir clothes and their complexions and became 
old in their thirties, rather than appear “‘con- 


ir 


ceited”’ enough to make efforts to be attrac- 
tive. It was the style, then, to show off one’s 
facial faults. 

Today that style has changed, thank heaven 
and the beauty parlors. We are more honest 
now and realize the actual value of charm. So 
when women shout at another woman's 
“‘vanity”’ today, you may be sure it is nothing 
but envy which prompts them. 








Some people, mothers particu- 
larly, think it wise to discourage 
vanity in girls. I think just the 
other way and here you will find 
my reasons why. 

Have you been on the scales 
lately, and been discouraged by 
the pounds they indicated? Send 
ten cents for my reducing in- 
structions. And I am still send- 
ing advice on skin treatment and 
personal answers to _ personal 
problems in exchange for a self- 
addressed, stamped envelope. 

CAROLYN VAN WYCK. 








Go in for vanity, Lois, only making sure first 
that it is the vanity of true beauty you are 
seeking. Don’t be satisfied with the cheap and 
tawdry. Don’t powder your face white to hide 
blackheads. Be vainer than that. Get rid of 
the bad complexion first. 

Real vanity means thought, study and dis- 
cipline. No skin, ruined by careless, indulgent 
eating, can be made fair by cosmetics. Money 


rob ems 


he Value 
of VANITY 


can’t buy you the right clothes, unless you 
have taste enough to select them. The right 
clothes will be ruined in effect if you’ve let 
yourself get fat. Real vanity makes you work 
and grow in intelligence and social cleverness. 
You don’t necessarily have to expend money, 
but you can't get along without spending time 
and thought. 

Take the complex problem of make-up, for 
example. Any modern girl who is content to 
dab two bits of rouge on her cheeks and one dab 
of powder on her nose and let it go at that is a 
slouch who deserves a dull life. Any girl can 
learn to put on a make-up that will take five 
years from her apparent age and give her an 
appearance of beauty which may change the 
course of her destiny. 

Here are some simple rules. Cleanliness. 
first, foremost and all the time, inside and out. 
Lots of baths, lots of drinking water, lots of 
sleep, lots of vegetables. Very little pastry, 
very little candy, very little temper and very 
little lazigess. 

Study your face. It is the only one you will 
ever get,and it is just as good nowas it ever will 
be, unless you are willing tobe honest with it,and 
work on it. Study the tints of your hair, skin, 
eyes and lips. Study the lights you are under 
during your waking hours. Then purchase a 
pale powder for day, a rosier one for evening. 
But remember, your head is part of your body, 
and see that your facial make-up matches the 
skin tint of your arms and back. 

Rouge up towards your eyebrows, when 
your face needs slenderizing. Rouge down 
toward your mouth when you want it to appear 
round. Don’t put rouge on in careless spots 
like a china doll. Work it in carefully, over 
a cold cream base. For this a paste rouge is 
always most satisfactory. For evening, if you 
wish to produce an interesting effect, make-up 
your upper eyelids. A little rouge as a basis, a 
little blue or black grease paint over that, a 
little powder on top and your eyes will be 

[| CONTINUED ON PAGE 131 | 
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George Archainbaud 
belongs to the conti- 
nental clique. He 
comes from a land 
where love is taken 
lightly, with a wink, 
or darkly, with tears 
and a sigh 


Dorothy 
Spensley 





HE man must know. Almost tall, olive-skinned, even, 
black brows bridging wise but kindly brown eyes, the 
slim expressive hands of the Frenchman, ushering the 
way for speech that is*still Gallic. Occasionally an 
impudent ‘‘b” knocking a correct ‘‘p” out of position. 

That is George Archainbaud, the man who directed “ Men of 
Steel,’’ one of the best box office pictures of the year. 

He is the man who took iron ore and fiery furnaces and steel 
and the love of one man for a woman and made them into a 
great picture. Those sexless automatons of industry—the 
giant cranes, the locomotives, the ore cars, the cauldrons of fire- 
white steel, the furnaces—were given gender. Their ceaseless 
movements reflected the turmoil of the lovers. It gave the 
Wagnerian vigor to the drama of steel. 

He knows sex. 

“This drama that ends with the first kiss . . . these little 
girls in organdy who know nothing of love!”’? Mr. Archainbaud 
does not like them. “You tell them to kiss the hero. But, no! 
they peck at his lips. They do not know life. They do not 
know love. You must, then, tell them how the leading man 
should be kissed. You waste your inspiration teaching them 
the mechanics of the kiss. By that time you have no desire to 
continue the scene. 

“But why should they know how to make love, to kiss? The 
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is Se 


here 


George Archainbaud protests at screen 
_ drama built around the little girl in 
organdy who knows nothing of love 


screen never goes beyond the first embrace. The sweet little 
thing kisses the nice boy and they walk into a sunset. Well and 
good. But there is room on the screen for the real drama of life. 
The drama of the future should revolve around the men and 
women who have lived and loved. The real stories are there.” 

Where there is Life there is Sex. 

Archainbaud has the Continental viewpoint upon adolescence. 
All good in its function, but why bother wisdom with growing 
pains? 

Remember “‘The Common Law” three or four years ago? 
Archainbaud directed it. Corinne Griffith and Conway Tearle 
were init. It burned up the box office. It was the first Amer- 
ican picture in which a woman was disrobed. At least the first 
publicly shown picture. 

Remember its throbbing tensity? The passion, the fear, the 
love that swept the screen during even the most simple scenes 
between Griffith and Tearle? The audience was consumed with 
ecstasy at their slightest contact. The tempo, like a muted 
violin, communicated itself to the audience. It was an ex- 
quisite dream unmarred by the grossness of the realists, Von 
Stroheim, Von Sternberg, Chaplin. It was sex as Archainbaud 
would see it served. 

More than just sex, Archainbaud explains, it was mental sex. 

There is nothing mental in [ CONTINUED ON PAGE 96 } 
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For three years 


I dragged along 
—half sick’ 


“Datty HEADACHES—tiredness that I could not 
seem to throw off. Then a breaking out all over my 
body. I dragged along—with cathartics—until I 
was many pounds underweight. 

“T had read often of the wonderful results others 
had obtained with Fleischmann’s Yeast, but for a 
long time I did not think of Yeast in connection 
with myself. 

“Finally I decided to make the trial. It turned 
out to be very easy and simple. Today I am a strong 
robust man. My ailments have disappeared. I 
weigh 186 pounds of pure bone and muscle and feel 
a picture of health and happiness.” 

A. L. Dixon, Dallas, Texas 


LEISCHMANN’S YEAST —a food, not a 
medicine—keeps the whole digestive and in- 
testinal tract clean. The millions of tiny active 
yeast plants in every cake remove the poisons of 
- chronic constipation, and restore the muscles of 
elimination to their normal strength. Your skin 
clears, your digestion becomes normal, your old 
listlessness vanishes. You are really well again. 
Fleischmann’s Yeast is the simple, natural way 
to counteract intestinal poisoning. Eat Fleisch- 
mann’s Yeast regularly. You can get it at any 
grocer’s. Buy two or three days’ supply at a time 
and keep in a cool dry place. Start today to eat 


WEE LEME HHH 








~~ 






Mr.A.L. Dixon taking “time 
off” at Dallas, Texas. Once he 
was not able to enjoy life like 
this. He tells how easily and 
naturally he got rid of his ills. 


Fleischmann’s Yeast. 


Write for a free copy of the latest booklet on Yeast 
for Health. Health Research Dept. 28, The Fleisch- 
mann Company, 701 Washington Street, New York. 


LEFT 


““GIRLS AVOIDED ME because 
of the unsightly pimples on my 
face and I was subjected to many 


embarrassing remarks. It was with 
great difficulty that I could shave. 
All this unpleasantness contrib- 
uted to making me feel very 
grouchy and unhappy. In good 
faith I tried many suggested reme- 
dies but with no results. I was 
urged finally to try Fleischmann’s 
Yeast by an old friend who had 
used it long before it became a na- 
tional remedy. Accordingly, I pur- 
chased a cake the following day. 
The next day I bought two cakes. 
After three months I was entirely 
free of skin trouble just by eating 
two cakes of Yeast each day. My 
skin is clear and smooth and easy 
to shave. And I have a much 
better disposition.” 

Wes ey J. Pierce, Richmond, Va. 





New York City’s only woman judge—the 
Hon. Jean H. Norris, ZL.B., LL.M., for 
three years President, National Women Law- 
yers’ Assn., Member of American Bar Assn. 


“MY JUDICIAL DUTIES in the New York 
City Courts call for the expenditure of a great 
deal of nervous energy. The criminal courts in 
which I preside are open 365 days in the 
year. One must keep fit. Insomnia caused 
by indigestion has frequently prevented me 
from getting an adequate amount of sleep 
and threatened the impairment of the abun- 
dant energy with which I have been blessed. 
I tried Fleischmann’s Yeast—sceptically 
enough in the beginning but thankfully at 
the expiration of only two weeks, as the im- 
provement in my digestion resulted in more 
restful sleep than I had had for years.” 
Jean H. Norris 








This Easy, Natural Way to have 
your rightful, vigorous health 


Eat three cakes of Fleischmann’s Yeast reg- 
ularly every day, one cake before each meal. 
Eat it oncrackers, in fruit juice,milk or water, 
or just plain, in small pieces. For constipation physicians say it is best to dis- 
solve one cake in hot water (not scalding) before meals and before going to bed. (Be 
sure that @ regular time for evacuation 1s made habitual.) Dangerous cathartics 
will gradually become unnecessary. Start eating Fleischmann’s Yeast today. 
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By 
Mildred Kenworthy 


T was about as peaceful as a pre-Volstead Tammany picnic 

when I dropped in at the Goldwyn studio to see Vilma 

Banky the other day. A highly dramatic scene was in 

progress. Vilma in real tears; Samuel Goldwyn pacing the 
floor in a rage, with renewed tearing of his hair at each glance at 
Miss Banky’s smart new shingled bob. 

“Ach, but Meestaire Goldwyn, it ees only a wig an’ can you 
not tosee? I mus’ to cut my hair—so!” she sobbed. ‘‘ You do 
to wish me to be a true Amereccan girl, but how I can to be 
with ze long hair?” 

“No! Doyou want tolose your charm, your crowning glory?” 
then, exasperatedly, ‘‘ You simply can’t cut it.” 

She continued to beg, “I even can to work for lees one 
hundred dollars on a week if but you weel to allow—” 

“No! Never, and that’s final!” 

Learning to be an American is Miss Banky’s pet hobby. That 
is reason enough for the affray at the studio that particular day. 
Her explanation of the affair impressed me as being an appeal 
for her happiness. 

“You weel to excuse me for my Engleesh—ze ees so veree bad 
yet. You know?” 

She laughed over it as she greeted me, but I assured her that I 
could understand perfectly. In fact, to lose her adorable Hun- 
garian accent, intermingled with French and English and foreign 
idioms, would be to forfeit some of her charm. 

‘Ach, how I do to envy you ze sheengle cut!”’ Then confi- 
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‘“‘Maybe ze husband 
make Meestaire Gold- 
wyn let me bob ze hair,”’ 
says Vilma Banky 


dentially, ‘“‘ My long hair only ees ze zing which do not to make 
me completely happee. I want to wear short brunette wig in a 
picture once. You know? I like it so much, but Meestaire 
Goldwyn did not to like it an’ said ‘No!’ I did to feel so sad. 
I zink maybe he zink black hair not to become me, so I have ze 
gorgeous blond wig made an’ I wear it to see Meestaire Gold- 
wyn. It fool him so much, he did to—what you say?—fly off 
handle. He thought sure I did to cut ze hair. 

“‘So-o, you zink I look as Amereecan,—even with ze awful 
hair?” she beamed responsive to my compliment. ‘An’ you 
ask, how can I to adapt me so weel?” 


GENTLE shrug, “I don’t know. Maybe—for one year we 

are in Spain—we look as Spanish, for one year in France, 
zen we are French, in Amereeca, so—you know? Always we like 
to travel—to learn—maybe gypsies? Here, I wear, ooh color, 
like ze countree. You know, ze dress I like ze most ees ze 
Western like ze peoples wear for ze kosbul.” 

After that word, we both floundered. I was a total blank and 
Miss Banky, puzzled, trying in vain to find an explanation, 
made little circles with her forefinger on her forehead. Finallv 
I guessed it—‘‘Costume ball?” She nodded all smiles again 
and continued, ‘‘I like it—color here,” pointing to an imaginary 
handkerchief tie at the throat, “Ze beeg hat so,—uh, zat 
ees for why I like so much ze part in ze ‘Winning of Barbara 
Worth.’ ” [| CONTINUED ON PAGE 94 | 
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- Lthe the Stars, do you appear 
Always at Your Best? 











AN you imagine a great star like Anna Q. 

Nilsson allowing herself to be worried by 
such a thing as a foot ache? Her success depends 
on keeping herself free from every sort of annoy- 
ance and handicap—so that she may appear 
always at her best. 




































Like many other great stars, she enjoys complete 
foot health and comfort without sacrificing a 
particle of style by wearing 


4. PRESE 
\ ROHPRES RVER 


This shoe, though designed by the cleverest New 
York and Paris fashion authorities, gives her foot 
comfort and vigor clear through the most tedious 
qe scene — just as it will give you foot happiness 
clear through the busiest day. The concealed, 
built-in arch bridge prevents sagging of the foot 
structure, while the flat inner sole prevents pinch- 
ing of the nerves, muscles and blood-vessels. 





Pe | 
Z 


Feet that wear the Arch Preserver Shoe not only 
are shod in the latest mode but they are so com- 
fortable, active, graceful, that their beauty is in- 
creased immeasurably. It is because the Arch 
Preserver Shoe combines beauty with foot happi- 
ness that it has become the ‘‘star’’ among shoes. 
There is no other like it. It is patented. 


THE SELBY SHOE COMPANY 
605 Seventh Street, Portsmouth, O. 

















Anna Q. Nilsson, the fa- 
mous First National Star,as 
she appeared in the ‘‘Anna 
Q” model of the Arch Pre- 
server Shoe after the shoot- 
ing of a scene in her latest 


release, ‘“‘Easy Pickings’’. 


























“KEEPS THE FOOT WELL” 


Look for trade-mark on sole and 
lining. Sold by 2000 dealers. All 
widths, AAAA to E. Made for 
women, misses and children by 
only The Selby Shoe Co., Ports- 
mouth, O., for men and boys by 
only E. T. Wright & Company, 
Inc., Rockland, Mass, 
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Places to go 
Thin gs to eat 
Parties-Worries:Work 











Little wonder the nervous pitch of living 
... tith food... no exercise... lead to 
Auto-Intoxication — which is to blame for 
so many ailments. 


7 7 f 


NDER the strain of a fast moving day, can 

we avoid the headaches, the indigestion, 
the weariness so common to American men 
and women? Must we pay a price for every 
hour of play and pleasure with a day of dull 
depression? 

We rush to meetings, we dash to parties. 
We are on the go all day long. We exercise 
too little and we eat too much. And, in conse- 
quence, we impair our bodily functions—often 
we retain our food within us too long. 

And when that occurs, poisons are set up— 
Auto-Intoxication begins, bringing a host of 
ills in its train. 

Varied as the outward form of this self- 
poisoning may be, nearly all its effects are taken 
away when we make and keep ourselves in- 
ternally clean. For internal purification helps 
keep the blood stream free of poisons and aids 
the body in its fight against disease. 


* * *% 


In keeping clear of Auto-Intoxication, the first 
step is to correct “stoppage” and to sweep 
away the enervating poisons of waste. Sal 
Hepatica, an effervescent saline combination, 
is the approved way to do this quickly, safely 
and thoroughly. It is a stand-by in hundreds 
of thousands of homes. 


* * * 


Send for the new booklet on Auto-Intoxica- 
tion which tells you how to keep physically fit, 


For booklet please address 
BRISTOL-MYERS CO. 
Dept. G-47, 71 West St. 
mM. VC. 
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The Shadow Stage 





[ CONTINUED FROM PAGE 55 | 


EASY PICKINGS—First National 
tienes picture was spoiled by the seemingly 
novel ending. It’s all about a scheming 
lawyer who forces a girl to pose as a wealthy 
man’s heir—with the usual complications. 
Anna Q. Nilsson and Kenneth Harlan are in 
the cast. 
THE WAR HORSE—Fox 
F you do not enjoy this picture you are 
very hard to please. It is one of the finest 
things Buck Jones has ever done. A thrilling 
story of the adventures of a cowpuncher, who 
goes to France in search of his pet horse, com- 
mandeered by the army. Buck collaborated 
on this story. Lola Todd is the Red Cross 
nurse who causes Buck’s heart to flutter. 


PLAY SAFE—Pathe 


ie you want to play safe stay away from 
this. A Monty Banks comedy that has a 
few funny moments. Pretty poor. 


UNEASY PAYMENTS—F. B. O. 


LIM entertainment. Alberta Vaughn’s first 

feature length comedy is no different from 
the usual series in which she appeared. Al- 
berta is a little country girl who comes to New 
York hoping to knock the town dead. She 
gets a job in a chorus and proceeds to get 
dolled up a /a installment plan. She loses 
her position but gains the love of her em- 
ployer, so what’s the difference. 


WOMEN LOVE DIAMONDS—M-G-M 


HIS is about as bad as the same studio’s 

“Valencia.’”’ Under various titles, it is the 
story refused by Mae Murray and Greta Garbo. 
A strange and bizarre tale, of a young woman, 
maintained by a wealthy oil man, who falls in 
love with her Irish chauffeur. Mavis Ray lives 
in a garish apartment and parades about in 
the most outlandish attire since Theda Bara 
was imported from the Pyramids. 











Guess who is hiding behind that stein of beer. 








Soak 


Surely you have 


seen those eyes before, only wearing a more soulful expression. 


The lucky actor is Ramon Novarro. 


He is playing the royal student 


in that lovely romance, ‘‘Old Heidelberg”’ 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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means 9. 


*Supplied also in personal service 
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Under the Most Trying Hygienic 
Handicaps 


One Can Now Have Peace-of-Mind, Poise, Immaculacy 





The filmy frocks that women used to fear are 
now worn in security. This new way brings 
protection, PLUS freedom forever from the 


embarrassment of disposal. 


oh + 





By E..en J. BUCKLAND, Registered Nurse 


O matter how audaciously filmy one’s 

frock or gown, no matter how exacting 
the social demands of the moment—one meets 
them now in confidence and security. 


Wear the sheerest of gowns, dance, motor, 
go about for hours without a second’s doubt 
or fear. The most amazing hygienic problem 
of yesterday, as millions of women have 
learned, is but an incident of today. 


KOTEX— What it does 


Unknown a few years ago, 8 in every 10 
women in the better 


Easy 
Disposal 
and 2 other 


important 
factors 

















Disposed of as 
easily as tissue, 
No laundry. 


Filled with Cellucotton wadding, the world’s 
super-absorbent, Kotex absorbs 16 times its 
own weight in moisture. It is 5 times as 
absorbent as the ordinary cotton pad. \ 

It discards easily as tissue. No laundry— 
no embarrassment of disposal. 

It also thoroughly deodorizes, and thus 








ends all fear of offending. True protection — 5 

Y btain i and d ? : times as absorbent as 

ou obtain it at any drug or department store, the ordinary cotton 
“pads.” 


without hesitancy, simply by saying “Kotex.” 


Only Kotex itself is “like” Kotex 


See that you get the genuine Kotex. It is 
the only sanitary napkin embodying the super- 
absorbent Cellucotton wadding. It is the 
only napkin made by this company. Only 
Kotex itself is “like” Kotex. 

You can obtain Kotex at better drug and 
department stores everywhere. Comes in sani- 
tary sealed packages of 12 in two sizes, the 
Regular and Kotex-Super. 

















walks of life have dis- 
carded the insecure “‘sani- 
tary” pads of yesterday 
and adopted Kotex. 


cabinets in rest-rooms by 








os Kotex Company, 180 Obtain without em- 
NT : ae barrassment, at any 
North Michigan Ave., vaca cts 
Chicago, Ill. saying “Kotex.” 


“Ask for them by name” 


KOTEX 








West Disinfecting Co. 


PROTECTS —DEODORIZES 
Kotex-Regular Kotex-Super No laundry—discard as 
65c per dozen 90c per dozen easily as a piece of tissue 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





























Youth will be served 
—but that makes no 














difference to a studio . 
make-up man , 
> 








George Lewis, top, as the nice nine- 
teen-year-old hero of the Universal's 
‘*Collegian Series’? and, just above, 
after the make-up man, Wallace 
Rogers, got through with him. See 
what a couple of 
scars, some crepe 
hair and black- 

ened teeth do 








Both the gentlemen above are Ray- 
mond Keane. Keane is called the 
flappers’ delight, but you wouldn't 
think so from the lower portrait. 
It merely indicates what a walrus 
mustache and a Pittsburgh stogie 
will do to a nineteen-year-old 


It took the make-up man, Matty Kemp, in two center studies 
Mr. Rogers, ten minutes above, used to pose for collar adver- 
to transform Clarence tisements in New York before Carl 
Thompson, Harvard grad- Laemmle collared him for the films. 
uate, into a wharf rat. He’s seventeen and also in the 
Just a little grease paint ‘**Collegian Series”’ ‘ 


and putty did the trick. 
In ‘‘Butterflies in the 
Rain’’ you may observe 
Mr. Thompson as his boy- 
ish self 
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The choice of a cigarette deserves 
your most careful judgment because 
it determines the degree of enjoyment 
you will have. 

Camels welcome comparison on 
every count. Compare their good- 
ness in every way. Each successive 


Camel brings a fresh pleasure no 





Camels add to the joy of living 


SMOKING is one of the keen plea- 
sures of life. 


matter how constantly you smoke. 

Such mellow mildness can come 
only from the world’s choicest to- 
baccos, supremely blended, with the 
sole purpose of giving you, the 
smoker, a cigarette which you can 
enjoy to the fullest. 

The verdict of the experienced 
smoker is — 


**Have a Camel!” 


R. J. REYNOLDS TOBACCO COMPANY, WINSTON-SALEM, N. C. 




















A Prize 
To Test 
Your Eyes! 


OW keen are your eyes? How 

sharp, quick, alert, receptive 
are they? Do you really see all that 
we Strive to put into our portrayals? 
You ought to, it isn’t enough merely 
to look. I, for example, strive to 
put more and more into my pictures 
for I want you to get more and 
more out of them. You can’t 
realize how much it will increase 
your enjoyment and appreciation 
of all motion pictures—simply to 
sharpen up your observation a bit! 
To encourage this, I have prepared 
five questions for you to answer. 
They give you an idea of what I 
mean by actually seeing the per- 
formance you attend. I hope they 
won’t prove difficult for I’d like 
every one of you to have-a chance 
to win a prize; anyway I think 
you'll enjoy this test. 
To the man who submits the best 
list of answers I will present the 
dressing gown I wore in “Slide 
Kelly Slide’. But if the fortunate 
one is a lady, Sally O’Neil will give 
her the sports sweater she wore in 
the same picture. 
In addition, fifty of my favorite 
photographs are all autographea 
and ready for those who send in the 
fifty next best sets of answers. 
You can win one of these prizes, 
I’m sure. Here’s luck! 


(Signed) 
en 
William Haines’ 


Five Questions 


1 What is the most famous hair- 
cut in screen history? 


What is a “taxi dancer” and 
who is the M-G-M star featured 
in the picture of that name?- 


With what type of production 

is Tod Browning identified 
and what star appears frequently 
in his pictures? 


In what M-G-M picture featur- 

ing William Haines and Claire 
Windsor does most of the action 
take place in a Pullman train? 


5 What in your opinion has been 
John Gilbert’s most powerful 
characterization? Tell why in not 
over 75 words. 


Write your answers on one side of a single 
sheet of paper and mailto 3rd Floor, 
1540 Broadway, New York. Allanswers 
must be received by April 15th. Winners’ 
names will be published in a later issue of 
this magazine. 


Note: If you do not attend the picture 
yourself you may question your friends or 
consult motion picture magazines. In event 
of ties, each tying contestant will be 
awarded a prize identical in character with 
that tied for. 


Winners of the Marion Davies 
Contest of January 


MISS CLARA FOCHI 
53 Villa Avenue, Yonkers, N. Y. 


MR, AL HUGHES 
229 S. Main St., Gibsonburg, Ohio 


Autographed pictures of Miss Davies have 
been sent to the next fifty prize winners. 





and things 
you don t 


Here’s the way a love scene of ‘‘The 
Day of Souls,’’ with Jack Gilbert 
and Renee Adoree, looked in the 
studio—and also the way it will 
look on the screen. Director Tod 
Browning and an assistant are vis- 
ible in the shadows behind the 
lights. Gilbert plays Cock Robin 
and Miss Adoree is Salome, the 
story being of a Budapest side-show 
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WHOIS 





Nobody! 


For a disease with the aristocratic name 
of Epithelial Debris, loose dandruff is 
certainly. democratic. At some time in 
life nearly everyone learns about it first 
hand. It respects neither age nor sex. 

The thing to do whenever it appears 
is to go right after it with Listerine, for 
this humiliating condition is a warning 
of more serious scalp trouble. 

Listerine applied to the scalp will 
usually accomplish amazing results in 
checking loose dandruff. 

Douse it on full strength and massage 
thoroughly. Be systematic about it. 
Keep it up every day for a week or two. 
Except in the most stubborn cases, you 
will see almost immediate improvement. 

And unlike most dandruff treatments, 
Listerine is a real delight to use. It 
invigorates the scalp. It allays itching. 
It makes the head feel clean, refreshed 
and cool. Moreover it doesn't leave the 
hair brittle and gummy. 

If you show any evidence of dandruff 
start with Listerine today. A week from 
now you will be glad you did. Lambert 
Pharmacal Company, St. Louis, U. S. A. 
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sEXEMPT ? 


» 
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IMPORTANT NEWS 


The price of Listerine 
Tooth Paste for a 
large tube is 25c. This 
price coupled with 
the effectiveness of the 
paste itself is a com- 
bination you’ll like. 
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" NARCISSUS 
“MOON-MAGIC OF THE DUSK! 
(Letters from Lovers: VII) 


Tipagmeres 


“and as we sat together in the 
dusk, I felt the subtle madness of 
the moon weaving a spell around us. 
Every breath was tremulous with the 
faint, poignant fragrance of Navcis- 
sus blossoms. My throat throbbed 
with an unquenchable yearning, as 
] saw yyou—the most mysteriously 
lovely woman in the world.” 


FROM HER DIARY: 

“He was silent for a long while last 
night. But when he spoke his voice 
was very tender. I had burned the new 
Narcissus temple incense. Was it that?” 


; NE matter how charming the woman, 
she adds to her charm all the 
strange mystery with which men have 
surrounded women for centuries, when 
she bewitches the room about her with 
the intoxicating spirit -fragrance of so 
exquisite a blossom as the Narcissus. 
That this witchery may be possible, 
Vantine’s has created a new Narcissus 
Blossom Temple Incense, whose fra- 
grance, liberated as it burns, works a 
subtle and insidious spell. It awaits you, 
with eight other fragrances, at all drug 
and department stores. 


Test the witchery of Narcissus Incense. 
9 sample odors sent on receipt of 10c. 


A. A. VANTINE & CO., INC. 
71 FIFTH AVENUE, NEW YORK 
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“Marry? I Zink Ya!” 





| CONTINUED FROM PAGE 84 ] 


Just to be allowed to talk about America 
thrills Miss Banky until she fairly effervesces. 

‘Ooh, ze Amereeca, it ees so beeg, you know? 
Here, I kom to ze’beeg citee, NewYork. Ach,it 
makes me feel so tired. Ze shops—ze peoples— 
zey rush so, rush, rush, all ze day, for what—? 
Everys one make lots of moneys. It ees so 
free—an’ so happee. 

“Zen I kom to Caleefornia—more beegness, 
an’ ze countree so beau-tee-ful, so much,— 
what you say?—brightness. You know, zere 
are ze beauteeful homes, an’ so beeg; six room, 
twelve room. In Hungary, we have two room. 
Here, everybodys mus’ to have a garden, if 
only so beeg, as ze hand,” and she measured the 
size on the palm of her hand. Her long, taper- 
ing fingers are enchanting, and I watched them, 
fairly bewitched. ‘‘Peoples all look here ze 
same. Zey all dress like ze flowers, so beautee- 
ful, so much color,—you know? Ze dress only 
for Caleefornia, an’ ooh so much ze moneys 
here too!” 


COULDN'T resist asking her if she had not 

becomeaseager for moneyasmest Americans. 

“Va, ya. Zey say, ze moneys ees not possi- 
ble to make you happee. I zink not zat! You 
know? A person mus’ to have so much energy 
to make ze moneys, an’ when one energy has, 
ze moneys can never to change ze mind,—what 
you say?—make ze beeg head. I can not zink 
ze moneys ever made my head so-o beeg.”’ She 
laughed at the mere thought of herself ever be- 
coming so affected. 

How she enjoys her own mistakes in Eng- 
lish. Another year and she will have mastered 
it, for all Vilma Banky knew of our language 
when she arrived was, ‘‘ Lamb chops and pine- 
apple.” She, by no means, needs restrict her- 
self to this reducing diet. 


‘““Ach, maybe later I mus’ to eat zem,— 
Amereecan food ees so much fats, but I like 
zem. Ze Amereecan girl, ze can to eat all zese 
zings, but ze stay so-o slim. I luv ze girls with 
ze bobbed hair, ze short skirts, an’ ze silk 
stockings. In my countree, not so many silk 
stockings. Ze—what you say?—flapper, zey 
are only for her. 


“WeE not have what you call ‘flapper,’ only 
‘backfisch.” Ze ees not so, wise. Be- 
fore ze war, ze maree, maybe at sixteen—not 
so now—maybe twenty-two, for ze work, 
sometimes in an office, like here. Zere, a girl 
mus’ to havea chaperon. I luv here ze free- 
dom. Zat I learn so easy.” 

“Then do you think that you would care to 
marry an American and live here always, hav- 
ing one of these homes and gardens that you so 
adore?”’ I asked. 

‘“Marree? I zink ya. Maybe Amereecan 
husband would to make Meestaire Goldwyn 
let me to bob ze hair! Sometimes peoples in- 
vite me to zere homes. Ze Amereecan husband 
ees so nice. Zen, I hear—what you say?—so 
many divorce. I can not to know. Maybe ze 
husband fault, maybe ze wife.”’ 

“Don’t you enjoy going to Hollywood par- 
ties? They are always so gay.”’ 

“Really, I would ze much more to stay home. 
Always so many peoples, an’ my Engleesh, it 
ees not so good,” the last, most wistfully. “TI 
learn! I read, an’ I like ze Amereecan book, if 
it ees easy,—most, I mus’ to translate when I 
mus’ to study. So many words I cannot to 
understand, I say ‘What zis? What zat?’ 

“Ooh, you mus’ to go?” as I reluctantly 
picked up my bag. ‘An’ you weel to kom 
again, an’ maybe,—next time you weel to see 
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me with ze hair short—so! 








Rare picture of Thomas Meighan actually playing a love scene. 
Also a photograph of the blonde Greta Nissen wearing a dark wig. 
These couple of phenomena occur in Tommie’s newest film, 


‘*Blind Alleys”’ 
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" Would you be really lovely? 
Then you must have these two feminine charms 
Think of the loveliest woman you know, and you think | Cashmere Bouquet Soap, not merely for their fragrance, 
of someone whose skin is clear and fine, whose person is but because they actually increase the cleansing proper- 
exquisitely dainty. ties of the delicate lather. 
These are the two essential feminine qualities which This lather possesses an almost magic quality of emul- 
every woman must have to be really lovely. sifying dirt—reaching the very depths of each pore, 
If you would cultivate them, try bathing your faceand removing all clogging dirt and surplus oil. Quickly and 
4, body regularly with warm water and Cashmere Bouquet —_ magically as the lather does its work, it vanishes, leaving 
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Soap. In a short time you’ll see your complexion im- 
prove as the delicate skin tissues are soothed and toned 
by Cashmere Bouquet’s cleansing action. And from the 
first your body feels a new and perfect daintiness. 

The secret lies in certain rare flower essences. Fourteen 
countries send these rich essences which are put into 


CAS HA MERE 


Cashmere Bouquet is “Hard-milled’”’; that is, it is extra firm 
and compact; never soft or squdgy. A 25c cake will last and 


pOoOwU@QwUeEeT 


the skin clean and clear, soft and smooth. Repeated 
washings only enhance the soap’s soothing effect, for 
Cashmere Bouquet never leaves the skin harsh or dry 
as do some soaps less skilfully blended. 

Andeachtime that you use it, you feela freshness, a dain- 
tiness which you must have if you would be really lovely. 


Ss O AGF 


FREE SAMPLE 
Colgate & Company (Dept. 31-B),581 Fifth Ave., New York 
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Est. 1806 


In Canada, Colgate &¥ Co., Ltd., 72 St. Ambroise Street, Montreal 


Please send me, free, a ten-day-treatment size of Cashmere Bouquet 
Soap and a copy of “ Nature’s Way to Lovely Skin.” 


last. Let us send you free of charge a generous sample cake, 
together with a book of valuable beauty secrets, called: 
“Nature’s Way to Lovely Skin.” The advice in this book is 


season vdnsensteatigis, 


, endorsed by a famous skin specialist. Send coupon today. Name ______________ 
1 
The delightful fragrance of Cashmere Bouquet is also obtainable tn: Address = 
TALC + FACE POWDER + PERFUME + TOILET WATER - BANDOLINE : BRILLANTINE City————__— a ee | Seate Se 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











& = 
ae side 


Brown Bros., N. Y. 


« Spread good will 


at Easter’”’ 
says 


Dr. Frank Crane 


“WET us celebrate this glorious oc- 
casion by spreading love and 
good fellowship.’” These are the 
words of Dr. Frank Crane, beloved 
by thousands through his kindly 
philosophy as expressed in his 
writings. 

How easy for each of us to do a 
little coward spreading sunshine and 
good will among those we love or 
admire. Easter is a particularly appro- 
priate occasion for remembrance. 
And Greeting Cards make it so easy 
for you to remember. 


EASTER SUNDAY IS 
APRIL 17 


In any good shop you will find a 
generous assortment of tasteful cards 
not only for Easter but for birthdays, 
anniversaries, congratulations, con- 
dolences—all the many occasions 
when it is proper to send some 
message of cheer or sympathy. 


Scatter Sunshine 
with Greeting Cards 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Where There Is Life There Is Sex 





nudity, in an over-display of epidermis. That 
is just sex. It was the nude swimming sequence 
in the book that caused Archainbaud to refuse 
to direct ‘‘Flaming Youth.”’ But the picture 
developed into a box office sensation. 

“T made a mistake ... ” says Archain- 
baud, simply. 

Archainbaud belongs to the Continental 
clique. He belongs with the George Fitz- 
maurices, the Ernst Lubitsches, the Dimitri 
Buchovetskis, the E. A. Duponts, the Mur- 
naus. He comes from a land where love is 
taken lightly, with a laugh and a wink, or it is 
taken darkly, with tears and asigh. He is now 
in a land where love is taken with a grain of 
salt. And salt contains an element which 
dries the blood, they say. 


EORGE ARCHAINBAUD is more thana 
Frenchman. He isa Parisian. His sophis- 
tication is so complete that he has reverted to 
simplicity. He is the best that France has to 
offer. He came to America when he was very 
young. Young enough toabsorb the terrific vital 
urge of this new country. Wise enough to fuse 


The result has been pictures like “Men of 





Steel,’’ “‘The Common Law,”’ “One Week of 
Love,”’ ‘‘Enticement,’’ ‘‘Christine of the 
Hungry Heart,” ‘‘Single Wives,” “For Sale,” 
“The Mirage,’’and ‘‘ The Silent Lover,’”’ which 
stars Milton Sills with Viola Dana. 

His foster-father, Emile Chautard, was a 
great French actor. For twenty years he was 
leading man to Rejane. Several years after his 
arrival in America Archainbaud persuaded 
Chautard to join him and direct pictures for 
Peerless. He came and Archainbaud became 
his assistant. It was a happy association. 
Archainbaud had served in almost every 
branch of the American film industry, from 








laboratory to sales office. 


it with his artistic and cultural French training. ° 


' CONTINUED FROM PAGE 82 } 


Chautard knew the dramatic technique of 
the Continent. 

The creative bond between father and son 
was broken a year later when Archainbaud was 
given his first picture to direct—‘As Man 
Made Her” with Gail Kane—for World, but 
the spiritual bond between the two remained 
unchanged. 

He likes to direct men like Milton Sills, 
Conway Tearle, Lewis Stone. He should or 
else betray his fetish, They know emotion, 
drama, life. He spoke of Tearle, maligned, 
abused, chided by the critics for his ‘‘ wooden” 
performances. 

““Conway is a very good actor, but they do 
not make him act. They allow him to walk 
through his scenes.” 


E certainly didn’t walk through “The 

Common Law.” Rather the contrary. 
Which reminds me of a conversation I had with 
Tearle after a vitriolic attack had been made 
upon his ‘‘one expression.” 

“Why don’t you,” I suggested, “‘publish a 
series of six pictures, each with a different ex- 
pression, proving you have more than one?” 

Conway, satirical as always, answered: 
“Couldn’t do that. They’d expect to see the 
six expressions in every picture.” 

Archainbaud should direct Tearle oftener. 

He is not temperamental, this Archainbaud. 
He is not volatile or explosive like the pop- 
ular conception of the Frenchman. He is 
happily married. He plays tennis well. He 
appreciates supervisors. He honors Carey 
Wilson who supervises his First National pro- 
ductions. He has faith and admiration for 
him. And he is not afraid to voice them. 

So what, I ask you, could be more conducive 
to good productions, unless, of course, it is 
mental sex? Sex as Mr. Archainbaud sees and 
gives it to us. 





A stormy night in the studio. 

movies and will be used as an episode in ‘‘High Hat.”’ 

less, as the extras can tell you, artificial rain is just as wet as the 
real Heaven-sent article 


This scene is a burlesque on the 


Neverthe- 
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Have 
Youthful 


Beauty 
Instantly 


by JEANNETTE DE CORDET 
Specialiste en Beauté 


N amazing improve- 

ment in your looks 

is the immediate result 

of this special twin 
treatment for beauty. 

So perfectly do the 
shades of these twin 
toiletries — Pompeian 
Beauty Powder and 
Pompeian Bloom —ac- 
cord with the tints and 
tones of the natural skin, 
that their combined use 

ives fresh, youthful 
ae instantly. 

Pompeian Beauty 
Powder, soft and velvety 
—delicately perfumed— 
spreads ~venly with an 
enchanting smoothness 
and stays on for hours 
at a time. 

Pompeian Bloom, a 
rouge with youthful 
tones, looks as though it 
were yourown coloring. 
It does not crumble or 
break— and comes off 
on the puff easily. 

GET PANEL 

AND SAMPLES 
Generous samples of Pom- 
peian Powder and Bloom 
sent with beautiful new Art 
Panel for only 10c. This 
picture, “The Bride,”’ paint- 
ed by the famous artist, PRolf 
Armstrong, is reproduced i in 
colors, size 27 x 7 inches, art 
store value easily 75c. 





Tear off now! You may forget 


Madame Jeannette de Cordet 
The Pompeian Laboratories 
2800 Payne Ave., Cleveland, Ohio. 
: fa Madame: I enclose 10c (a dime, coin preferred) 
ee for 1927 Panel and samples of Powder and Bloom. 





Name__ 


Street 


Address. 


Beauty Powder an Blooe — 


Powder shade __ 
Medium Bloom sent unless 5 another shade requested 
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How Famous Movie Stars 
Keep their “BOBS” so Attractive Tt 

























HE simplicity of the bob, and 

[ the modern styles of hair dress, 

make beautiful hair a necessity. 

The simple, modern styles of today 
are effective ONLY when the hair it- 
self is beautiful. 

Luckily, beautiful hair is now easily 
obtained. It is simply a matter of 
shampooing. 

Ordinary, old time methods, how- 
ever, will not do. To bring out the 
REAL BEAUTY, the hair must be 








Why year after year discriminating 
women depend upon this simple 


method of shampooing. 


How it brings out all the natural 
life, wave and color and gives the 
hair that wonderful gloss and silky 


sheen so much desired. 


— 


After rubbing in the rich, creamy 
Mulsified lather, give the hair a good 
rinsing. Then use another application 
of Mulsified, again working up a 
lather and rubbing it in briskly as 
before. After the final washing, rinse 
the hair and scalp in at least two he 
changes of clear, fresh, warm water. 
This is very important. 


Just Notice the Difference 














shampooed properly. 


OU will notice the difference in 



















Proper shampooing makes it soft 
and silky. It brings out all the real life and 
lustre, all the natural wave and color and 
leaves it fresh-looking, glossy and bright. 

When your hair is dry, dull and heavy, 
lifeless, stiff and gummy, and it feels harsh 
and disagreeable to the touch, it is because 
your hair has not been shampooed properly. 

While your hair must have frequent and 
regular washing to keep it beautiful, it can- 
not stand the harsh effect of ordinary soaps. 
The free alkali in ordinary soaps soon dries 
the scalp, makes the hair brittle and ruins it. 





That is why leading motion picture stars 
and discriminating women, everywhere, now 
use Mulsified cocoanut oil shampoo. This 
clear, pure and entirely greaseless product 
brings out all the real beauty of the hair and 
cannot possibly injure. It does not dry the 
scalp or make the hair brittle, no matter 
how often you use it. 


A Simple, Easy Method 


* you want to see how really beautiful 
you can make your hair look, just follow 
this simple method. 


First, wet the hair and scalp in clear, warm 
water. Then apply a little Mulsified cocoa- 
nut oil shampoo, rubbing 


your hair even before it is dry, for 
it will be delightfully soft and silky. 


Even while wet it will feel loose, fluffy, 
and light to the touch and be so clean it 
will fairly squeak when you pull it through 
your fingers. 


If you want to always be remembered for 
your beautiful, well-kept hair, make it a rule 
to set a certain day each week for a Mulsified 
cocoanut oil shampoo. This regular weekly 
shampooing will keep the scalp soft and the 
hair fine and silky, bright, glossy, fresh- 
looking and easy to manage. 


You can get Mulsified cocoanut oil sham- 
poo at any drug store or toilet goods counter, 
anywhere in the world. 


A 4-ounce bottle shou!d last for months. 








it in thoroughly all over , x 7 | 
the scalp a ot leak Mail This Coupon and Try it FREE 27-m-20, 
the hair. | THE R. L. WATKINS COMPANY 
| 1276 West 3rd Street, Cleveland, Ohio J 

Two or three teaspoon- Please send me a generous supply of ‘‘Mulsified” FREE, all serene ] 
fuls make an abundance of [| paid. Also your booklet entitled ‘Why Proper Shampooing is BEAUT 
rich, creamy lather. This [| !VSURANC | 
seis ipa sine random) WR EE OCT e TATE l 
oughly and briskly with * < 
the finger tips, so as to l Po RRS OO oe ECT Or Ot re 
loosen the dandruff and | city or Town. ........0.0c0c0cecececeeeeees ane ee | 
small particles of dust and HE R.L. WATKINS CO., 462 Well Ww Bi 2-0: ] 
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Read This Before Casts and Addresses 
Asking Questions As these often take up much 
space and are not always of in- 


| You do not have to be a 

| reader of PHOTOPLAY to have 
questions answered in this De- 

| partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 








J. A. M., Hamitton, Ont.—First place, this 
month, toa mere man. You'll be glad to know 
that your ‘First lady of the screen” is a 
Canadian. Norma Shearer was born in Mon- 
treal, Canada, on August 10, 1904. She 
entered pictures in 1921. Norma is five feet 
three inches tall and weighs 112 pounds. 
Light brown hair and blue eyes. 


S. C. G., St. Martinsvitte, La.—Greta 
Garbo has done a lot of damage in the short 
time she has been on the screen. Greta was 
born in Stockholm, Sweden, in 1906, and was 
educated in dramatic schools there. She start- 
ed in pictures in 1922—in Sweden, of course. 
Greta is five feet, six inches tall and weighs 125 
pounds. Ramon Novarro was born in Du- 
rango, Mexico, on February 6th, 1899. He start- 
ed in pictures in 1917, having previously been 
on the stage with the Marion Morgan dancers. 
His next picture will be ‘Old Heidelberg.” 
Ramon is five feet, ten inches tall and he 
weighs 160 pounds. 


BLUE-EYED BLonpE, JAmarca, L. I.—You 
write: “I am a blue-eyed blonde of a very 
few words.”’ Where have you been all these 
years? And wasn’t that first paragraph of your 





M. A. B., INDIANAPOLIS, IND.—Write to the 


Metro-Goldwyn Studios, at Culver City, 
Calif., for a photograph of Roy D’Arcy. Send 


a quarter with your request. 


F. G., BRooKtyn, N. Y.—Write to Margaret 
Livingston at the Paramount Studios, Holly- 
wood, Calif. Miss Livingston is five feet, three 
and one half inches tall and weighs 120 pounds. 
She was born on November 25, 1900. And she 
has auburn hair. “‘ Auburn” is the polite word 
for red. 


M. C. B., Cananpatcua, N. Y.—Those 
Italian names are deceptive. Nevertheless, 
both Virginia Valli and Nita Naldi were born 
in America. Miss Valli is of Irish descent and 
Miss Naldi comes of Italian parentage. 
Virginia was born on January 19, 1900, and 
Miss Naldion April 1, 1899. Antonio Moreno 
is a native of Madrid, Spain, although he was 
educated in Northampton, Mass. 


P. W., MINNEAPOLIS, Minn.—Richard Dix 
was born in St. Paul. Isn’t that glory enough? 
Alice Terry has reddish brown hair—and very 
pretty, too. It isn’t fair to any actor to say 
that ‘‘he is taking Valentino’s place.’’ No one 





terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. Itis 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want. Address ail inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











Lit, VAupDREvIL, QuE.—Clara Bow and 
Reginald Denny are not married. Mrs. 
Denny, a non-professional, looks a little like 
Clara. Denny’s wife is the first and only Mrs. 
Denny. Write to Ben Lyon at the First 
National Studios, Burbank, Calif. Ben is 
said to be interested in Marilyn Miller, the 
stage dancer. Maybe they'll get married. 
Write to Douglas Fairbanks, Jr., at the 
Paramount Studios, Hollywood, Calif. Young 
Doug is sixteen. 


Betty E., PortLanp, Mr.—Billie Dove’s 
real name is Lillian Bohny. She is now Mrs. 
Irvin Willat. Write to her at the First Na- 
tional Studios, Burbank, Calif. Dolores 
Costello is the lady’s real name. She is about 
nineteen and unmarried. You may reach her 
at the Warner Brothers Studio, Hollywood, 
Calif. Oh yes, and Miss Dove was born on 
May 14, 1904. 


BABE, RAcINE, Wi1s.—Cleve Moore is none 
other than Colleen Moore’s brother, the lucky 
kid. 


G. J., Etcrn, Itt.—Douglas Fairbanks was a 
stage star before he went into pictures. And 


or letter just a little diplomatic flattery? Clara can do that. Ricardo Cortez is making his a good one, too. He was born on May 23, 
Bow uses her real name in pictures. own way, without the help of borrowed glory. 1883. Lois Moran was born in 1909. Not a 
bit of trouble. 
M. E. E., OsHKosH, Wis.—John Roche was Joun H., Macnotiia, N. C.—‘No”’ to your 

born in Penn Yan, N. Y. Can you find it on question about Syd Chaplin. Irene Rich has BLONDIE AND BLACKIE OF Dayton.—It 
the map? The date of his birth was May 6, two daughters, Frances and Mary Jane, but is “Dear Sir,” if you please. And don’t 
1896. No, Mr. Roche is not a star as yet, but they are not in pictures as yet. John Harron apologize for the writing. Vera Reynolds was 
he seems to get good réles. Nor is he married. is not married. born in Richmond, Va., on November 25, 1905. 
He has dark blue eyes and is six feet, two inches She has hazel eyes and is five feet, one inch tall. 
tall. “Linpy Lou,” Great BARRINGTON, Mass. Forrest Stanley played in ‘“‘When Knighthood 
—Mildred Harris plays in pictures fairly regu- Was in Flower.”” John Boles was born in 
RENE THE QUEEN, BRooKLyN, N. Y.—The larly. She also appears in vaudeville. But she Texas in 1898. He is six feet tall. Mr. 
photograph you enclose is the John Gilbert hasn’t been very prominent on the screen Boles was educated at the University of Tex- 
of “The Big Parade” and “The Merry lately. Billy Haines is not married. Richard as and was singing in musical comedy when 
Widow.” There is only one famous Gilbert on Barthelmess is divorced. Larry Gray, Richard Gloria Swanson discovered him. Barry 
the screen and that is John. He's also called Dixand Ben Lyonarestillamongthebachelors. Norton was born in Buenos Aires in 1905. His 
Jack, so that’s how the confusion arose. Now Conrad Nagel has a wife and Ronald Colman mother is French and his father Spanish. 

A the girls in your office can go back to work. is married but separated. Eleanor Boardman His real name is Alfredo de Biraben. 


T. W., Patterson, N. Y.—William Boyd 
can “befound” at the DeMille Studios 
in Culver City, Calif. That is, he can 
“be found” there during working 


now is Mrs. King Vidor, wife of the direc- 
tor, but Mary Brian is still Miss Brian. 


Betry—Buck Jones is married. His wife is 
a non-professional. Buck is just one 
quarter of an inch under six feet tall. 
His firstnameis Charles. Writetohim 


hours. Bill is about 27 years old and at the Fox Studios, Hollywood, Calif. 
five feet, ten inches tall. His hair is not 
naturally curly. He had it curled for 
“The Volga Boatman.” Married to 
Elinor Faire, so I guess he prefers 
brown-haired girls. 


N writing to the stars for pictures, 

Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
graph and postage. The stars are 
all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars cannot afford to 
keep up with these requests unless 
you help them. You do your share 
and they’ll do theirs. 


F. L. G., MontREAL, CAN.—Pack- 
ages sent to the studios are pretty sure 
of reaching the stars. However, there 
is a great deal of mail sent to the 
stars and so it is better not to send 
anything you value very highly. 
Richard Dix’s real name is Ernest 
Carlton Brimmer. He is six feet tall 
and has brown eyes. 





poe 


VILMABANKYFAN, BROOKLYN,N.Y. 
—It’s no trouble for me to write about 
Vilma Banky. It’sareal pleasure. Vilma 
was bornin Budapest, Hungary, on Jan- 
uary 9, 1903. She is five feet, six inches 
tall and has gray eyes and blonde hair. 
Not married. Write to United Artists, 
729 Seventh Avenue, New York City, 
for her photograph. ‘“‘The Night of 
Love’’ is her newest picture and she is 
beginning work on “‘ King Harlequin.” 


G. L. S.—Address Douglas Fair- 
banks at the Pickford-Fairbanks 
Studio, Hollywood. He hasn’t yet se- 
lectedatitleforhisnext picture. Ramon 
Novarro was born in Durango, Mex. 

[ CONTINUED ON PAGE 155 ] 


99 








Mail coupon for 
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this summer on your 
Santa Fe way fo and from 


Yi, G Ui; G -_ 
lndian-detour 


Three days personally es- 
corted motor tour among the 
Indian pueblos and prehis- 
toric cliff-dwellings in the 
New Mexico Rockies. Only 
$50 all-inclusive. Room with 
bath every night. Santa Fe- 
Fred Harvey management. 


Grand Canyon 
National Park. 





Nothing like its magnificence among 
the natural wonders of the world. 
It is earth’s scenic wonder. Pull- 
mans to the rim. 





os 
a 
P° pttrseeG 


' W. J. Black, Pass. Traf. Mer. 
; Santa Fe System Lines 
‘ 
! 


1186 Railway Exchange, Chicago, Ill. 
Please send me free picture folder about the Indian. 
t detour and Grand Canyon National Park. 
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The First Screen Actress 





| CONTINUED FROM PAGE 67 | 


A small black patent leather slipper of the 
1926 Cissy tapped the floor. For a moment 
Cissy was again the darling of the Broadway 
nineties. The cunning trick that won their 
hearts—the cocked head, the waggish fore- 
finger, the tapping toe and Cissy was humming 


“¢ *T just indulge a little bit 
But never go too far. 

I never give myself away, 
I’m too particular. 

I’m always very careful 
Not to overstep the bar. 

I just indulge a little bit, 
But never go too far.’ 


“T didn’t see the film for several nionths. 
Then one day I was walking down 34th Street 
and in front of Coster and Beal’s Music Hall 
they had a huge sign. ‘Cissy Fitzgerald,’ it 
read. ‘Come in and see Cissy Fitzgerald.’ 
I went in. It was dark and smelly. In those 
days a music hall was something of a beer gar- 
den. There were little round tables, shiny- 
topped, where you drank lager beer and 
smoked innumerable cigars. And men, of 
course. It was patterned after the typical 
English music hall. Variety acts were given 
on a stage at one end of the room and if you 
didn’t like the act you could ‘boo.’ 


““TRESENTLY they dropped a white curtain 

from the top of the stage. Everything went 
dark and a wheezing sound came from the 
back of the hall. A square of light fell on the 
white curtain and my name flickered on. More 
wheezing and a strange and jerky figure with 
coal black face and armslanded in the middle 
of the screen. 

“It bobbed and bounced about. The black 
arms waved. The head performed strange 
actions. I had a sickening feeling. Surely 
I couldn’t look like that. The audience began 
to ‘boo.’ They had paid to see Cissy Fitz- 
gerald in person. They were seeing only a poor 
charcoal imitation of her. 

“Little spots of fire flashed on the screen. 
Static, they call it now. I thought it was a 
decoration. I thought they were giving me a 
special honor. I was a star and they were 
giving me a starry background. And my poor 
little white muslin dress with the cherry- 
colored ribbons! All muddy and drab-looking. 
The film was over in about three minutes and 
I hurriedly left the theater, convinced that the 
stage was the very best place for me.” 

That innocuous little ‘‘Gayety Girl” song 
kept strumming into the conversation. Cissy 
hummed another of its many verses, and 
winked that famous expansive brown-eyed 
wink just the way she did when Broadway was 
at her feet: 


“*The slightest tint of paint I use 
But daubing leave alone. 

This glossy fringe you will excuse, 
It’s nearly all my own. 

I can say ‘‘No”’ when pressed for “Yes” 
And go when time to leave. 

And when I shine in evening dress 
I don’t appear as Eve.’ 


“T went to make a London appearance after 
that. And I liked it so well I stayed. They 
had ‘Kinetoscopes’ over there—you know 
what they are? They are like your nickel- 
odeons—peep-hole machines, you know. You 
put a penny in a slot, apply one eye and before 
you unfolds the adventures of a lady receiving 
a love letter, or something equally as exciting. 
I made a number of ‘Kinetoscopes’ while 
I was in London. 

“In 1913 I returned to America. Commo- 
dore J. Stuart Blackton had formed Vitagraph 
and had Sydney Drew, Robert Edeson, 
Maurice Costello, Mary Fuller, the Talmadge 
girls, Alice Joyce and a number of others in 
his company. They were making five-reel 
pictures. The business was nothing like it is 
today, of course, but it was well established. 
Commodore Blackton made a number of pic- 
tures with me. There was ‘The Winsome 
Widow,’ ‘How Cissy Made Good,’ ‘Cissy’s 
Innocent Wink’... a lot of them. I can’t 
even remember their names. 


“YT LEFT Broadway in the middle nineties for 

England and returned just before the war, in 
1913. When I left, the motion picture was 
practically the nebulous idea of a brilliant 
mind. When I returned it was a well-founded 
industry, boasting of stars and directors. I 
recall meeting Mary Pickford for the first time 
at the Astor House Ball in 1913 and not even 
recognizing her name. 

“Daniel Frohman brought her to me (his 
brother, Charles, had been my manager): 

“*This is Mary Pickford, our new star,’ 
Daniel introduced. I had never heard the 
name before.”’ 

Cissy slipped the fur scarf about her shoul- 
ders and arose. The brown and red plaid skirt 
fell midway between knee and ankle of slim 
silken legs. A small snug felt hat dropped out- 
ogee over the brown eye with the wicked 
wink. 

“My eighteen year old son is waiting for me, 
and my daughter, Cissy Fitzgerald, Jr., whom 
I haven’t seen for years, is coming soon from 
England with seven new Paris gowns,”’ said 
Cissy. ‘‘Good-bye,’’ and she gave me that 
broad expansive brown-eyed wink. 

If you’d ask me she’s too flagrantly young- 
looking to be the Original Motion Picture 
Actress. 





Revolt a La McAvoy 





[ CONTINUED FROM PAGE 49 ] 


“There is one thing about my emancipa- 
tion,’ said May adjusting the strap of the tray. 
The camera awaited her. ‘It’s given a shady 
hue to my reputation. The other day I was 
dying of thirst. I called a prop man. 

“«Will you get me a drink, please?’ 

“¢Sure! Whadda ya want?’ 

“¢ Anything. I’m not particular,’ thinking 
he would bring pop or ginger ale. After a long 
time he returned and handed me a glass of 
unhealthy amber-colored liquid. It was Scotch, 
very bad Scotch. So much for my dramatic in- 
genue reputation!”’ 

May tells me that as a girl in New York 
City she wanted to be a school teacher. She 
attended St. Bartholomew’s convent and that 





of St. Patrick’s Cathedral and then entered 
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Wadleigh High School with that in mind. But 
a chum had an uncle, a perfectly proper, fond, 
and adoring uncle, who was stage manager of 
a Manhattan show shop, and it was there that 
the idea of a theatrical career was sown in the 
young McAvoy mind. 

Fox was the first stronghold assailed and 
defeat stalks even until today, for at the 
present moment, after seven years in pictures, 
May has never worked for the company. She 
got her first chance in an epic advertising a 
brand of sugar. It was a commercial film and 
she was the heroine. I refrain from remarking 
that this initial sugary réle might have been 
the cause for her recent revolt. See if you 
don’t notice the difference in ‘Matinee 
Ladies.” 
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Dietrait dune femme elega nte 


She adores all exquisite things Page clothes fastidiously chosen : F jewels worn 
“like stars on the fingers of night’. . ..toiletries that express the brilliance 
—enhance the allure—of her own vivid self. She finds a challenge 
irresistible, an’ essence keyed to her own singing days, in the 7 
magic allure of Parfum Djer- Kiss. This recious odeur 
; : ~ cseatet by Mi. Reakaltad Poss <i edaile d, 
face powder, rouge, talcum powder, sachet, bath 


oO 
cr rstals, eau de toilette, as well as compacts! 


Dyer TSS 





KERKOFF 
PARIS 
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What a tragedy 
—to look old 
and feel young! 


So long as you feel young at heart, 
don’t for a single moment permit 
your face to grow old ..the world 
is ever quick to consign to the 
background those who cease to 
look youthful! 


In this day and age, crowsfeet, 
wrinkles, enlarged pores, drooping 
chins, tired-looking eyes, are utter- 
ly needless . . thanks to the genius 
of HELENA RUBINSTEIN, the 
world’s leading beauty scientist. 


Armed with the luxurious RUBINSTEIN 
Preparations suited to her particular skin 
needs, every woman..in her own home 
..can practise the famous beautifying 
and rejuvenating treatments as given in 
the Valaze Salons in Paris..London.. 
New York. 

ra THREE STEPS TO BEAUTY 
1. VALAZE PASTEURIZED (FACE) CREAM 
. « the basis of beauty .. cleanses thoroughly .. 


molds out “tired look’’ . . keeps skin smooth, 
protected, healthy. Unsurpassed for normal 


and oily skins . . the only cream that positively 
benefits pimpled or acne-blemished skins ..an 
excellent foundation for make-up. 

VALAZE CLEANSING AND MASSAGE 
CREAM~—particularly recommended for dry, sen- 
sitive skins, alternating it with the Pasteurized 
Cream every other night — ideal for quick removal 
of dust and make-up. 75,1. 

2. VALAZE BEAUTIFYING SKINFOOD . 

the skin-clearing masterpiece . . an animator and 
regulator of the skin’s acetoice - - mildly 
bleaches, purifies, creates an entrancing deli- 
cacy of texture. 1.00. 

3. VALAZE SKIN-TONING LOTION .. tones 
end braces, prevents wrinkles, keeps pores in- 
visibly fine and tissues youthfully firm. 1.25. 


Blackheads, Oily Skin 

VALAZE BEAUTY GRAINS. . a delightful 
skin-enlivening wash . . removes excess secre- 
tions, clears away blackheads, greasiness . . re- 
fines pores, leaves skin velvet-smooth. 1.00. 
VALAZE LIQUIDINE .. instantly removes 


shine and oiliness—refines pores. 1.50 
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| THE FINEST OF ALL COSMETICS 
VALAZE POWDERS, ROUGES and 
LIPSTICKS are made from the purest of 


all ingredients . . safe, protective, ex- 
quisitely flattering to skins of every tint 


and type. 1.00 to 5.50. 


VIVID VALAZE VANITIES 


DOUBLE COMPACT — Chinese Red 
- Joe MIDGET DOUBLE COM- 
— Chinese Red or Silvered, 1.50. 


CUPIDSBOW = "The self-shaping lip- 
Le stick’ Chinese Red, Silvered or 
Golden, 1.5 all 


Dispensed by trained and competent advisers at 
the better stores, or order direct from Dept. P-4. 


Nelanrd heebinittein 


46 W. 57th St., New York 
PALM BEACH LONDON 














PARIS 
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The Dove Tries Her Wings 





[| CONTINUED FROM PAGE 38 | 


make. I don’t know and I never will know. 
She may be as smart as Mrs. Jean Nash, or as 
frumpish as a hired girl. She may have a 
sense of humor that would put Ring Lardner to 
shame, or she may not even think Charlie 
Chaplin is funny. 

What I’m trying to get at is dw hat does 
it matter? 

When a girl looks like Billie Dove, what does 
anything matter? 

And right this minute it has raised a very in- 


| teresting question in my mind. 


REAT beauty has never been the real answer 

to screen success. Mere beauty has never 
built an enduring box office value. The great 
box office attractions of the screen have not 
been ‘“‘beauties’’ in the accepted sense of the 
word—Mary Pickford, Norma Talmadge, 
Gloria Swanson and Colleen Moore are lovely, 
all of them, but their beauty isn’t the-first thing 
you think about by any manner of means. I 
have talked with all of them, three of them I 
know well, but I have never been just dazzled 
by their sheer, gorgeous, breath-taking beauty, 
as I am with Billie Dove. 

Now little Miss Dove has been kicking 
around Hollywood for a number of years. 
That’s brutally frank, but it’s true. Some 
director with an eye for beauty brought her out 
from New York where she had been glorifying 
the American girl for Mr. Zeigfeld. 

Then she went to Hollywood. 

She didn’t click. She had her chance on the 
screen as a Metro star, and she fell perfectly 
and absolutely flat. She didn’t get over even 
her beauty. 

With an ordinary beauty, you would just 
have put a large black line through the name 
and said, “That’s out.” 

But they just couldn’t bear to let Billie Dove 
go. Directors, producers, stars, took a look at 
that face and acted like prospectors who have 
seen gold nus ggets. They said, ‘“She may be 
dumb and can’t act—but with a face like that 
we must keep on trying.” 

So Billie Dove’s beauty kept her working. 
It kept the fellows that are always trying to 


develop new stars hoping. 

Oddly enough, it took a woman to bring 
Billie Dove out of the state of coma in which 
she had rested for five years. That great 
woman, Lois Weber, who is responsible for so 
much of the progress and so many of the suc- 
cesses on the screen, made Billie Dove act. 
She carved a personality out of that beauty. 
Maybe Billie Dove had grown up in the mean- 
time. Maybe her disappointments and her 
failures had given her character. Maybe from 
just being a kid chorus girl with a divine face 
she’d become a woman. Marriage—she is Mrs. 
Irvin Willat—hard work, time, may have done 
a lot for her since she first came to Hollywood. 

Anyway, Lois Weber dug it all up and pre- 
sented a new Billie Dove. 

Having seen her performance in ‘“‘The Mar- 
riage Clause,” the whole industry stood up on 
its hind legs and woofed. The “sleeping 
— had awakened. Galatea had come to 
ife. 

Now, let’s see what happens. 


|. eae Dove, to my sense of things, is one of 
the most beautiful women who ever had a 
chance to become a big star. She hasn’t Flor- 
ence Vidor’s class nor Barbara La Marr’s sex 
nor Corinne Griffith’s haughty languor. But 
she has a beauty that comes pretty near being 
ideal. 

She has First National behind her and she is 
under John McCormick’s personal supervison, 
and John McCormick, as Colleen Moore’s hus- 
band and producer, is responsible for a lot of 
Colleen’s success in the way he has handled her 
and selected her stories. 

Billie Dove is not an actress. 
great personality. 

Since Lois Weber got through with her she 
can act—some. And she has personality— 
enough to get by. 

And she IS a beauty. 

Will we have a star at last on beauty alone, 
and will Billie Dove perhaps be the first screen 
actress to be a great beauty as Lily Langtry 
and Lillian Russell were? 

I wonder! 


She isn’t a 





He is never held up by a slow foursome. 
up early to get a good start on the links. 


own private golf course on his estate in Beverly Hills. 


He doesn’t have to get 


Harold Lloyd has his 
And this is 


what every man really prays for 
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| STUDIO 


o-day? 
isi, Hollywood 


yee! 











Tie AMBASSADOR HOTEL, HOLLYWOOD. Your limou- 
sine awaits below. Which studio will you visit today? Which 
stars do you wish to meet? What pitture do you wish to see 
in the making? — it’s up to you. The SECOND ANNUAL 
ROMANCE - HOLLYWOOD CONTEST offers you the oppor- 
tunity of a week in HOLLYWOOD, all expenses paid, all 


introductions arranged. “Don’t miss this glorious chance of tak- 
ing part in the life of HOLLYWOOD, the land of Romance. 


















RoMANCce SELECTIONS at $1.00 
makes friends wherever it goes, 
for its wide assortment pleases 
everyone. The illustrated book- 
let, “How to Write for the Movies,’ 


packed in each box, may help 
you in the contest. 








iy 


N 


we 


uw 


CONDITIONS 


The winner will be the author of the most 
Original, interesting, and practical synopsis or 
plot for a motion picture based on a human ex- 
perience in which a box of ROMANCE CHOCO- 
LATES plays a prominent part. Literary ability 
will not be considered, but in case of a tie, the 
neatness and attractiveness of the presentation 
will determine the winner. No manuscript shall 
be more than 1500 words in length. 


.» The winner, and a companion of his or her 


choosing, will be given a trip to Hollywood, 
including visits to the studios during a week’s 
stay there, with all expenses paid. In addition, 
the fifty most worthy plots will have careful 
consideration by the scenario department of 
one of the large distributing companies, and if 
any are purchased, the full purchase price will 
be remitted to the author. 


. The Judges will be: 


Mr. JaMeEs R. Quirk, Publisher of Photoplay. 
Mr. Roser E. SHERWOOD, Editor of Life. 
Mr. FREDERICK JAMES SMITH, Critic for Liberty. 


There is nothing to buy in order to enter the 
Contest. The illustrated booklet, "How to Write 


for the Movies,” is simply to help contestants. 


. Entries should be sent to Contest Manager, 


Cox CONFECTIONERY COMPANY, Boston 28, 
Massachusetts, and must be received there be- 


fore the close of business on June 1, 1927. 













Justly popular — 


ROMANCE SELECTIONS 
and the Famous Players star 


Miss JOBYNA RALSTON 





JKOMANCE 


CHOCOLATES 
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with Music 


IG MEN in America have used 
5 music as an aid to success in 

their careers! In social and 
business life the ability to play is a 
great asset. New York’s youngest bank 
president earned his college education 
with his musical ability. 


Ten percent of the students at Oxford 
university take music, but they take 75 
percent of the prizes and the scholar- 
ships. As a mind trainer music is unex- 


celled! Bed ; 
. You can win with music— 


success, popularity, recre- 
ation. New, easy instruc- 
tion methods and Conn’s 
exclusive, easy-playing 
features enable you to 
play quickly. 


FREE TRIAL, Easy 


Payments, on any Conn 
instrument for band or or- 
chestra, cornet, trumpet, 
trombone, saxophone, 
etc. Send coupon now for 
details and free literature; 
mention instrument that 
interests you. 


ONN 


INSTRUMENTS 


WORLD'S LARCEST MANUFACTURERS 


Cc. G. CONN, Ld., 
428 Conn Bldg. 
Elkhart, Ind. 


Gentlemen: Please send free 
literature and details of free 
trial offer on 


























InStrument) 
Name 

St. or R. F.D 
City, State 
County 
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Keeping Their Shirts On 
Chestnut Hill, Mass. 

Some movie fans collect ‘crushes,’ but I 
collect aversions. My latest one is Milton 
Sills. In ‘Men of Steel,’’ which was an im- 
possible, mawkish picture, he constantly em- 
ployed a most annoying mannerism—a fero- 
cious scow! and squint. 

Since ‘“‘The Sea-Hawk,” Mr. Sills has been 
“Looking at himself through rose-colored 
glasses.’’ And, since then, life for him has been 
just one fight after another. In “Paradise” he 
fought while the picture kept unfolding for 
fifteen minutes. I know, I was watching the 
clock most of the time! During this fight, Mr. 
Sills bit the dust frequently, and had his gar- 
ments badly torn in the fray. The result was a 
distinct resemblance to an Ethiopian coal- 
heaver. 

A propos of this: My friends and I find it very 
distasteful in almost every movie fight, and 
there are plenty of them, to see the hero dis- 
robed to such an extent that his manly, and 
much be-whiskered chest is quite exposed. We 
are weary of these virile specimens. ‘“‘Cover 
’em up,” is our cry. E. M. BaARRIE. 


Praise and Prejudice 


Tulsa, Okla. 

I hereby hand the very largest bouquet ob- 
tainable to Cecil De Mille for signing up 
William Boyd. I predict that this very charm- 
ing young man will make a name for himself. 
As yet he has done little great acting, but he 
shows marvelous promise. He was the shining 
light in “The Volga Boatman.” I went to see 
this reluctantly, as I had become disgusted 
with De Mille; I remained through the second 
show in a worshipful frame of mind. I could 
not have stayed to the end of “‘ Eve’s Leaves” 
had it not been for Bill. The picture was ter- 
rible, but I kept my eyes on Bill and Leatrice 
and forgot the rest. I am eagerly awaiting 
“The Yankee Clipper.” 

I only hope Elinor Faire is not as wooden 
as usual. My advice to Bill: Keep smiling and 
I’m sure you'll get there. 

More praise for Clive Brook. I like his 
restrained acting very much. What an excel- 
lent comedian he is! 

I propose a rousing cheer forUFA. More pic- 
tures like “‘ Variety’ and ‘‘The Waltz Dream,”’ 
and I will pedestal them with M-G-M and 
Paramount. 

And last, a tiny brickbat for Corinne 
Griffith. I am willing to sit through the worst 
of pictures to view her gorgeous beauty, but I 
do wish she would put some pep into her per- 
formances and close her mouth once in a while. 

MARCIA RHOADES. 


Pictures 


Newburgh, New York. 
These stars remind me of: 
Trene Rich. ......Sun after rain. 
Marion Davies... .Lavender and old lace. 


Ben Lyon........ A College pennant. 
Colleen Moore....A dash of paprika. 
Lillian Gish...... A misty morning. 

Mae Murray..... Pearls and white ermine. 


John Gilbert...... Moonlight on the Sahara. 
Vilma Banky.....A startled doe. 
Mary Astor...... Pink organdie. 
Charley Chase... .Astick of peppermint candy. 
Lya de Putti...../ A black angora kitten. 
Roy D’Arcy......Whipped cream. 
William Boyd. ...Sunrise on the Grand Can- 
yon. 
.A cat making its way overa 
wet surface. 
Elinor Faire...... Distant mountain peaks 
above the clouds. 
GRACE GILBERT. 


George Arthur... 


Our Newest Funster 


Montpelier, Vt. 

Here are three cheers for that funniest of fun- 
makers—Harry Langdon. He’s just too good 
to be true. After Chaplin and Lloyd, who will 
always command a large following, Langdon 
brings along that something which reacts on us 
as a draught of cold water after eating some- 
thing extremely salty. Langdon will become a 
universal favorite for his face alone. 

We have all loved Chaplin and Lloyd. It 
may be a bit premature, but I predict a future 
even greater than that of either of these two, 
for this new, droll-faced person—Harry Lang- 
don. S. GARVEY THOMAS. 


Honest, Here’s a Banky Brickbat 


Tacoma, Wash. 

After having read the favorable acclaim 
given Vilma Banky by every movie critic, may 
I venture an opinion of my own? 

To begin with I must admit that I belong to 
the narrow-minded class which favors Ameri- 
can stars. However, I try to keep an open 
mind. 

I saw “‘The Dark Angel.” I was, as usual, 
immeasurably pleased by the performance of 
that most polished and, thank God, natural 
actor, Ronald Colman. But Miss Banky! 
Perhaps I had unconsciously been expecting 
too much. A lovely looking woman, yes. An 
unusual actress, no! Just one of the many 
beauties of filmdom, the victim of lots of 
favorable publicity. Joan CLAYBORNE. 


Preferences 


Quebec, Canada. 

Here are six observations not yet in general 
circulation. 

1. That Doris Kenyon has the alivest face in 
the movies and has the distinction of being the 
only movie actress who doesn’t look like a 
movie actress. 

2. That whereas John Gilbert and Ramon 
Novarro always impress me as nice little boys 
trying dreadfully hard to be artistic, Rod La 
Rocque impresses me as a genuine artist. 

3. That Phyllis Haver is a peach to gaze 
upon, bathing suit or no bathing suit, and that 
she is a darned clever comedienne besides and, 
although she will probably never get it, she 
deserves a large hunk of the Davies thunder. 

4. That Neil Hamilton is next in the line of 
succession to the crown that has been worn in 
turn by Jack Pickford and Richard Barthel- 
mess. 

5. That Dorothy Gish, unlike most of her 
early contemporaries, still has a future. 

6. And, that whereas the screen has pro- 
duced at least six great actors, it has had but 
one great actress, namely, Pauline Frederick. 

RussELL MacCAatium. 


Oh, Cullen, Where Art Thou? 


St. Louis, Mo. 

All hail to James R. Quirk. His “‘ Speaking of 
Pictures” is the first thing I read upon receiv- 
ing my copy of PHOTOPLAY. 

His article in a recent number was what I 
had been waiting for. Why, oh why, must we 
have all this foreign talent shoved down our 
throats? 

Their agility is not to be denied, but we have 
talent right here at home, that measures up to 
the same standard. 

Here’s to America first: To those who have 
been working hard, for years, giving their best, 
only to see these importations taking the places 
that should be theirs. 

Mrs. Wm. BEtz. 
[ CONTINUED ON PAGE 121 | 
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Face Powder® | 
Rouge PAF 





16 rue de hi Tow 
PARIS 


~~“ Jean Gabriel boar . 


"=< Paris. ¥ 
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And all nN The Floradora girl had an angel’s face and a teamster’s appetite. 
Rosalind Byrne, the chorine of today, only gets a lamb chop, a 
25 years! 










pineapple and a calory chart 









Miss 1927 
(Doris Hill) 
romps in the 
gym. Miss 
1902 (Ann 
Sheridan) 
considered 
ping pong 
hectic sport 
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‘**There’s no kick to that,” says 
Rosalind Byrne of Ann Sheri- 
dan’s Floradora step. Twenty- 
five years ago it brought blushes 
to the bald-headed row. Today 
it would bring snores. And that 
billowy, trailing skirt! 
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No. 8710—Iridio- 
platinum or special 
18K white gold 


y. this symbol WD 


YOU Malp know 


LOOK FIRST for the Traub trade- 
mark in selecting an engagement 
or wedding ring, for all genuine 
Orange Blossom Rings ---- and only 
Genuine Orange Blossom - ~are 
marked with this symbol. Then 
choose, from the hundreds of 
Orange Blossom styles,the one that 
suits your taste and at the same 
time meets the practical consider- 








ation of price. You may be sure 
that every Traub creation speaks 
fashion’s latest word and repre- 
sents the finest materials and work- 
manship. Thus, and only thus, may 
you settle for all time the question 
of style and value and satisfaction. 
Genuine Orange Blossom is priced 
as low as $12, and displayed by 
the better jewelers everywhere. 


TRAUB MANUFACTURING COMPANY 


1934 McGraw Avenue DETROIT, MICHIGAN 
NEW YORK SAN FRANCISCO 
576 Fifth Avenue WALSERNELE 704 Market Street 


rT RA eS 


TRAUB Genuine 


Orange Blossom 


Engagement and Wedding Rings 


Trade 


Mark 


The ancient Greeks inscribed appropriate senti- 
ments on their wedding rings. A scene from our 
delightful booklet, ‘‘Wedding Ring Sentiment, 'a 
copy of which will be 






No. 1122—Ividio- 
platinum, full 
jewe 


sent free on request 


a epee . 
inum, r 
style soleus 





Specially posed by Laura 
LaPlante, Universal star 










Priscilla Dean 
Bollywovd.Catifornw 









Dear Mr. Shaughnessy: 


My fevorite Clownit getment © 
the Step-in Chemise end | 
Zeel Tlevvered to wave you 
pane this one efter we. 







The “Ppriscilie Deen Svep-in 
Chenisel” Hos L hops wat 
eli Americen gitis whl Like 

This geTRent es tush ee i 60. 






Sincerely, 


i Sas WO ae: 






Fascinating frocks, attractive lingerie and 4 
beautiful hosiery are available to on through q 
our direct factory representatives at money- 
saving prices. These garments 

by style leaders everywhere. 
















, asi eae 4 Our representati i 
Mail this coupon today and our =<=¥y es aia the er Oar dvigns a 
shades. ect garments that will harmonize 


so een will call and show you rin 
atest garments, ensembles—j 
create —jn the privacy of your own home 


The Shaughnessy Knitting C ; ji today 

0. h Mail 
Setartouns N. Y. g = Pe . ” — : 
Please have your representative show me | | : 
your new spring garments. \ | 
} 








Shaughnessy | 


24 GARMENTS & HOSIERY | 
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frequently in members of the feminine sex, sized about 
five feet two, red-headed and aged eighteen. Like Alice 
White, sitting here on the sidelines. 
Alice has always known she had ir. The trouble 
was she had to persuade a couple of other fellows. 
She has been around Hollywood three years, as a 
script girl. She was a very good script girl. But she 
wanted to be an actress. Even while she took notes 
for directors she was going the rounds of the other 
studios. One day she made a screen test, just to help out, 
a friend. 
The Hollywood hunters saw 1r. Alice was sent for. 
Paramount wanted her. First National wanted her. 
Paramount promised to make her a second Clara Bow. 
“Second nothing,” said Alice, and went to First National. 


HE quest is always on in Hollywood. 
valuable than diamonds. It can move mountains 
and cash registers. It is sought, sought, sought. 






















A little chesty, and 
why shouldn’t she 
be? Alice White 
has just won a 
First National con- 
tract. Hollywood 
regards her as one 
of the most prom- 
ising newcomers. 


Her first picture is 
‘*The Runaway 
Enchantress.”’ Be- 
low you may ob- 
serve Alice always 
discards hosiery. 
She says she does 
so for comfort. 
Whose comfort? 


It is more 


Students of 1r have found manifestations most 


Triumph. It registered. 





And there you have Ir. 
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Lipstick 


Will Give You New Beauty 
That Lasts All Day! 


because it’s waterproof and smearproof. 
One application stays on from morning 
til night. The color is an indescribable 
blend of red and orange—vivid—dash- 
ing—exotic—yet so subtly natural it 
flatters every complexion. 


And Lasting Beauty for 
Your Cheeks 
Kissproof is waterproof rouge.T his flatter- 
ing new shade hasa tone all its own. It 
will give yourcoloringadepth,atranspar- 
ency almost startling in its sheer beauty. 
Made in both paste and compact form. 


Kissproof Powder 

with the base of lanolin—the most 
soothing, adhesive, expensive ingre- 
dient used in the finest tissue creams 
—makes Kissproof stay on as no other 
powder ever has. 

Use Kissproof, the waterproof, smear- 
proof, windproof cosmetics. Make the 
most of your beauty—get them today. 
At all the best stores or direct—or 
send for free samples. 








Send for Kissproof Beauty Box 





waa. 

Delica Laboratories, Inc., Dept. 1254 

3012 Clybourn Ave., Chicago 
Send me the Kissproof Beauty Box containing 
a week's supply of Kissproof Lipstick, Kissproof 
Rouge, Kissprdof Face Powder and DelicaBrow. 
I enclose 20c tocovercostof packingand mailing. 

Underline shade of Powder 
FLESH WHITE BRUNETTE 


Name aoe 


Addr 
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News and Gossip of All the Studios 





[ CONTINUED FROM PAGE 45 | 


TNESS the saddest sight of the Holly- 

wood social season at the Estelle Taylor- 
William Harrison (Jack) Dempsey housewarm- 
ing. 

Mounds of succulent salads, stacks of sliced 
and spiced meats, savory dressings, cheeses, 
relishes, tiny cakes, were spread for the water- 
ing mouth. 

Not a nibble did Estelle take of them. 

“‘Whazza matter?” inquiredsomeone politely. 

““Screen test tomorrow in a Turkish dancing 
girl’s costume. A square meal, and I’d prob- 
ably look like a retired Dobbin in pasture.” 
And she bit off a nice nourishing piece of air. 

Tell me truly, fawther, is fame worth it? 


EIL HAMILTON is up to his old tricks. 
No, I’m wrong. Neil’s old tricks are up to 
him. 

Whichever way it is, Neil who dotes, socially, 
on making white bunnies come out of silk hats, 
has purchased a magicians’ supply factory in 
the East. 

Charles Emmett Mack, his staunch friend, 
calls him “the big hokum man from Holly- 
wood.” 


T is Ted Cook’s notion that Elinor 
Glyn was the author of “One Min- 
ute to Play.” 


HE E’S joy to the hearts of aesthetic souls. 
And proof that wealth does not always 
dwarf the tender sprouts of talent. Jesse 
Lasky, Jr., sixteen year old son of the man who 
helped make Paramount what it is today, has 
published a slender volume of verse. The book 
is called “‘Songs from the Heart of a Boy” and 
critics are most kind to it. 


"THE most startling news of the month was 
sent out with perfect seriousness by the 
press department of First National. 

It was the heading for a publicity article 
and it read: ‘Origin of ‘Black Bottom’ 
Traced by Expert on ‘The Notorious Lady.’ ” 


a wrote dashingly. of idyllic 
loves. He was an actor known for 
his vivid and searing wit. They met 
at a distinguished dinner. 

“Do you know,” as she leaned 
toward him, anxious to make con- 
versation, “that different people re- 
mind me of different places. Irene 
Bordoni of Paris, of course. But I 
can only think of Cairo when I look 
at Francine Larrimore.” 

He raised his left eyebrow, incred- 
ulously, diabolically. 

Later she was asked to dance. She 
returned exuding an unmistakable 
odor of warm rubber. Her reducing 
corset had betrayed her. 

He smiled as he leaned toward her. 

“Youremind me ot a certain place.” 

Flattered, she breathed, “Yes?” 

“Akron, Ohio.” 


VER since Frank Lloyd and Wally Beery 

were so closely associated in making ‘The 
Sea Hawk” they have been the greatest of 
pals. But their friendship was almost rent 
the other day when they went fishing. The 
fish swarmed Wally’s hook and left Frank’s as 
bare as a Catalina channel swimmer. 

It was then Frank refused to fish with Wally. 
‘I’m sure you use live mice for bait,” he said. 


HERE is one for the book. They tell it on 
Roy D’Arcy, Metro-Goldwyn-Mayer’s 
favorite villain. He had been polishing each 
shining idle hour by reading old volumes and 
had come forth with what he thought was the 
priceless motion picture plot of all ages. But 
to sell the idea to the powers-that-be at M-G-M 
was different. 
“T took it to Louis B. Mayer. To Thalberg. 
To Rapf. To Stromberg. Everyone—and 


they could not see it. But finally I met a man 
who appreciated it.” 


| CONT’D ON PAGE 112 | 





Eddie Cantor demonstrates his idea of snappy service. 


Eddie 


plays a swift-footed, fast pedaling messenger in ‘‘Special Delivery.” 


The girl on the handle-bars is Jobyna Ralston. 


No, Geraldine, 


she won’t walk home 











Yeti 
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It’s fun 
to shop with Sally! 


‘““C*%HOP”’ is scarcely the word to say—she’s so as- 

sured and jaunty about it. You love to go 
along. Her clothes are quite the thing as she swings 
expectantly down the street. Hercomplexion is young, 
lovely. And so eager, alert, is her gay, clean mind that 
into this shop she hastens, then out with a bundle. 
Into that shop, then out with another. ‘Yes, this is the 
right cold cream,’’ selecting the simplest of two jars—the 
white fluffy insides looking alike, equally fragrant. 
You'd think her rather casual about her purchases, till 
home again she unwraps the finest powder money can 
buy. The cake of soap kindest for Sally’s skin. Sheer 
chiffon hose of wonderful wear. And they prove the 
finest powder, kindest soap, longest wearing sheer hose. 


Every shop trip Sally makes is a triumphant adven- 
ture. Out of magazines and newspapers she gathers 
the news that means getting what she wants, in the style 
and quality she wants it, at a price it is right to expect 
to pay. She never wishes after she’s bought one thing 
that she’d considered longer and bought another. For 
Sally issure.: She has faith in her own good judgment 
and taste. Her choices come from an easy, happy 
survey of all that is buyable. 


Sally reads the advertisements and remembers their 
news. 


Cy) te 
TX NOX" 
CONNOM 


If you read the advertisements regularly, you 
can appraise what you buy with the clear, 
calm judgment of a professional 
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“How can I make myself 


more beautiful? . . .” 


OW often have you asked yourself 

that question? ... And what has 
been the answer? .. . 
Color! More color! Lovelier color! 
More natural color! ... the kind that 
makes all the difference in the world, 
between being passably good-looking 
and really good-looking! 


Artificial looking make-up won’t do! 
The beauty of your lips must be brought 
out by a deep rich natural glow—not 
hidden by a greasy smear.... : And your 
cheeks, they too must radiate youth 

.. with the soft petal-like bloom of a 
sun kissed rose .. . delicate and lovely! 


To discover this beauty for yourself, 
you need to do what thousands of 
others have done—you need to discover 
a make-up different from the rest— 
from all the rest—different in a hundred 
ways! ... Remember this one thought 
and let it guide you, for it’s true... . 


“Tangee changes color, as it is put on, 
from orange to blush-rose, the glow of 
Youth—and no other make-up in the 
world does that.” 


Plan for tomorrow’s loveliness by 
getting Tangee today! Tangee 
Lipstick and Tangee Créme Rouge 
(permanent and waterproof) $1 
each; Tangee Rouge Compact 75c. 
Prices 25¢ higher in Canada. 


Be sure you see the name 
TANGEE on each container. 


: ) 
5 The George W. Luft Co. 
417 Fifth Ave., New York 


Please send me the trial ‘‘Tangee Beauty 
Set,” including Lipstick, Créme Rouge, 
Day Cream, Night Cream, and Face Pow- 
der. I enclose 20 cents to cover cost of 
mailing. 
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““Who?” exhaled the listener. 

“Tourjansky.”’ 

He’s the newest Russian directorial importa- 
tion and his English is as short as his residence 
in this country. 

But he was probably long on artistic inter- 
pretation. 


_ HART is wondering just 

what they mean. It’s the result 
of a clipping from Sydney, Australia, 
which tells of a youth charged with 
assault and intent to kill. ‘Accused 
belongs to a good family, and seems 
tohave hadan idea to imitate Bill Hart, 
the screen star,” the prosecutor said 
before the acquittal was handed 
down. 


A SHORT cabledispatchfrom Parissaysthat 
Mary Miles Minter and her mother have 
become reconciled and the dove of peace is 
fluttering in the Shelby home. The sordid 
quarrel over money that parted mother and 
daughter was both senseless and disagreeable. 
Mary and her mother evidently found that 
underneath all the bitterness there was a spark 
of family feeling still left. To me, the story of 
Mary Miles Minter is the saddest in all the 
tales of filmdom. 

Mary and her mother have taken an apart- 
ment together in Paris. 

I hope they selected the Rue de la Paix for 
their home. 


inane concerning the doings of Rex 
Ingram on the Riviera are most amusing. 
Rex is playing the Large Toad in the Small 
Puddle and enjoying a furor he never could 


achieve in Hollywood, where he would be only 
another director. The inhabitants of Nice call 
Rex their “‘King.’’ Visiting damsels yearn to 
dance with him. Tourists look upon him with 
an awe similar to that inspired by the Leaning 
Tower of Pisa and Napoleon’s Tomb. 

Rex plays the réle of Spoiled Darling to per- 
fection. His costumes vary from the robes of 
an Arab to the careless attire of a Mediterra- 
nean peasant. Does he love it? He eats it with 
@ spoon. 


? 


VERHEARD at the Hotel Al- 
gonquin: “There goes the boy 
who wants to play in the screen ver- 
sion of ‘An American Tragedy.’” 
“But, my dear Sherlock Holmes, 
he is the American tragedy!” 


OHN DREW and Ethel Barrymore attended 

the invitation showing of John Barrymore's 
new picture, ‘‘As a Man Loves.”” What must 
they think of John, who has gone violently 
movie? John, apparently, is lost to Broadway 
and to the theater. And, of course, there may 
be nothing to the stories that he is in love with 
Dolores Costello. But he does manage to 
give the lady an inordinate amount of footage 
when they play in a picture together. 


LORIA SWANSON’S first independent 

film, ‘‘The Loves of Sunya,’’ opened the 
new Roxy Theater in New York. Just before 
the opening, Gloria gave a tea and wore a gold 
metal cloth tea gown which made her look 
more gorgeous than anything she has worn in 
years. At present, Gloria is looking for a 
story that will take her to Europe. She’d like 
a good business excuse for taking herself to 
Paris. 





Mitchell Leisen, art director, and Stella Yeager were married 


recently at Cecil De Mille’s country home. 


And it was a real 


De Mille wedding because the bride and bridegroom wore Russian 


costumes and all the food and decorations were Russian. 


The 


only thing lacking was the vodka 
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HO would believe that Harry ‘Snub” 

Pollard, comedian, could be ‘‘mentally 
cruel” to his fair young wife? Well, Judge 
Summerfield of Los Angeles, who has _ per- 
formed almost as many marriage ceremonies 
for movie folk as he has granted divorce de- 
crees, believes it. And now the Pollards who 
once were one are two again. 


HE World vouches for this as 

a true story. It seems there is a 
test given to pupils of New York 
public schools called the Schick Test. 
The Board of Education recently re- 
ceived the following note of protest: 
“Dear Board of Health—I refused to 
allow my little boy to take the Schick 
Test. Ihave read the book and seen 
the picture and I do not approve of it.” 


HE golden curls of Mary Beth Milford 

bounced right into the heart of Harold A. 
Noyes, a Hollywood business man, when she 
was a schoolgirl, and after a career in the 
Follies, Irving Berlin’s Music Box Revue and 
motion pictures, she married him. Mary Beth 
was the sweet blonde influence in ‘The 
Fighting Blood”’ series with George O’Hara. 


"THE Harold Lloyds had business in New 
York, but they postponed their trip until 
after they had celebrated their fourth wed- 
ding anniversary in Los Angeles where they 
had celebrated each of the preceding three. 
When they finally did get started, they left 
three-year-old Mildred Lloyd at home in Los 
Angeles with her grandmother. 


RTISTIC to the cuticle is Made- 

line Hurlock. In the bathroom of 
her newhome stands a tub, black as 
an unforgiven lie. With it goes yellow 
soap and towels. Who says a course 
at Sennett’s dulls appreciation of 
higher art? 


BDPDIE CANTOR, Broadway’s gift to pic- 
turedom, emits a funny twitter. 

“T am going to apply for $50,000 ‘scandal 
insurance.’ I’ve heard too much about 
Hollywood to go without it. It’s worth $1,000 
to me if a story is started that I have been 
arrested for speeding in a high-powered car 
with a cookie who refuses to give her name. 
And it’s worth $100,000 if they whisper that I 
am spending my week-ends at Carmel-by-the- 
Sea.” 

The sight of Eddie strolling down Holly- 
wood Boulevard the other morning with Mrs. 
Cantor didn’t bring a glance. Probably be- 
cause he didn’t have peroxide hair and a Greek 
profile. He’s an earnest little chap, who, 
strangely enough, takes his picture career most 
seriously. 


ARIE MOSQUINI walked out of the court- 

house clutching a brand new divorce de- 
cree from Roy G. Harlow, her former husband, 
the other day. Not many in our primitive little 
picture hamlet knew that she was married. 
She isn’t now. 


T was her first visit to a studio and 

she was making the most of it. The 
first actor she met was Charlie 
Murray. 

“Oh, yes, Mr. Murray,” she gur- 
gled. ‘‘You’re Mae Murray’s father, 
aren’t you?” 

“No,” replied that gallant dandy. 
“You see, I only went into theatricals 
in 1888.” 


Wwe to be outdone by Harold Lloyd’s new 
nine-hole golf course, Douglas Fairbanks 
is making plans for a similar sized pill plat on 
the Fairbanks-Pickford ranch near Delmar. 
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OST persons’ teeth and gums are 
imperiled, say many authorities, 
by a film that forms on teeth. 

Ordinary brushing having failed to 
combat it effectively, a new way in tooth 
cleansing is being advised. A way that 
differs in formula and effect from pre- 
vious methods. These are embodied in 
the speciai film-removing dentifrice 
Pepsodent. 


Now an effective film combatant 


By running your tongue across your 
teeth, you will feel a film; a slippery 
sort of coating. Ordinary brushing does 
not remove it. 

Film absorbs discolorations from food, 
smoking, etc. That is why, according to 
leading dental opinion, teeth look dingy 
and “off color.” 

Film clings to teeth, gets into crevices 
and stays. It invites and breeds the 
germs of decay. And that is why it is 
judged so grave a danger to the teeth 
by authorities. 

Film is the basis of tartar. And tartar, 
with germs, is the chief cause of pyor- 
rhea. That is why regular film removal 
is urged as probably first in correct gum 
protection. 

Most dental authorities urgently ad- 
vise thorough film removal at least 
twice each day. That is every morning 
and every night. 

For that purpose, obtain Pepsodent, 
the special film-removing dentifrice 
which leading dental authorities favor. 
Different from any other tooth paste. 
Pepsodent curdles the film, then re- 





There will be a covey of Spanish bungalows 





moves it; then polishes the teeth in 
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The art of sisi charmingly is the art of caring properly for one’s teeth. That is why Pepsodent, urged by dental 
authorities, is also universally placed by experts, these days, near the top of the list of moder: beauty aids. 


When Teeth Are Film Free 


Smiles Are Charming 


The new way to combat the film on teeth—the source of many tooth 


and gum disorders—which numbers of leading authorities suggest 


Send Coupon for 10-Day Tube Free 


gentle safety to enamel. It combats 
the acids of decay and scientifically 
firms the gums. It multiplies the alka- 
linity of the saliva. And meets, thus, 
in all ways, the exactments of modern 
dental science. 

On dental advice, people are adopting 
this new way of tooth cleansing. Ob- 
tain Pepsodent, the quality dentifrice, 
at drug stores. Two months’ supply at 
a moderate price—or send coupon for 
10-day tube. Use twice every day. See 
your dentist twice each year. Make 
both a habit. 





FREE—10-DAY TUBE 














FREE — Mail coupon for 10-day 
tube to The Pepsodent Company, 
Dept. 1120, 1104 S. Wabash Ave., 
Chicago, Ill., U.S. A. Only one 
tube to a family. 


Name 
Address 


Canadian Office and Laboratories: 
191 George St., Toronto, Canada. 2440 

















PEPSODENT 


The Quality Dentifrice—Removes Film from Teeth 
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UALITY varies in cane 

dies as it does in 
other foods. For instance, 
Oh Henry! is made with 
rich, natural, full cream 
milk instead of skim milk! 
... with plump, crisp nut 
meats ... with chocolate 
that belongs in dollar-a- 
pound boxes! That’s why 
it costs a trifle more ...- 
and is worth it! 


Taste the difference. 








( now Your 


Cal cai’ 















- 
same oO, 






= on =~ 
et wesart 3 nase" 


0% on ar’ 


A convenient portion 
of dollar candy! 





( 
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Try the new 5c candy made by the Oh Henry! people ..- 
“Copy of Oh Henry!”’... the finest candy ever made for 5c. 


GLOVERS 


MANGE "MEDICINE 
For More Than 


50 Years the Same 
Quality—Formula— Virtue 














* Keeh your hair 
looking trim” 


| est "DRE oy coe 


At leading Chain and 
“Department: Stores: and 
Beauty Partors. 

F 1O¢ per card 
caf four 


o 


hair | 


Never Has Been Changed 


Be fair with yourself. KNOW the 
facts and face them fairly. Write for 
Free booklet, ‘“‘How to Have Beau- 
tiful Hair and a Healthy Scalp.” 
H. CLAY GLOVER CO., Inc. 
Dept. R-66, 119 Fifth Ave., N. Y. 


LF: Grammes: & Sons; ine. 
Atlentown,: Pa: 

















SUBSCRIBE FOR PHOTOPLAY 


YEARLY SUBSCRIPTION: $2.50in the United States, its dependencies, Mexico and Cuba; 
$3.00 Canada; $3.50 to foreign countries. , Remittance should be made by check, or postal 
or express money order. Use the convenient Subscription Blank on Page 134. 
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nearby to accommodate a thousand persons, 
and a motor bus to contain eight sleeping com- 
partments traveling between the ranch and 
Hollywood. Doug plans to be “‘ Don Q”’ of this 
little hacienda. 


“TBE population of Hollywood has been in- 
creased by two. Joyce Cowan and C. 
Ulrich Busch and if you read further you will 
discover Joyce is the infant daughter of 
Leonore J. Coffee, the scenario writer, and 
William J. Cowan, one of De Mille’s able 
assistants. G. Ulrich Busch is the very young 
son of Eileen Percy and Ulrich Busch. 


‘THE motion picture colony has its own 
ueen Marie. It’s Queen Marie Prevost 
who, for a day, will rule the Fresno Mardi Gras 
in that California City. It’s a yearly thing 
and quite an honor. Marie is planning to 
motor and thus avoid any regal railway compli- 
cations. 

By the way, Miss Prevost has just recovered 
from a minor operation which delayed pro- 
duction on her picture. 


Two marriages in one year is the record of 
Alice Calhoun who was married to Max 
Chotiner at Ventura the other day after her 
marital ties to Mendel B. Silverberg were 
nipped by the scissors of annulment. 


HE youngest set had a great time at a 

party given at the Beverly Hills home of 
Carey Wilson, the scenarist. Nancy Holt 
Wilson was six years old and among those who 
gathered to ask for their second piece of cake 
were Thomasina Mix, Loris Niblo, Gloria 
Lloyd, Suzanne Vidor, Ruth Nagel, Henry 
King, Jr., and others whose papas and mamas 
are in the pictures. 


ANCY WILSON’S birthday 
party reminds me of the day she 
was posing for a local photographer. 
With her was her favorite doll, a 
china-faced beauty with flaxen hair. 
Nancy, who is just six, looked at the 
doll, looked at herself in the mirror, 
adjusted a curl and turned to the 
photographer: 
“Don’t bother about making me 
look pretty. I’m quite allright. But 
do the best you can for the doll.” 


‘THE judge handed Priscilla Bonner a nice 
new document the other day which finally 
divorced her from Alan Alexander, after a 
separation of several years. 


| manage KIRKWOOD and his wife, Lila Lee, 
have temporarily suspended work on their 
ranch near Hemet, Cal., and have gone into 
Los Angeles, there to appear in a revival of 
Channing Pollock’s play, “‘The Fool.” Their 
Hemet ranch is not far from the ranch once 
owned and operated by Nat Goodwin. Mrs. 
Kirkwood is more slender and better-looking 
than ever. Jim Kirkwood seems to remain in 
status quo. 


ETTY BLYTHE, who has appeared in 

more than one picture in which she did not 
wear much of anything, arrived in Hollywood 
the other day after two years and two months 
spent in Europe, and she w as Wearing, among 
other items, the classiest pair of boots yet seen 
in the land of the Native Son. 


ERTRUDE ASTOR, whose real name is 

Gertrude Eyster, and who told a judge in 
Los Angeles that she was born at Lima, Ohio, 
just twenty-one years ago, was granted the 
boon she craved—that of being known at all 
times and places as Gertrude Astor. ‘I have 
a lot of real estate,” she told the judge, “‘and 
it’s all in the name of Gertrude Astor. The 
name of Astor made me.” 
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HEREAFTER, Shannon Day will be Shan- 
non Day all day long, a judge in Los An- 
geles having given Miss Day, née Sylvia Aida 
Dietz, legal permission to drop the Austrian 
cognomen and call herself Shannon Day in 
private life as well as in the studios. 


“T TPSTREAM,” Jack Ford’s latest picture 


for Fox, brought a flood of reminiscences | 


from Raymond Hitchcock who plays in it. 
But the funniest one that I overheard con- 
cerned amonkey. Let Hitchcock tell it: 

“Mark Sullivan was my room mate and we 
were living on 43rd Street under conditions al- 
most identical with thase being portrayed by 
sa lord in this comedy drama of theatrical 
ife. 

“We were broke, behind in our rent and out 
of luck as far as jobs were concerned. 

“¢What'll we hock next?’ Sullivan asked. 

“T looked around helplessly. ‘Not a thing 
left but our tights and our make-up kits,’ I 
said, and began groaning again. We didn’t 
dare go down to the dining room. The land- 
lady was laying for us. Blood in her eye? 
I'll say there was. 

“‘Just then an Italian came along grinding 
a hand-organ and soon a monkey climbed up 
the porch. He had a tiny red hat and a hearty 
handshake. This was what I discovered. But 
Sullivan had made a far more important dis- 
covery. The monkey when shaken playfully 
coughed up seventeen cents. He had been 
concealing them in his mouth, holding out on 
the wop. We blessed the monk, borrowed 
thirteen cents and made a meal in a cheap 
restaurant. Dear little monk.” 


NCLE CARL LAEMMLE, who is sixty 

years young, was given a birthday dinner 
in Los Angeles at which a few of the guests were 
Will Hays of Indiana and all points north, 
south, east and west, Jack Dempsey, George 
Young, the sea-going youth from Toronto, 
Marcus Loew, Douglas Fairbanks, lesse L. 
Lasky and Hal Roach. Mr. Roach made a 
speech in which he described the dear dead 
past when he was getting three dollars a day 
as a super at Universal City. Rupert Hughes 
was toastmaster. 


RGINIA VALLI, whom nothing can dis- 

may, has completely recovered from an 
operation for appendicitis. One of the most 
ardent pedestrians in Hollywood, her chief 
objection to the operation, she said, was that 
during her convalescence she could not get 
out and do her daily dozen miles. 


ACK GILBERT, Donald Ogden Stewart, 

the writer, Mrs. Stewart, and Miss Marjory 
Ames, a relative of Mrs. Stewart, were driving 
back from San Diego to Los Angeles, as nice 
as you please, when suddenly the car, of which 
Jack Gilbert was skipper, failing to straighten 
out as it went round a curve near La Jolla, 
turned turtle. But the Gilbert luck held, and 
nobody received more than a few scratches. 


ONSTANCE TALMADGE, Marshall 

Neilan, and Captain Alistair Mackintosh of 
Scotland, where the Scotch is supposed to come 
from, dined en masse the other evening in a 
restaurant in Hollywood. Which social note 
would hardly be worth the trouble of putting 
down if it was not for the fact that Captain 
Alistair Mackintosh is the five-months sepa- 
rated husband of the nimble-witted Connie. 
“There is no reason,”’ said she, “why I should 
not dine with a man, even if he is my husband.” 
But the reconciliation seems to be as far off 
as ever. 


je Hollywood, the other night, there was a 
high class revival of the dashand éclat with 


which the Keystone cops used to rush to the | 


rescue in days gone by. This time, Norma 
Shearer had telephoned to the Hollywood 
Police Station to ask that a guard be sent to 
her house, she and her secretary having seen a 
suspicious character lurking about the prem- 
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edt PRE is Onyx Pointex in a new style and at 

a new price. Style No. 707 is destined to 
become the most popular number of an already 
famous nationally-known make of silk stockings. 


This new stocking was produced to meet the in- 
sistent demands of style-conscious women. It 
offers not only the trim, smart gracefulness that the 
Pointex heel brings to a// ankles. It offers, also, 
the allure of a perfectly knitted silken fabric right 
to the line of the four-inch hem. That means all 
silk to a point three or four inches above the 
knee. And yet, it retails for $1.85. 


Ask for Style No. 707 by name and number. 
And, let us suggest, in the interest of stocking 
economy, that you buy it by the box—three pairs. 





© 1927 


It sells for 
only sf-85 
Ask tor it by 
nameand 
number- 
Onyx 1 


Pointex 


Style No. 707 is @ service- 

sheer Onyx Pointex stocking 

made in twenty colors. It 

is sheer enough for evenin 

wear —serviceable enoug 
for any wear. 
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. AGRILUANT BEAUTITIER 
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Incarnat which has swept the 
country has not come about by 
chance. For Louis Philippe from 
Paris created this famous paste- 
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rouge for lips and cheeks in ; 
answer to Paris’ edict that lips | 


and cheeks must harmonize in 
color. To use it is to be correct, 
fashionable —beautiful. 


AngelusLemon Cleansing Cream 
and other Angelus Beauty Prep- 
arations have also achieved a 
sensational vogue among leading 
women on the stage, screen and 


in society. And all these aids to | 


exquisite youthfulness may be 
obtained at better drug and de- 
partment stores everywhere. 


_ Angelus 








Louis Philippe, Inc., 
320 West 23rd Street, New York City. 








Please send your generous sample tube of 
Angelus Lemon Cleansing Cream. I enclose 


10c to cover cost of packing, mailing, etc. 


Name 





Address 





















ises. Miss Shearer told the constabulary that 
before said suspicious character was seen, a 
girl friend had reported having overheard a 
cafe conversation the general purport of which 
was that the Shearer home was to be robbed. 

When the cops were told that it was the 
beauteous Norma who was in danger, they 
piled out regardless of trouble and expense. 
But all they had for their trouble was their 


| pains. The midnight marauder, or marauders, 


had gone away without leaving any forwarding 


| address. 


But John Law stayed on the job till came the 


dawn, beautiful damsels in distress being en- 
titled to most of the breaks—and, even in 
Hollywood, getting them most, if not all of the 
time. 


HE latest addition to the list of gilded cafes 

along Hollywood Boulevard is the sole and 
exclusive property of Leach Cross, sometime 
box-fighter. His good friend, Bull Montana, 
his other good friend, James J. Corbett, and 
his other good friend, James J. Jeffries, were 
guests of honor at the opening. A quiet time 
was had by all. 





Perfect Behavior in Hollywood 
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and he discovers that there is a look about 
the eyes which strongly suggests Nietzsche 
or Dostoiewsky. 

He also discovers that he needs a shave. 
On his way to the bathroom the telephone 
rings and Mr. Stewart answers. 

“Hello,” says a voice. 

“Hello” replies the famous author. 

“Don’t you know who this is?”’ asks the 
voice. 

“No,” replies Mr. Stewart. 

““Guess,”’ suggests the voice. 

Mr. Stewart guesses. 

“Mabel,” he says. 

“No,” replies the party at the other end of 
the line. 

“TEthel,’’ guesses Mr. Stewart. 

Theré is a giggle at the other end. 

“‘No,”’ says the voice. ‘‘This is the Ameri- 
can Drop Forge and Tool Company and we 
are just crazy about your books out here and 
we wonder if you would write something for our 
Employe’s Magazine on ‘The Future of 
Moving Pictures.’ ”’ 

Mr. Stewart hesitates a moment and then 
begins. 

“Moving pictures,” he says, “have no 
future. They are not an Art. They are 


merely a Business in the hands of a low-grade 
class of morons and I would rather die than 
be connected in any way—”’ 

At that moment the doorbell rings. 

“Excuse me,”’ says Mr. Stewart into the 
telephone and he goes to the front door. It 
is a messenger boy with a telegram. Mr. 
Stewart opens and reads. 


WILL YOU ACCEPT FIFTEEN THOU- 
SAND DOLLARS FOR PICTURE RIGHTS 
TO YOUR LATEST BOOK? WOULD 
PREFER TO HAVE YOU PRESENT 

“DURING SCREENING AT SALARY OF 
THOUSAND DOLLARS A WEEK AND 
ALL EXPENSES TO COAST. ANSWER. 


Mr. Stewart hesitates a moment and 
writes out an answer. Then he returns to 
the telephone. 

““Thave just hada vision,” he says. ‘‘Abeau- 
tiful, wonderful vision—and my eyes have been 
opened—and I see that what the motion- 
picture business needs is men like myself— 
men with culture—men with sensitiveness to 
the finest in Art—men with ideals.” 

Meanwhile the editor of PHotopray has 
been waiting two months for Chapter VIII 
of “Perfect Behavior in Hollywood” and 





It was Olive Borden’s first trip to New York, so she brought her 


mother with her. 


Olive is now working at the Fox Studio in ‘‘The 


Joy Girl,’’ which is being directed by Allan Dwan 
Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 





a7 
+ 





. 
a ee ee er 








a P 
4% 








PHOTOPLAY MAGAZINE—ADVERTISING SECTION 117 


when it finally arrives he corrects the spelling 
and punctuation and cuts out four or five of 
the dullest paragraphs with the following 
result. 


CHAPTER VIII 
“Publicity and Art” 


Last month (or maybe it was two months 
ago) we discussed some of the final steps in 
preparation for the actual “shooting” of the 
picture and this month we are going to devote 
our attention to the remaining activities 
necessary before the cameras can actually 
begin ‘‘ grinding.” 


| BN the first place, the wheels of the Publicity 
Department must be set in motion in order 
that the public may begin to be prepared for 
the proper reception of the picture when it is 
released. 

This is done by “‘ planting” interesting stories 
about the picture and its stars in various 
newspapers so that excitement about the pro- 
duction will be gradually brought to fever 
heat all over the country. 

Thus, for example, if your picture is to be 
the “Life of Christ,” a very good publicity 
story would be something like the following: 


ACTRESS FAVORS VIRGIN BIRTH 

Los Angeles, Calif., March 4, 1927—Traffic was 
suspended for more than half an hour at the corner 
of Broadway and Seventh Streets this afternoon 
when Katherine Foy, a pretty little Metro-Gold- 
wyn-Mayer star, appeared with scenes from Biblical 
history tattooed on her legs in place of stockings. 
When arraigned before Police Judge Everhardt, 
Miss Foy explained that the left leg was devoted to 
the Old Testament and the right leg to the New, and 
she was released with a reprimand. Miss Foy, 
who is to have the role of Cleopatra in the forth- 
coming production of the ‘Life of Christ,’’ was 
recently elected an honorary member of the fire 
department in Beverly Hills where she has her home. 


So much for the preliminary publicity. 
Further instruction will be given in this im- 
portant branch of film technique as the 
occasion warrants it. 


ONE more detail which must be regulated be- 
fore the actual taking of pictures can com- 
mence is the question of providing settings for 
the various scenes. This is not, however, 


‘difficult, for luckily the city of Los Angeles 


and its environs happens to look exactly like 
everything imaginable, from the Court of the 
Queen of Sheba to moonlight over Harvard 
college, and that takes care of all the external 
settings. 

As for the interiors, the Art Department 
will provide for that by suggesting that the 
“set” which they use for a ranch house in 


. “Custer’s Last Stand” and a corner of the 


18th century Paris in “La Boheme” and a 
Society woman’s boudoir in “Old Ironsides” 
will also be perfectly all right for the ‘Life 
of Christ.” 

And the Art Department will be backed 
up by the Production Manager who controls 
the expenditures and that is all there is to 
be said about that. 
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Complete details of 
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If you want real comfort, 
try the Golden State Limited 
next trip. It’s the low-alti- 
tude, short, interesting way 
to and from Southern Cali- 
fornia. De luxe service—no 
finer anywhere. 










Rock 
Island 






















Tickets and reservations at 


Hollywood Ticket Office 
6768 Hollywood Boulevard 
Phone Granite 1801-1802 
Los Angeles Ticket Office 
212 West Seventh Street 
Phone Metropolitan 2000 
B. F. Coons, General Agent, Rock Island Lines 
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723 Knickerbocker Building 
Broadway and 42nd Street 
Phone Wisconsin 2515-6 
New York City 







Low-Altitude— 
Mild Weather Way 





4 


~ewoo? Oo 
NGL cue 





SAN > 
DIEGOOManriso corce “YCSoN 


iE Ce eh State Ko... c RES: -<nnminREee, 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





118 


€5hree places where 
age shows first -- 






Relaxed Muscles; 
Crépy Throat 


= _ : 
Lines and Wrinkles 


How to look years younger 


HOUSANDS upon thousands of 
T women no longer permit these tell- 
tale signs of premature age....... some- 
times the result of illness or worry. 


They have found, as you will find, that 
Dorothy Gray’s scientific treatments work 
almost miraculous changes, restoring 
youthful contours and texture. 


Now in one’s home the identical treat- 
ments formerly given exclusively in 
Miss Gray’s Fifth Avenue Studio, can be 
employed successfully. Years can be 
erased. Easily, positively. Careful in- 
structions are furnished. 


Dorothy Gray’s three basic treatments 
as well as her individual preparations, 
are for sale at fine department stores and 
quality drug stores throughout the coun- 


try. If such a store is not conveniently | 


near you, you may order direct. 


If you seek further information before 
buying, please check the coupon below 
for Miss Gray’s personal advice. 


DOROTHY GRAY 


753 Fifth Avenue New York 
1637 Boardwalk Atlantic City 
1009 Conn. Ave. . Washington, D.C. 
The Whitehouse . San Francisco, Cal. 


——_——“——— "7 
Y DOROTHY GRAY, 753 Fifth Avenue, New York 


Please tell me how: 89 
O to treat a double chin. 
C to treat relaxed muscles and crépy throat. 


C1 to erase lines and wrinkles. 
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The-Low Down on Hollywood 





Have you caught the scent of any such men? 

Not yet. There are some highly skillful 
craftsmen in Hollywood. (I judge them by 
their talk: I have not seen their actual pic- 
tures.) They tackle the problems of their 
business in a very intelligent manner. They 
know what they are trying to do. They are, 
in the main, very modest fellows, and despite 
the legend to the contrary, are quite willing to 
listen to advice, even when it is ignorant. They 
have learned a lot from the Germans. But I 
think it would be stretching a point to say 
that there are any first-rate artists among 
them—as yet. They are adept, but not in- 
spired. 

The movies need a Shakespeare. If he is in 
Hollywood today, he is probably bootlegging, 
running a pants pressing parlor, or grinding a 
camera crank. The movie magnates seek him 
in literary directions. They pin their faith to 


[ CONTINUED FROM PAGE 37 | 


new Zane Grey picture, but I had to decline, 
for my old gift for epigram has begun to leave 
me. Irving Thalberg and Louis B. Mayer pro- 
posed to star me in a picture called “The 
Aphrodisiac,’’ but I incline to think that they 
were spoofing. When Lionel Barrymore heard 
of it, he threatened to burn down the Metro 
studio. 

When do you think the Shakespeare of the 
movies will appear? And where will he come 
from? 

God knows. He may even be an American, 
as strange as it may seem. One thing, only, 
I am sure of: he will not get much for his 
masterpieces. He will have to give them away. 
But the first manager who puts them on will 
lose money. The movies today are too rich 
to have any room for genuine artists. They 
produce superb craftsmen, but no artists. Can 
you imagine a Beethoven making $100,000 a 








ment. 


NO 


elfin child. 


9. LouIsE BROOKS. 








Answers to Whose Legs 


1. The legs of JuL1A FAYE—a pioneer in the short skirt move- 


2. They belong to ALBERTA VAUGHN. Cute, aren't they? 


3. The ones in black tights were owned by Fay TEMPLETON 
and were a rage among the dudes. 


4. Mary PicKForD—in cotton stockings. 
Myrna Loy—and we had you fooled here. 
The athletic legs belong to OLIVE BorDEN. 
And the dancing limbs are JOAN CRAWFORD'S. 


8. Naturally, you guessed this pair—Brtty Bronson, the 


Don't be silly! 


10. FRANKIE BAILEY, of course! 














novelists and playwrights. I presume to be- 
lieve that this is bad medicine. 

The fact that a man can write a competent 
novel is absolutely no reason for assuming that 
he can write a competent film. The two things 
are as utterly unlike as Pilsner and Coca-Cola. 
ven a sound dramatist is not necessarily a 
competent scenario-writer. 

What the movies need is a school of authors 
who will forget all dialogue and description, 
and try to set forth their ideas in terms of pure 
motion. It can be done, and it will be done. 
The German, Dr. Murnau, showed the way in 
certain scenes of ‘‘The Last Laugh.”’ But the 
American magnates continue to buy bad novels 
and worse plays, and then put over-worked 
professionals to the sorry job of translating 
them into movies. It is like hiring men to 
translate college yells into riddles. Aeschylus 
himself would be stumped by such a task. 

Have you ever thought of venturing into the 
art yourself? 

Why should I? Have I ever ventured into 
architecture? Or viola playing? Let every 
man stick to his natural trade. Mine is that 
of dogmatic theology. I hope to write a new 
Ten Commandments before I die. Moses has 
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kept his monopoly too long. Walter Wanger’ 
offered me $100,000 to write the titles for a 
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year? If so, then you have a better imagina- 
tion than Beethoven himself. No, the present 
movie folk, I fear, will never quite solve the 
problem, save by some act of God. They 
think too much about money. They have 
allowed it to become too important to them, 
and believe they couldn’t get along without it. 
This is an unfortunate delusion. 

Money is important to mountebanks, but 
not to artists. The first really great movie, 
when it comes at last, will probably cost less 
than $1,000. A true artist is always a roman- 
tic. He doesn’t ask what the job will pay; he 
asks if it will be interesting. In this way all 
the loveliest treasures of the human race have 
been fashioned—by careless and perhaps some- 
what foolish men. The late Johann Sebastian 
Bach, compared to a movie star with nine 
automobiles, was simply a damned fool. But 
I cherish the feeling that a scientific inquiry 
would also develop other differences between 
them. 

What do you think, Herr Mencken, of the act- 
ing in the movies? 

A delicate question, for I have seen none. 
But let me add hastily that I have a low 
opinion of acting and hence rejoice. The 
professional actor, as he reveals himself on the 
speaking stage, is simply a walking artificial- 
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ity. The better he acts, the worse his acting. 
What he represents is no human beings, but 
stuffed dummies out of the immemorial store- 
house of the stage. 


USED to be a professional dramatic critic, 

and had a considerable knack for the science. 
But I gave it up because looking at acting was 
damaging my health. In the few movies that 
I have seen [ saw nothing properly describable 
as acting. I simply saw groups of more or less 
charming people trying to appear natural. It 
was often very attractive, as the acting of little 
girls is attractive. But it would have made 
the late Richard Mansfield yell. He was a 
true actor. He staggered his audiences with 
his technical virtuosity, but so far as I can 
recall he never produced any illusion. No one 
ever believed that his Baron Chevriul was real. 
But the people who appear in the movies often 
achieve something very close to reality. Are 
they at times gauche and preposterous? Then 
so are you, and sois your old man. Then soamI. 

You propose, then, that professional actors be 
kept out of the films? 

There is no need to propose it: the public 
is doing it. Very few professional actors of 
any skill and experience have ever succeeded 
on the screen. I am surely no admirer of the 
public, but in this case it seems to show a sound 
instinct. 

The movies began by trying to represent, 
not the artificialities that prevail on the stage, 
but life itself. Thus a taste for realism was 
implanted in their audience, and to this day 
that audience remains impatient of the facti- 
tious strutting and posturing that is pro- 
fessional acting. It prefers a charming woman, 
engaged only upon being charming, to all the 
most accomplished face-pullers and eye- 
poppers in the world. So dol. 


IN the course of my few visits to the movie 
parlors I have seen gals so lovely that I rushed 
home to write them fan letters. True enough, 
I always signed such letters with false names 
and so avoided scandal; nevertheless, I wrote 
them. Perhaps many a worthy and beautiful 
girl at Hollywood cherishes such a letter today, 
wondering all the while how Seth Burkhardt, 
of Red Lion, Pa., ever achieved so delicate 
and eloquent a prose style. I was too bashful 
to inquire when I was there. I assume that 
the male stars of the screen get many similar 
letters from female literati. Very few of these 
stars, thank God, are actors. The great films 
of the future, like the good films of today, will 
be mainly done by amateurs. 

But certainly you except such superb actors as 
Emil Jannings? 

I do not. Jannings is unquestionably a 
competent actor. He has mastered the tech- 
nique of the craft. But put him beside an 
earnest amateur, and at once the hollowness 
of acting becomes manifest. Turn to “The 
Last Laugh.” Jannings gave a very good 
performance in that film. He was full of 
tricks and ingenuities. He played every 
scene in a highly dexterous manner. But he 
was never real for an instant. No one actual- 
ly mistook him for the old fellow he was 
playing. 

Well, in the same play there was another 
performer who achieved the effect of reality 
almost perfectly. He played the ancient who 
is Jannings’ successor as keeper of the hotel 
‘wash-room. I went to the trouble of inquiring 
about him of secret agents in Berlin. They 
reported that he was an amateur—an old goat 
who yearned to appear in the films, and was 
given his chance because Jannings happened 
to know him. He was a waiter by profession. 
One of the most eminent of American lady 
stars, I have heard, was once a waitress. Why 
not? There is too much prejudice in such 
matters. I put waiters far above golf players. 

Are you against the star system? 

I am neither for it nor against it. A star 
is ‘simply a performer who pleases better than 
the average. Certainly I see no reason why 
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Comes to teeth when washed and pol- 
ished with this dual-action dentifrice. 


GLANCE in the mirror, the ad- 

miring looks of others—both tell 

you that your teeth look more beauti- 

ful after using Colgate’s. The sensation 

of tingling health, the fresh feel of your 

gums and teeth—these tell you that 
your mouth is cleaner. 


Dual Cleansing Action 


Today mouth hygiene demands a 
dentifrice with a dual cleansing action. 
Colgate’s formula is based on this 
principle. As you brush, Colgate’s ex- 
pands into a plentiful foam. First, this 
foam loosens imbedded food particles 
and polishes all tooth surfaces. Then 


AN beauty 


it thoroughly washes the entire mouth 
—sweeping away all impurities. Thus 
the dual action of Colgate’s brings 
unequaled cleanness; thus it removes 
the causes of decay. 


A normal, healthy mouth needs no 
drug-filled dentifrice. “Just keep your 
teeth clean,” says science, “and don’t 
fear imaginary afflictions of teeth or 
gums.” 

Colgate’s contains nothing that will 
appeal to the dentally ignorant or the 
gullible. It cleans; cleans thoroughly! 


Visit your dentist at least twice a 
year. Brush your teeth with Colgate’s 
at least twice a day. And don’t worry 
over mental 
dental ills! 
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Free to the readers of this publication—a sample 
of the dentifrice most Americans use 
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COLGATE & CO., Dept. 206-D, 581 Fifth Ave., N.Y. 
Please send me a sample of this dual-action dentifrice. 
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In Canada, Colgate & Co., Ltd., 72 St. Ambroise St., Montreal 
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salary. The objection to swollen salaries 

Or a should come from the stars themselves—that 

yom is, assuming them to be artists. The system 

yee ry diverts them from their proper business of 

VM ¢ 7 ; trying to produce charming and amusing 

me é f ; movies, and converts them into bogus society 

: — / folk. What could be more ridiculous? And 

: \ ; =a pathetic? I go further: it is tragic. Nothing, a” 
¢ - indeed, is more tragic in this world than for 
. ‘ otherwise decent people to meanly admire and 
imitate mean things. One may have some 
ae ; respect for the movie lady who buys books 
NN \ ———f and sets up as an intellectual, for it is a worthy 
= ~~ — weed: A _| thing to want to be (or even simply to want 
ulti - mo 55 / ’ to appear) well-informed and _ intelligent. 
“ mami \ But I can see nothing worthy in wanting to be 

: mistaken for the president of a bank. et” 


= el : . RTISTS should sniff at such dull drudges, 

; — ~ not imitate them. The movies will leap 

ahead the day some star in Hollywood organizes 

a string quartette and begins to study Mozart. 

One blast of Mozart makes a cleaner air than 
all the Rolls-Royces ever built. 

Have you anything more to say upon the 


(¢ 9) fascinating subject? « 
I i fi ] 0 a [S Not a word. I have said a great deal too ” 
much already. I shall catch hell from many 
.kind friends, and no doubt justly. They will 
IV O R Y S O A Pp accuse me of making free with their con- 
fidences. But all their real confidences I Om 
reserve in pelto: to violate them would be to 
9944 % PURE shock the country. 


Hollywood, I believe, is full of unhappy 
jk eene. people. Many of its notables are successful m be 


ahaa and rich, but I don’t think that many of them 
Accou AT AR 
Thousands of firms need them. Only 













































A very prominent soap in your bathtub. 








are satisfied. The sort of attention that falls 


upon a movie personage is irksome, and, in 
eS most of its aspects, insulting. There may be q 
men and women out there who enjoy being “= 






























How to banish them pawed and applauded by millions of idiots, 
Tisasands-of Arma need them, Only 9,000 Ceraned Public Account: A simple, safe home treat- | but if so I am not acquainted with them. @ 
e time ent— year. cess 1n m y ; 1 ] 
Be Estat nage tennant pine practice," Moles “(also Bs | outing, He was precisely as happy as a small : 
liner Catena, A ALAS festitate ot ‘aocomasante. piggies i . bo , les ; ki ab - h aba f om 
Write for free book, ‘Accountancy, the Profession that Pays ’ OY eins kisse y two hundre at aunts. 
Loe ee rey, Tertian tostinatio Chloage WM. DAVIS, M. D. 124°D Grove Ave., Woodbridge, N.J. | Venetian palaces and one hundred pairs of 
= — pantaloons are not for artists—and Valentino, 
within his limits, tried to be one, and thought 
of himself as one. He was, under the surface, 
a sad young man. He has, in the movies, 
plenty of brothers—and sisters. > 
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A MARVELOUS, new 
be: uty face powder— 
actual make-up magic! 3 true shades. 
Subtly enriches the tints of your skin! 
So finely textured as to be invisible! 
Clings unbelievably close! Pure and 
perspiration proof! The perfected base 
keeps your skin soft and lovely. Fra- 
grantly perfumed. Emphasize your 
beauty tonew heightsofyouthfulcharm! 


Couldn’t be Better at $10a Box 


Send $1 for this wonderful complexion aid 
today! Know how fine, how silky a good face 


FE C i q powder can be! Or, send 10c fora trial box, 
« enough for one week. No other face powder like 


: ° it! Send for yours NOW! 
Whether worn with a smartly tailored ‘ 
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blouse or an evening gown, your watch 
and wrist will be correctly adorned with eegee 
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ae sponte, 
The Flexible Expanding Watch Bracelet lanche or 
<r e 
Beery Bake expands hg dow “eager hava 
eau for your watc ena, enlike others, ={‘aa.. so - S ss pase eee | ” 
WRISTACRAT hes the additional adv. eit rye Fe age Ine, Depe554 J 
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dawbly safe when closed. 


WRISTACRAT is made for men as well as 
ladies in 14k gold and 12k gold filled, white, 
yellowand green, ina range of attractive ‘designs 
to fit any watch, and is sold by retail jewelers 
everywhere. 

Literature upon request 
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Even Beauty Face Powoer, as checked below: the sad plight of Lita Grey Chaplin. 
- erg cetera The club women of Los Angeles are 

thinking of taking up a collection 
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Brickbats and Bouquets 
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A Power for Peace 


Pasadena, Calif. 

T have just seen ‘‘ What Price Glorv,”’ and it 
has filled me with such gratitude that I must 
write of it. All those who have thought of it, 
all realize that, if civilization is to continue, 
war must be stopped—altogether and forever. 
But they also realize that nothing can be done 
until the world is awakened to its need. Now 
the cinema is obviously the strongest and most 
far reaching influence in the world today. One 
motion picture, showing war stripped of all 
the sentimental illusions that those who know 
nothing of it have always associated with it, 
will reach more people than a hundred pam- 
phlets written by the greatest sages of the age. 
And that motion picture has been given to us 
in “‘What Price Glory.”” No one can sce it 
without realizing to the full, not only the 
horror and futility of war, but its utter need- 
lessness and senselessness. Will you allow me 
to express through your magazine my heart- 
felt thanks to those who created it? For they 
have perpetrated a film which is a benefit, not 
only to art but to humanity. 

RutH YANKES. 


Movies and Marriage 


Ft. Wayne, Ind. 

Movies may come and movies may go but 
the brickbats go on forever, also divorces. 
And why not? 

Wives spend one half of the week at the 
movies, enjoying them sometimes but for the 
most picking the poor stars, directors and pic- 
tures to pieces. 

The balance of the week is dedicated to 
getting their none too kind opinions down on 
paper and off to the different publications, 
there to arouse the ire and hastily though 
none the less energetically, written replies of 
the first parties’ champion epitaph hurler. 

And all this time hundreds of poor husbands 
have to pay for said wife’s literary efforts by 
eating canned pork and beans (and alas, losing 
their temper trying to locate the pork), sardines 
and the rest of it. 

Will some obliging person kindly tell me why 
their better half don’t put a stop to it? 

It is a tragedy that wives cannot be bought 
at the delicatessen, as many of their meals are. 
For then if they proved unsatisfactory one 
could promptly return them and get a refund. 

Oh well, we all have our crosses to bear and 
here’s more power to brickbat throwers and 
meals a la can. 

Buck up, husbands, things will be better 
when they don’t make movies—maybe! 

Miss BEE PIERCE. 


For More and Better Meighan 


Worchester, Mass. 

Just a little criticism on the parts given to 
Thomas Meighan. 

Thomas Meighan, I know, is one of the 
favorite Irish gentlemen of the Movie World. 
1 do not think he does himself justice in the 
parts given to him in his recent pictures. 

His work in Irish parts naturally is good, 
for he cannot lose that happy roguish smile and 
manner characteristic of his race, and which is 
a tonic to both young and old. 

His work in ‘Manslaughter’? and ‘The 
Miracle Man” was exceptionally good, and 
they are plays which when spoken of create 
enthusiasm for both play and players. In the 
above plays, and others of their kind, Thomas 
Meighan shows himself able to portray the 
happy-go-lucky type, the down-and-out man 
of the Underworld, and above all the wonder- 
fully clean lover. He has a large following and 
I know the public would like to see him in 
heavier parts. GERTRUDE A. BoLanp. 
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Curex Cuticie ReE- 
MOVER is the (first 
step in caring for the 
cuticle. Every trace of 
the dead cuticle must 
be removed to show the 
beauty of the nail base. 
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The new Curex CuTicLteE Cream 
created to supply the missing oils to 
the cuticle. Used regularly after re- 
moving all dead cuticle, it is a simple 
matter to have perfect ovals. 


“ (OOVELY oval-shaped nails depend 

‘on the beautiful curve around 
the nail base which comes only when 
two things are done for the cuticle— 
One, you must remove the dead cuticle. 
Two, you must restore the missing oils” 
—so says Northam Warren, the great 
authority on the manicure. 


-And so with Cutex, already being used 


for removing all dead cuticle, Northam 
Warren has now especially created these 
two marvelous new preparations for the 
second step—supplying the cuticle with its 
missing oils. They make the cuticle so soft 
and pliant it is easy to train to a lovely oval. 
Immediately the nails are almond shape, 
the fingers look long and slender! 


But remember your nails can’t look nice 


The new Cutex Cuticte Om is 
like the Cream—but in liquid form. 
Use it as part of your manicure. 
And also at night until the dry con- 
dition of the cuticle is overcome. 


if old dead cuticle is left clinging to the 
nails. Even the wonderful new Cream or 
Oil can’t remove that. The only thing that 
has ever been perfected that will remove 
dead cuticle is just the familiar Cutex 
Cuticle Remover. 


Then supply the lacking oils to the 
cuticle with either of these wonderful new 
preparations. If you have a tendency to 
excessive dryness, you will find it beneficial 
to spread on either the Cream or Oil every 
single night at first. 

Mr. Warren will send you samples of the 
Cream and Oil with the famous Cutex 
Cuticle Remover and Powder Polish. Just 
fill out the coupon below and mail it with 
toc. If you live in Canada, address Dept. 
Q-4, 85 St. Alexander St., Montreal. 
Northam Warren, New York, London, Paris. 








Try BOTH 
AT ONCE 


Send 10c for Cutex Intro- 


Cutex Cuticle Oil, and Cutex Cuticle Remover, to- 


| I enclose 10c for samples of Cutex Cuticle Cream, 
| 

| gether with the other essentials for the manicure. 
| 


Nortruam Warren, Dept. Q-4 
114 West 17th St., New York 





ductory Set containing 








everything for 6 manicures. 
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Stop “Touching Up 
Face powders are passé. At the 
slightest excuse they streak, 
blotch and look spotty. Try the 
“24 hour complexion.” It gives 
your skin a touch of bewitching, 
seductive beauty that remains 
throughout the day, as fresh and 
fascinating as when first ap- 
plied. One day’s use will show 
you how superior it is to face 
powders, 


GOURAUD'S 


QIENT, 
CREAMS 


SC-14 Sené@ 10c. for Trial Size 
Ferd. T. Hopkins & Son, New York City 














cA 
M EEKE 
MADE 
Handbag 
for Easter Wear 


Numerous designs from which to make your 
Spring selection. Of imported, genuine steer- 
hide for richness and long wear. Hand laced 
and hand colored. Neutral in effect—becom- 
ing any color and style outfit with which 
you carry it. 


Displayed by leading jewelry and leather goods stores. 
THE MEEKER COMPANY, Inc., Joplin, Mo. 





The Unbeatable Big Parade 


Cedartown, Ga. 

I was just one of the hundreds sitting in a 
theater watching ‘‘The Big Parade.”’ 

That wonderful accompanying orchestra 
sounded the cry—sirens, horns, whistles of 
every description drew me to the edge of the 
seat and close to the man next to me—why? 
Because just what we were seeing now, we 
had been through together, nine years before. 

From the time Mr. Gilbert ‘‘patted”’ his 
foot on the floor of his little sport car, till he 
came back over the hil] in France, with that 
queer “straddling” walk, I never gained 
control. 

If Miss Adoree could have held that truck 
and the picture could have ended there, I 
would have been happy. 

(Do I remember the barracks that night 
seething with men, one man—back in Co- 
lumbia, S. C., and the next morning—not a 
soul—gone— That same feeling again—when 
the truck left Melisande in the road.) 

But to have missed Mr. Gilbert going 
through the machine gun infested forest, with 
that helpless but ‘‘go on’ look, would have 
been terrible. 

To me, this picture can never be equalled 
in directing, photography, acting and pathos. 

Mrs. ERNEST Knapp. 


More for “Stella Dallas’’ 


Phoenix, Ariz. 

Oh! I have just come from seeing “Stella 
Dallas,” and I am so excited! There could 
never be a picture of more pathos. It is just 
beyond compare. It is gorgeous, wonderful, 
superb! 

The performance of Lois Moran as Laurel 
and of Belle Bennett as Stella Dallas surely 
could not be more real or more sincere. They 
seemed to put their very souls into their acting. 
Samuel Goldwyn cannot be praised enough 
for picking out such a perfect cast. Henry 
King, the director, surely must have had lots 
to do with the success of the photoplay, for a 
director can make or spoil a picture. 

I advise all my friends and readers of 
Puotropray to see “Stella Dallas.’ If it 














Largest Manufacturers of Steerhide Leather Goods in the U.S.A. 





doesn’t touch your heart, and make the tears 
come, I’ll swear that you have a heart of stone. 
I read the book and the picture could not have 
a more perfect representation. 

R. E. M. 


The Essence of Betty Bronson 


Vancouver, B.C. 
A humming bird dipping into the flowers’ cups; 
Perfumed zephyrs floating by; 
Sunrise in summer; 
The ghost of all the little joys we have known; 
Laughter of children at play, 
And the heart of a Jacqueminot rose; 
’Tis Betty Bronson, 
The wonder-woman, 
With the soul of Peter Pan, 
a sage’s mind 

And the outer semblance of a joyous child. 

Marcary McIntyre. 


Photos of the Fair 


Atlanta, Ga. 

Whenever I pick up a copy of PHoTopLay, 
I am sure the eye will be pleased with some 
photos of loveliness which will gladden the 
heart, and likewise some reading matter to 
divert the mind from the more commonplace 
things of a humdrum existence. 

And it’s a real relief to see in print those 
likenesses of screen favorites, for while I’ve 
never seen a screen photo of a feminine star 
which made them look as beautiful as on the 
screen, there’s just a touch of something missing 
which is to some extent replaced by looking 
at their photo. 

Being too deaf to enjoy the theater as in 
former years, my chief diversion is the‘ movie, ”’ 
and the class of plays which most interest me 
are those of Harold Lloyd and Thomas 
Meighan. Life at its best is too serious for me 
to enjoy the “‘heart-throbs’’ and “‘sobs”’ of a 
majority of the present day plays. They might 
make me unloose a few tears. 

Enjoying a good play and reading your 
magazine are real diversions. 

W.R. Taytor. 





Here you have Buster Collier, Larry Gray and the Battle of the 
North Sea. Thisis a war shot from ‘‘Convoy,”’ First National’s new 
special. ‘‘Convoy,’’ by the way, is built around the convoy system 
which carried two million men overseas without a single casualty 


during the World War 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Just a Ford Lover 
Chicago, Ill. 
A bouquet would not be one half in my 
opinion for Harrison Ford and what he de- 


serves for his splendid acting. Those who 
throw brickbats simply don’t understand the 
ability or talent of this wonderful actor. He 
is unlike any other actor. His face seems to 
give one the impression of peace, quiet and 
solitude. Hundreds of words and even pages 
could not begin to express my gratitude to 
the movie world for giving the movie fans 
such a personality as the one Harrison Ford. 
Miss ETHELMAE DUDLEY. 


Art in Backgrounds 
Berkeley, Calif. 

I hope that there are movie fans who enjoy, 
as I do, the efforts of producers to obtain 
artistic settings in their pictures. 

To illustrate: In ‘‘The Bat,” the feeling of 
mystery is immediately suggested by the 
sinister lines of the man’s dressing gown; by 
the shadows of the candles; by the arrangement 
of the black rug; and by the heavily draped 
walls. 

Take a picture like ‘The Thief of Bagdad,’’ 
a fantastic tale that Fairbanks enriched with 
make-believe, fantastic settings. Three of the 
scenes I still retain in my mind’s eye as perfect 
— of harmony and of rhythm in color and 
ine. 

A third picture, “Romola,”’ had two scenes: 
Romola kneeling at her father’s side, and the 
marriage of Romola, that might well haye been 
from the brush of an Italian master. The pic- 
ture had the advantage of being filmed in 
Italy, thus the costumes did not look as though 
they had just come from Goldberg’s, and hung 
on $5 a day extras. 

BLANCHE ADELLA HAWKINS. 


Just Rudy 
Miami, Fla. 

Like a fiery comet Valentino came for a 
short time, dazzling all by his brilliance and 
to leave behind a beautiful memory. 

Valentino may justly be classed with those 
others, whose greatness has won them the 
title of immortal. He gave only happiness to 
countless thousands, who eagerly set forth 
after a weary day’s work to enjoy a brief res- 
pite from the drab monotony of their daily 
routine, when lost in the thrills and pathos 
of Valentino’s acting. 

The real Valentino was the one who loved 
animals and his fellow men far better than him- 
self, whose desire for fair play was an out- 
standing characteristic, and whose fortitude 
and courageous spirit was dominant to the 
end. He was no “Parlor prodigy”—rather a 
lover of nature, whose pleasure was found out 
of doors. This was significant of that clear- 
cut Apollo-like figure. However, it was not 
his panther-like physical sleekness or the hand- 
some face that made him beloved of the nation, 
but the goodness and beauty of his soul. 

Dorotuy F. HEATH. 





What's the Matter with 
Greta Garbo? 





[ CONTINUED FROM PAGE 29 ] 


studio executives have been hammering away 
for the new contract. In this they offer a slid- 
ing scale of $2,000, $2,500, $3,000, $4,000 and 
$5,000. Considering Miss Garbo’s hit, that 
is not a large salary scale, by any means. 
Miss Garbo believes that, if she were free, 
she could command $7,500 and, at the end of 
five years, be drawing at least $15,000 a week. 
Metro is said to have told her that, unless she 
signs, she will be deported at the end of her 
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passport time limit, in June. 
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clresses favor 


Resinol Soap for 
daily cleansing 


They find that its 
Resinol properties tend 
to prevent dryness and 
roughness of the skin 


“Tt is very easy to understand why Resinol Soap is so 
popular since tt has spectal properties to keep the skin soft 
and natural,” says Viola Dana, much admired F. B. O. 
star who is now being featured in “‘Homestruck.”’ 


With every trace of make-up to be removed daily if she is to care 
for her skin properly, the screen star must decide what will accom- 
plish this cleansing most thoroughly without injury to the skin’s 
delicate texture. Resinol Soap offers a solution of the problem, 
and women in all fields of activity are adopting its use. 


To daily increasing numbers of women the name Resinol means 
a product with ingredients of particular benefit to the skin. In 
the abundant, creamy lather of Resinol Soap, these properties are 
carried deep into the pores, and they make possible thorough 
cleansing without the smarting, dry, red flaky condition of which 
so many complain. 


Get a cake of this soap from your druggist now, and use it regu- 
larly as directed, but note the softness, radiance and general improve- 
ment in your skin which follows the first treatment. 

If you are at present annoyed by some skin irritation—a minor 
rash, a facial blemish, or one of the more serious forms of skin dis- 


order apply a bit of Resinol Ointment. It relieves burning and itch- 
ing promptly and rarely fails to clear the trouble away. Prescribed 


by doctors for more than thirty years. 


FREE OFFER—Mail this coupon today! 


Dept. 15-C, Resinol, Baltimore, Md. 


send me sample of each. 






I have never used Resinol Soap and Ointment, so vlease 







longer —no 


necessary. 
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This Magical Liquid Polish 
Has Set The Vogue 


Keenly aware of the importance of small 
details to faultless grooming . . . smart 
women have made this manicure the 
vogue. 


Fascinating hands lovely to their finger- 
tips ... each nail twinkling. . . alluring, 
lustrous ...Glazo, the originator of this 
new manicure, quickly will give your 
nails this beauty. 


Just a touch of this magic Glazo Liquid 
Polish and voila! , .. nails gleam with 
neither too deep a hue nor too pale. Just 
the pink of perfection! 


No buffing! This beautiful Glazo finish 
that is so easy to apply lasts several days. 
It will not peel or crack or turn an ugly 
brown. But to obtain the desired results 
be sure that you get Glazo. 


Excepting the absurdly expensive im- 
ported polishes, Glazo is the only liquid 
manicure that comes complete with sep- 
arate remover. This Glazo Remover in- 
sures a more charming manicure and 
prevents unnecessary use of the pre- 
cious polish. 


You can get Glazo at your favorite store. 
The dainty twin bottles will give you 
exquisite, fashionable nails with the least 
exertion, in the shortest time. Ask for 
Glazo, by name. The Glazo Company, 
404 Blair Ave., Cincinnati, Ohio; 468 
King Street, West, Toronto, Ont., Canada. 


Original and Only Liquid Polish 
Complete With Remover—Fifty Cents 





Nails stay 
polished 







buffing 


Try GLAZO 
Cuticle Mas- 
KB f sage Cream. 
It shapes the 
cuticle and 
keeps it even 
i and healthy. 








Her answer is, ‘Well, then I go back to 
Sweden.” She retires behind her almost 
Oriental mask of impenetrability. She never 
argues. She doesn’t fight. She doesn’t quarrel. 
She won’t storm. She just stares, while ex- 
ecutives bellow for an answer. All she wants 
to do is to complete her present contract, 
which has eighteen months torun. She wants 
no new contract, because she feels that she 
would be unhappy. 


O the statements of Metro executives that 

they know best what she should play, it is 
pointed out that they wanted Miss Garbo to 
do the lead in ‘‘Women Love Diamonds” 
when it was first refused by Mae Murray. 
This would hardly be called a sweet and 
sympathetic réle—and the story, as it now 
appears on the screen with Pauline Starke 
featured, is certainly a wretched one. 

“Anna Karenina” was next outlined for 
Miss Garbo—but she bucked at the part. 


| Here is the situation as PHOTOPLAY goes to 


press: studio work is at a standstill as far as 
Greta Garbo is concerned. Miss Garbo is 
suspended from salary. 

This, in brief, is the newest producer vs. 
player problem. Miss Garbo has read, and 
believed, the stories so frequently published 
that players of vamp réles have a short, flash- 
ing success—and then oblivion. What rights 
have a player towards safeguarding their 
future? 

Louis B. Mayer discussed the situation 
with PHOTOPLAY: 

“We have the morale of our studios to 
guard,” he said. ‘We have some sixty 
players under permanent contract. If we are 
to concede that Miss Garbo is stronger than 
our company, we would sacrifice every vestige 
of morale. 

“We will do nothing until Miss Garbo be- 
haves herself. There we stand.” 





$15,000 in Prizes for 
Picture Ideas 





[ CONTINUED FROM PAGE 30 ] 


be. However, the officials of that company 


are farseeing and realize that it is a good plan | & 


to educate the public to thinking motion pic- 
tures, and it is broad-minded enough to realize 
that great screen writers of tomorrow may 
come from creative-minded men and women 
who now have little or no opportunity to 
present their ideas. 

Long ago the motion picture producers gave 
up the hope that writers of the “‘best sellers” 
would be creators of the best box office at- 
tractions. 

Any contest for a story or novel that may 
be used for motion pictures discourages the 
average man or woman to write a good short 
story, or a good novel, for it takes years of 
experience and the amateur rarely, if ever, has 
an opportunity to win. 


Here is a contest which is open to every- 
one who can think and who can express his 
or her thoughts in simple words regardless 
of literary qualities. 


Have no fear that your ideas and sugges- 
tions will be filched, for the Editor of PHoto- 
PLAY, who is inordinately jealous of the repu- 
tation of this magazine, and who will be in 
personal charge of the contest, will see to it 
that no one except a confidential assistant and 
disinterested judges will ever have access to 
the manuscripts submitted, until the fifty win- 
ners are turned over to the Famous Players- 
Lasky Corporation. 


Now go to work and win a prize—the use 
of your imagination will be good mental 
exercise. 
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Shinin g white 
and very clean! 


CLEANING the closet bowl . .. 
it used to be a disagreeable task 
. scrubbing, scouring and dip- 
ping water. But now... Sani- 
Flush! Those stains, marks and 
unsightly incrustations quickly 
vanish. The bowl shines! 

You simply sprinkle Sani-Flush 
into the bowl, follow directions on 
the can, and then flush. What an 
easy and quick way to do a very 
necessary part of the housework! 

And it’s a fine thing to know, 
absolutely, that every part of the 
toilet is clean. Sani-Flush gets 
down into the hidden trap, puri- 
fies it, and banishes all foul odors. 
Harmless to plumbing connections, 
A can of Sani-Flush in the bath- 
room? Why, of course! 

Buy Sani-Flush in new punch-top 
can at your grocery, drug or hard- 
ware store; or send 25c for full- 
sized can. 30c in Far West. 35c 
in Canada. 


Sani-Flush 


Reg US Pat Orr. 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Cleans Closet Bowls Without Scouring 


Tue Hycienic Propucts Co. 
Canton, Ohio 












shows between colorings 
Thousands of lovely women now use 
Science’s latest discovery for pre- 
serving natural beauty of the hair. 


MOORISH HAIR PENCIL: 


For Retouching Grey Hairs 


2 

z . Better than Mascara tor brows and lashes. 

No washing or wetting. Simply touch the hair )) 

with your Moorish Hair Pencil— Instantly it be- p) 

comes its natural color, beautiful, lustrous. ? 

Moorish Hair Pencil is not a dye—It is sanitary, harmless, b) 
does not soil or smear and gives a true-to-nature color. Cone 

venient to carry in your purse; about the size of a lip-stick 4 

») 

> 

») 

») 

24 
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pencil. 
Have it with you always, ready for instant use—for last 
minute retouching just before going out. Order by color:— 
black, dark brown, medium brown, light brown, auburn, 
golden. By mail only $1.00, daintily encased. Money- 
back guaran 


tee. 
LECHLER (HAIR BEAUTY SPECIALIST) 
569 West 18 1st St. New York, N.Y. 
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Thin Women!! Gain!! 
—— Three to five 


pounds a week 


Beautiful, firm flesh which 
willstay on produced health- 
fully and rapidly. Neither 
exercise nor medicine is used 
for the gain. You will cer- 
tainly be amazed and de- 
lighted with results. Write 
(enclosing a2 cent stamp)to 


The Star Developing System 
iron Mountain, Mich. 
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Suffering to Stardom 





[ CONTINUED FROM PAGE 75 | 


by Gary. 
part in the unfolding of a plot. 

Two days shooting on the picture occurred 
and he was taken from the cast. It couldn’t 
be helped. 


The rushes showed him to be self-conscious, 


ill at ease. A cactus in the center of a cor- 
sage of orchids. 

It was hard on the boy. It would be hard 
on anyone. 

A knockout blow in the solar plexus is bad 
enough. A thousand times worse is a blow to 
the ego. 


+ | WENT down to the beach, alone,” said 
Gary, buttering well the roll that had come 
with the roast lamb and mint sauce. “If I 
had been in Montana I would have gone to 
the ranch, gone riding, gone anywhere. Here 
I went to the beach and wandered up and 
down the sand—”’ I could picture him striding 
along, no hint of suicide in his thoughts. Dis- 
gust, maybe, disgust at his inability to ac- 
complish something he had set out to do. 


Nothing of the weakling in his make-up. | 


Regular, through and through. 


“And then I came back to Hollywood at | 


noon. Strolled into Henry’s for a sandwich. 
Hadn’t been there for months. The first person 
I met was Frank Lloyd, eating his lunch. ‘For 
God’s sake, boy! Where have you been?’ he 
said. ‘We’ve been combing the town for you. 
Come back to the studio with us. You’re 
going to have that part after all.’” 

That was the way Gary told it. Quite simple 
and unaffected was his story, as if it was one of 
those things that occurred every now and then. 
But you should hear Frank Lloyd tell about 
the expression on the lad’s face when he heard 
that he was going to have another chance. 
Disbelief, joy, gratitude, all mingled in a glori- 
ous hodge-podge. 


ees SY started again. Lloyd’s confidence had 
removed Gary’s self-consciousness. Gone 
was all trace of nervousness. Scene after scene 
was taken. One emotional upheaval after 
another. Gary went through them like the 
trouper he wanted to be. No gaucherie this 
time. Long-limbed movements that were full 
of untrained grace. 

Lloyd was proud of him. Gary was proud 
of himself, but in his pride is a streak of 
humility. 

“As a matter of fact I hardly slept a wink 
while we were making that picture.” The 
lashes flare back from his blue eyes like curved 
exclamation points. “I wasn’t exactly nervous 
but I did want to make good at it.”’ 

‘“*How many scenes did you steal?”’ 

“T don’t steal scenes,” with a funny little 
crooked grin. 

“Not even in ‘The Winning of Barbara 
Worth’?”’ 

“That was just the direction.’’ Modest lad. 
‘Anyway, you couldn’t steal scenes from Clara 
Bow. 

“Nobody could. She doesn’t ‘mug’ the 
camera. Never that. She just naturally walks 
away with every scene she’s in. 

“‘She’s marvelous. I'll bet in a year or so 
she'll be at the top of the ladder. She has 
everything.”’ 

“‘When is the engagement to be announced?” 

There was one of those pregnant silences. 
“T don’t want to stick to Western réles.”’ 

“Yes, but what about you and Clara?”’ 

“T don’t dance.” 

‘Are you two engaged?”’ 

“T do like to ride. Give me a pack horse and 
a good mount and I’ll be gone for a week.”’ 

“What about Clara?” 

Another crooked smile. 

‘*She’s a great actress.” 


But never had he been the integral | 


! 
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Vou demand a specialist 


for your eyes 





DAN DRUF F 


also demands a 
spectal treatment 























ILDROOT 1s a specialist in 

fighting dandruff. For years 
a steadily growing number of 
people have used Wildroot in 
cases of dandruff — simply be- 
cause Wildroot does this one 
job, and does it well. 


Much of the dandruff so prev- 
alent today is caused by perni- 
cious germs. Germs that thrive 
on under-nourished scalps— 
germs that are easy to pick up, 
but hard to destroy. Wildroot is 
specially adapted to fight these 
germs... to remove dandruff. 


A Common Error 


Wildroot 1s not a hair-grower. 
Only a healthy scalp can grow hair. 


Wildroot removes unhealthy, 
dangerous dandruff, and thus pre- 
vents the loss of hair that is 
sure to follow dandruff. 


Send 10c for TRIAL 


A letter and dime to Dept. 3-4-1 
Wildroot Co. Inc., Buffalo, N.Y. 
will bring you a generous trial 
bottle. Make a faithful test. You 
will get sufficient results—even 
from the first few applications— 
to convince you that Wildroot 


does end dandruff. 


Your druggist has Wildroot 
in large bottles . . . . and your 
barber specializes in Wildroot 
treatments. Be sure you get this 
special dandruff treatment. 


WILDROOT 


L @ N 
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Just why 
the DeVry takes 


better movies / 


1 Holds 100 feet of Standard 
Theatre Size film. 


Can be loaded in daylight. 


Takes 55 feet of film without re- 
winding. 


Will focus direct on the film. 


a bk WN 


Can be put into action from any 
position and has three view 
finders instead of one. 


6 Requires no cranking. 
7 Needs no tripod. 


8 Starts and stops smoothly. 


IMPLY point the DeVry, press a button 
and you are taking movies guaranteed 
to be as perfect as those taken by any 

professional movie camera at any price. 
The DeVry is absolutely vibrationless and 
amazingly easy to operate. Also movies 
taken with the DeVry are permanent, be- 
cause the Standard DeVry negative is al- 
ways preserved, the pictures being shown 
from a positive print. 


And yet the DeVry price of $150 places 
it well within the reach of the amateur. 
Send for our new FREE book—“Just Why 
the DeVry Takes Better Movies.” 


DeVry 


dtandard-Automatic 
Movie (Camera 
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THE DE VRY CORPORATION 
1111 Center Street, Dept. 4-PP, Chicago, Illinois 


Please send me your new free book “Just Why the 
DeVry Takes Better Movies.” 





Name 
Address 








State 
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The Amateur Movie Producer 





What to Know About Projectors 











jection machine, remember 

that how you show your 
picture is just as important as 
how you take it. A good film 
can be ruined in presentation 
by a poor machine. In the 
same way, your film can be en- 
hanced by its projec- 
tion. 

The Kodascope, 
Model C, made by the 
Eastman Kodak Com- 
pany, is an excellent 
example of a good pro- 
jection machine. This 
gives a brilliantly il- 
luminated 30 x 40-inch 
picture when placed 
but 18 feet from the 
screen. The Koda- 
scope C will accommo- 
date 400 feet of 16 
mm. film, which is 
equivalent in time of 
projection (about 16 
minutes) to 1,000 feet of 
standard 35 mm. width 
fim. The Kodascope 
C is amazingly small 
in size and remarkable 
in its compactness, the 
reel arms folding to 
the frame and the lens 
fitting to a clip at the 
side of the base. Thus 
folded, its greatest di- 
mension is eight inches. 

The Kodascope 
C is electrically oper- 
ated. You simply plug 
into your house cir- 
cuit, 105 to 125 volts, 
alternating or direct 
current. Special rheo- 
stats are furnished for 
210-250 volt circuits 
or current furnished 
by home generators. 
There is but one 
sprocket to the Koda- 
scope C, threading and 
operation being extremely simple. Kodascope 
C, with 100-watt lamp, costs $60. 

When the amateur wishes to project a bigger 
picture, as for school, club or church gather- 
ings, the Eastman Kodascope A, made by the 
Eastman Company, can be obtained. This 
costs, with 200-watt lamp, $180. The Model 
A projects a 39 x 52 inch picture when placed 
only 23 feet from the screen. Like the Model 


Ii SELECTING your pro- 


The Eastman Kodascope Model C 





The Pathex Projector 


The Bell and 
Howell Cine 
Projector 
(Right) 


The DeVry Type 
E Projector 
(Left) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


C, it can be plugged in your 
house circuit. Model A weighs 
25 pounds and is 1814 x 14% 
x 103% inches in size. 

The Bell and Howell Com- 
pany makes the Filmo Auto- 
matic Cine Projector, an ad- 
mirablemachine. Withitsstan- 
dard two-inch lens, this 
projects a picture 34 
x 434 feet at a distance 
of 25 feet. The pro- 
jector alone weighs 
nine pounds and it 
folds into a case 8 x 
11x11 inches. Itcan be 
plugged into any 110 
volt alternating or di- 
rect current. This pro- 
jector attains splendid 
results in flickerless 
brilliancy of projec- 
tion. Its price, in- 
cluding carrying case, 
is $190. 

The same _ simplic- 
ity that marks the 
Pathex Camera dis- 
tinguishes the Pathex 
Motion Picture Pro- 
jector. It should be 
pointed out that a 
Pathex projector must 
be used in showing 
Pathex 9 mm. film. A 
hand operated Pathex 
projector costs $50; 
with electric motor, 
it costs $65. 

The Eastman and 
Bell and Howell pro- 
jectors are designed 
for Eastman 16 mm. 
safety film and are ab- 
solutely qualified to 
meet all precautions 
against fire hazard. 
This gives complete 
security to home 
movies. The Pathex 
uses Pathex non-in- 
flammable film, also 
eliminating every element of risk. 

There are several models of the DeVry pro- 
jector, projecting standard 35 mm. width film. 
Type E and Type EU are portable machines 
self-contained in an asbestos-lined leatherette 
covered case, 17X17xX7 inches in size. The 
machine looks like a suitcase and weighs 25 
pounds. Type E is designed to operate on 
100-125 volt alternating or direct current. 









) 















It costs $250. Type EU is designed to operate 
on either 110 or 32 volt current and costs 
$275. The Portable De Vry lays claim to 
being the simplest, smallest and lightest mo- 
tion picture projection machine procurable, 
using standard width film. There is a super 
De Vry, too, costing $300. Then there is Type 
J costing $190 complete. 

It should be pointed out that the Portable 
De Vry carries the approval of the Board of 
Underwriters for use with non-inflammable 





What the Amateurs Are 
Doing 





[ CONTINUED FROM PAGE 50 | 


is the author, Alexandre Dumas, fils, Mary 
Hutchins, Mr. Barton’s dusky cook from 
Georgia, is Naine and, in the cast, may be 
found Charlie Chaplin, Walter Goss, John 
Emerson, George Jean Nathan, Ernest Boyd, 
Sacha Guitry, Yvonne Printemps, Patsy Ruth 
Miller, Carmel Myers, Aileen Pringle, H. L. 
Mencken, Joseph Hergesheimer, Theodore 
Dreiser, Richard Barthelmess, Pauline Starke, 
Roland Young, Frank Keenan, Clarence 
Darrow, W. Somerset Maugham, the Sultan 
of Morocco, Jacques Copeau, Ferenc Molnar, 
Eduard Bourdet, Sherwood Anderson, Sinclair 
Lewis, Paul Morand, Anna Duncan, Rose 
Rolanda, Miquel Covarrubias, Nickolas Mu- 
ray, Valli Toscanini, Morris Gest, Max Rein- 
hardt, Jesse Lasky, George Gershwin, Etré, 
Rex Ingram, Fannie Hurst, Elinor Wylie and 
Edna Ferber. 

The story has been in the making since 
November, most of the shots being taken 
during visits of various notables to Mr. 
Barton’s studio. The artist, however, made 
some of the scenes in Paris and at Salzburg. 
Most of the exteriors have been shot in Central 
Park. It may be added that Mr. Barton’s 
“studio”? equipment consists of an amateur 
camera using film of 16 mm. width, and two 


Kirby lights. 


HERE are a lot of users of amateur movie 

cameras in public life. 

Mrs. Harry S. New, wife of the postmaster 
general, is an enthusiastic amateur. In re- 
sponse to an inquiry, Mr. New writes to 
PuHotopLtay: ‘‘Mrs. New is the member of 
the family interested in taking moving pic- 
tures. She has her own cameras and has 
produced some very successful and attractive 
films, which have been used only for her own 
entertainment and that of personal friends.” 

Mrs. Herbert Hoover, wife of the secretary 
of commerce, is an amateur movie fan. 

Philips Carlin, the well known announcer 
of WEAF and allied stations of the National 
Broadcasting Company, is an ardent amateur 
movie maker. Every time a famous person 
appears at the station to broadcast, Mr. 
Carlin is on hand with his camera. He has a 
remarkable collection of shots of famous folk. 


Two interesting ideas have been suggested 
for amateur movie makers. One is the film 
guest book, consisting of shots of your friends 
and relatives made during visits and week-end 
stays. An offshoot of this idea is to make a 
reel of the visit and present it to your friend, 
as a lasting record of a cheery time together. 

The other idea is the illustrated letter for a 
distant friend. The excellence of this de- 
pends upon your ingenuity. Imagine. jor 
instance, how shots of your wife and the 
children, your house and your pet Airedale 
entertain your relatives out West. Remember 
that . picture tells the most potent story in the 
world. 


Saar Amateur Movie Producer wants to point 
out again the essential value of editing 
and titling your films, if you wish to get your 
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Yes/ i Je 
Really Natural Skin Tone Color 





from ROUGE/ 


It is the secret of just one rouge—Princess Pat 


KIN TONE color from rouge—or that 
‘*painted look’’—which? It is the skin 
tone color women strive for, the beau- 

tiful, subtle tints of natural loveliness. But 
the utmost care and skill with usual rouges 
fails of the desired result—as all women 
know. 


Now learn about rouge—as rouge should 
be. The woman who tries Princess Pat 
Rouge for the first time is instantly aware 
of a beautiful difference. Instead of the 
painted look, there is a clear skin tone effect, 
a perfect semblance of soft natural color 
which actually seems to lie beneath the 
skin, and not upon it. 


And most women—entranced with the 
actual result—are curious to discover the 
secret of this new beauty. It is due to the 
special ingredients used. No heavy-bodied 
color goes into Princess Pat. Instead, the 
rarest and most delicate of pure vegetable 
tints—tints which possess transparency, as 
well as color. It is this same transparency— 
in the finished rouge—that makes Princess 
Pat the one rouge giving Nature's own 
complexion tints. Apply Princess Pat as 
lavishly as you wish. Color will be deepened— 
but no painted look results. And of course 
Princess Pat is famous as the most permanent 
of all rouges. 


Select Any of the Six Princess Pat 
Shades Without Regard for **Type’* 


With usual rouges—lacking Princess Pat’s 
transparency—women have had to be con- 
tent with just one shade, selected to 


‘“‘match’’ type—blonde or brunette, for 


“Prin CESS Par 


PRINCESS PAT LTD. CHICAGO, U. S. A. 
Princess Pat perfect beauty aids include: Princess 
Pat CrEAM SKINFOOD AND Icz AstrINGENT [the 
famous TwinCream Treatment |, PrincessPatSkIN 
CLEANSER, ALMOND Basz Face Powper, Rouce, 
Lipstick, L—EMoN-ALMOND LoTION, PERFUME, 

Two-Purpose Tatc, Torret Water. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


instance. With Princess Pat giving skin tone 
color, a// shades harmonize perfectly with 
any complexion. 


Think what this selection of shades means 
to beauty. With bright sports wear, one 
selects Princess Pat Squaw, or Vivid—to 
secure perfect harmony of complexion and 
—- The idea is new, the effect en- 
ivening. For more neutral costumes, Mi- 
lady chooses Princess Pat Medium, or 
English Tint (the original orange). ‘‘The- 
atre’’ befits the most elaborate frocks for 
formal afternoons. And Nite is perfect for 
evening. A mysterious shade, Nite! By day 
violet hued—by night a beautiful rose that 
artificial light cannot change. 


Enjoy this new luxury of greater rouge 
selection. All the better shops can show 
you all six shades. 


Get This Week End Set! 








SPECIAL 


The very popular Princess Pat Week End Set 
ts offered for a limited time for this coupon and 
25¢ (coin). Only one to a customer. Set con- 
tains easily a month’s supply of Almond Base 
Powder and SIX other Princess Pat prepara- 
tions, including perfume. Packed ina beautifully 
decorated boudoir box. Please act promplly. 








PRINCESS PAT LTD. 
2709 S. Wells St., Dept. 1254, Chicago 


Enclosed find 25c for which send me the 
Princess Pat Week End Set. 


Name (Print) 





Street 








City and State 





























FREE if oe are GRAY 














Make Amazing 
Gray Hair Test 


In 10 minutes natural shade begins 
fo return. This test is free. New, 


colorless, water-like liquid 
makes this way safe and simple. 


RAY hair is proved unnecessary. A new 

safe way, called Mary T. Goldman’s Hair 
Color Restorer, has been found to bring back 
natural shade—to remove the faded streaks 
and restore graying parts. 

Over 10,000,000 women have used it as the 
sure way to avoid detection. They urge it 
because it’s safe. Those who know will warn 
you not to use the crude, messy old-time dyes. 
This is clean and colorless. Will not wash nor 
rub off. You simply comb it through the hair. 

Gray hair lacks color pigment. This way 
takes its place, and gives the natural effect. 
If hair is auburn it will revert to auburn. If 
black, black it will be. 

Test it free if you wish. Simply write for 
special outfit. Or go to nearest druggist. A 
few cents’ worth restores color perfectly. Money 
returned if not amazed and delighted. 


--------Test Free--------. 





§ Mary T. Goldman,1316DGoldman Bldg., St.Paul, Minn. 8 
t Please send your patented Free Trial Outfit. X shows 8 
j color of-hair. Black...dark brown. ..medium brown... 8 
 suburn (dark red) ..... light brown .....light auburn : 
{ (light red)....blonde.... i 
! y 
aio acu cwakccowcestonss cesceccocoscccecce snhenseawenee t 
H t 
g Street ......200e0- esbsseksocebes LLScnebesasaneeeae eT : 
: WG Sis sn weeos Ee AO ee SE en eee ee eee. ‘ 
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Success is not just simply a matter of luck. There 
is a real reason why some people of seemingly less 
ability step ahead of the fellows who really know. 
Whatever your line, your success depends on your 
ability to put over your ideas with others. You 
are cheating yourself of your greatest success if 
you don’t know and practice Salesmanship. 


FREE BOOK on 
SALESMANSHIP 


‘*Salesmanship Simplified’ is the greatest 
book ever published on Salesmanship, 
and it’s FREE to ambitious people. 
Beautifully bound—300 pages of How- A 
To-Do-It information — scores of in- a) 
structive illustrations, teaching you how to be success- 
ful by simply applying certain principles. 


H will be sent you absolutel 
This remarkable book free with a one year’s eube 


scription to Opportunity Magazine, the leading and 
most interesting Salesman’s magazine in America, at 
the regular subscription rate of $2.00 per year. Every 
issue chuck-full of interesting articles on selling and 
hundreds of ideas for increasing your earning power. 
Don’t send any money. Just send in your name and 
address. Pay the postman $2.00 when this book arrives, 
and your subscription will start at once. If not 
more than satisfied, return the book within five days 
and get your money back. Address: 


OPPORTUNITY MAGAZINE 
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complete 100 per cent of fun as a movie ama- 
teur. Don’t keep reels of good and bad shots 
stored away at haphazard. When you want 
to show those fine shots/you made in Florida 
last winter don’t be forced to run off several 
hundred feet of junk in order to get at it. 

Assemble your good stuff, arrange it into 
continuity and you will surprise yourself. 
The main reason why PHOTOPLAY is con- 
ducting its $2,000 contest for the best amateur 
movies is to teach people who own cameras 
the enjoyment and value of editing and 
titling. 


J A. BERST, general manager of Pathex,Inc., 
* points out that thereisa typically American 
tendency to take the easiest road with a movie 
camera. ‘“‘When an American takes his 
kodak into the country,” Mr. Berst says, ‘he 
shoots a reel of film. When he gets back, he 
takes the film to the corner drug store or 
stationery shop and orders one print of each 
picture. When the European takes his cam- 
era into the country abroad, he spends hours 
hunting for the best shots. Perhaps he 
makes two or three pictures. Back home he 
spends hours in the developing room, shaping 
— careful shots into something that pleases 
im. 

“The user of an amateur movie camera has 
the same tendency. He shoots a reel of film, 
shows it once or twice and then shelves it. 
He has only gone part way along the road of 
movie enjoyment. He must learn to cut and 
title his film if he is to fully enjoy his new 
sport.” 


HEN Mr. Shoemaker named the seven 
cardinal sins of the amateur, he might 
have added one more: short scene shooting. 
When the first amateur cameras appeared with 





How to Get a Motion 
Picture Camera 


FREE! 


Do you want to know how you 
can earn amotion picturecamera 
absolutely free? Do you want to 
know how your club or your 
fraternal order can get one free? 
Write today to The Amateur 


Movie Producer, Photoplay, 
221 West 57th St., New York. 








aes stars of stage and screen 
in Europe and America use 
Rimmel’s Cosmetique in preference 
to other eyelash or brow beauti- 
fiers. There is a reason, of course! 
Rimmel’s frames your eyes with long 
luxuriant lashes — without that un- 
wanted ‘‘made-up’’ appearance, 
bringing you new beauty—truly fas- 
cinating. And—it is absolutely harm- 
less. Insist on Rimmel’s. 


In black or brown at Drug or Dept. Stores 
—or send one dollar to Scales & Lisner, 
Inc., Importers, 1 West 47th St., N. Y. 


IMMeLS 


ofmelique 








Day—Lwook Years 


Younger 


EAUTY of face is more than 

“‘skin deep’’--it depends upon 
keeping young and elastic the tiny 
muscles just. beneath the skin. 
Lack of proper facial exercisg 
causes these muscles to weaken, 
droop, become flabby. Then one 
commences to ‘‘age’’, to lose her 





——— ae youthful expression, girlish con- 
tour and fresh complexion. Happily, as with the muscles of 
the body, facial muscles are live tissue which 


KATHRYN MURRAY’S FIVE-MINUTE-A-DAY 
FACIAL EXERCISES 

can soon build up, restore and keep youthful throughout life. Thou- 
sands can testify to their true merit. Simple, pleasant, based on 15 
years’ successful use. Selected to suit individual needs. 

_ RESULTS GUARANTEED—BOOK FREE 
Write for free our of ‘Facial Beauty Culture’’, and grateful testi- 
mony of pupils all over world. Sent in plain envelope. Write today! 

KATHRYN MURRAY, Inc. 
Suite 458, 5 So. Wabash Chicago, Illinois 





hand levers for grinding the scenes, the general 
tendency was to make one’s scenes too long. 
Now, with motor drives, the tendency is to 
make them too short. There is something 
about the steady whir of the motor that 
forces one to economize. Which is all wrong, 
of course. 

Make your scenes long enough for you to 
enjoy them. Short flashes are abrupt and 
worthless, unless taken for special dramatic 
reasons. Make it a rule never to shoot for 
less than ten seconds, which means four to five 
feet of film. 

The next time you watch a scenic photoplay, 
check up on the length of the scenes. You 
will find them shorter than you probably an- 
ticipated but that they run better than ten 
seconds. With dramatic scenes, of course, the 
whole thing depends upon the tale being told— 
and the dramatic effect desired. 


HE Amateur Movie Producer is checking 
up on the various official rules applying to 
cameras and film. If you are planning a va- 
cation trip this summer that embraces one of 





PIANO JAZZ 


By Note or Ear. With or without music. Short Course 
adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
259 stylesof Bass, 684 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 

Waterman Piano School, 1834 W, Adams St., Los Angeles, Calif. 


DO YOU LIKE TO DRAW? 


CARTOONISTS ARE WELL PAID 
We will not give youany grand rize if you 
answer this ad. Nor will we claim 
make you rich ina week. But if 
you are anxious to develop your 
talent with a successful cartoonist, 
so you can make money, send a 
copy of this picture, with 6c in stamps 
for portfolio of cartoons and sample 
lesson plate, and let us explain. 


The W. L. Evans School of Cartooning 
850 Leader Bidg., Cleveland, O. 


CLEAR YOUR SKIN 


Reduce enlarged pores. Remove blackheads and 
pimples. Especially recommended for severe cases, 
Will dothe work when other remedies fail. If notcom- 
pletely satisfied money willberefunded. Send for ajar 
and pay postman on receipt of Waltholum. Price, $1. 


THE WALTHOLUM CO. 


































Desk 144B, 750 No. Michigan Ave. Chicago, III. 





the big national parks, you will be interested 
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to know that you can take your movie camera 
along without question. 

Here is the official ruling, supplied to this 
department by A. E. Demaray, acting director 
of the National Park Service, Department of 
the Interior: 

“‘Cameras—Still and motion picture cam- 
eras may be freely used in the park for general 
scenic purposes. For the filming of artificial 
or special settings, or involving the perform- 
ance of a professional cast, permission must 
first be obtained from the superintendent of 
the park.”’ 

All of which ought to encourage movie 
amateurs to visit Yellowstone National Park, 
Yosemite National Park and the other beauti- 
ful parks set apart by Congress for the Ameri- 
can people. 


AST month’s remark about the possibilities 

of earning money with a movie camera 
brought so many inquiries that we are elabo- 
rating on the statement. If you are expert | 
with a camera using sub-standard film, you | 
should apply to one or more of the local stores 
handling these cameras. New _ purchasers | 
want special advice upon the handling of their | 
machines—and you can be of aid, earning a} 
fee at the same time. 

Perhaps one of your local industries can be | 
sold upon the idea of having their agents show 
pictures of the home plant to possible clients. 
More and more representatives are coming to 
use small portable projection machines as | 
extra aids in selling. | 

Or you can take movies of a product in its 
course of making for the salesman to utilize | 
with his sales talk. 

If you have a camera using standard 35 mm. 
film, you should apply to the managers of your 
local movie theaters. Get pictures of local 
events, parades, fires, etc., for the enterprising 
exhibitor to show in his house. Here, too, 
there are the same opportunities for filming 
local industries as with the smaller camera. 
And, now and then, you may be able to sell 
big news events to the national news reels. 

This is just a brief slant upon the earning 
possibilities of the movie amateur. If you are 
Ingenious, you can dope out scores of ways 
adaptable to your own community. 








ERE we are back at the amateur errors 
again. This time it is ‘‘landscape spray- 
ing,”’ as it is called. In other words, bad pan- 
oraming of scenes. Every amateur wants to get 
shots of races, athletic events and wild life 
but the first tendency is to turn rapidly with 
the camera. The result approaches a blur, 
and is badly disconcerting to the eye. If you 
are taking an athletic event, place yourself so 
that you do not have to make a fast sweeping 
panoram. 
Then turn slowly and steadily, steeling your- 
self against any jerky or up and down motion. 
Many experts tell amateurs not to panoram. 
It can be done, however, provided you use 
reasonable caution and care. 


* * * * 


We have just referred to selecting the right 
angle for filming an object in fast movement, | 
as a horse, automobile or train. Try to get 
a position: at the angle indicated in the dia- 
gram below. 
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Assume that a train is moving from A to B. 
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will help you win part of 
Photoplay’s $15,000 








You can own this 
latest model CORONA 


It’s the finest Corona ever built 
—made by the world’s pioneer 
manufacturers of portable type- 
writers, 

A sturdy, dependable writing 
machine with full-width(1o0inch) 
carriage, twelve-yard, two-color, 
self-reversing ribbon, variable 
line spacer, everything you ex- 
pect in an office machine. Yet it 
is compact, portable, easy to carry 
with you wherever you go. 


Standard Keyboard 


Corona has the four-row stand- 
ard keyboard used in all offices 
and taught in business schools. 
If you are accustomed to using a 
large machine, you will be at 
home on Corona. If you have 
never used a typewriter before, 
you'll find that it is easy to learn 
with Corona. 


Buy a Corona on 
easy terms 


A small deposit puts Corona in 
your home and then you can pay 
on easy, monthly terms just like 
rent. Your Corona dealer will 
gladly accept a used typewriter, 
any standard make, as part pay- 
ment. You need not wait another 
day. Just look up Corona in your 
phone book and the dealer will 
send you one for free examina- 
tion. 

This coupon will bring you 
our latest literature. 





Mail new 





prize money 


RE YOU going to try for a prize in Photo- 

play’s contest for the best ideas for motion 

pictures? Then you need two things— our free 
book, The Writer’s Guide, and a Corona. 

All manuscripts submitted in this contest must 
be typewritten. So of course you need a typewriter 
—and Corona is the favorite typewriter of suc- 
cessful writers everywhere. They prefer it because 
it is not only portable but absolutely dependable. 
Its light, easy touch makes writing almost effort- 
less, and the neat, legible manuscripts it turns 
out are a joy to the heart of a busy editor. 


Mail the coupon for your free book 


The Writer’s Guide shows you how to construct the plot 
of a photoplay or story, how to pick your characters, how 
to prepare and submit your manuscript. If you have any 
talent as a writer, you can best develop it by doing a little 
writing every day. Start by entering the Photoplay con- 
test. The Writer’s Guide and Corona are all the outfit you 
need. Now mail the coupon. 


L C Smith & Corona Typewriters Inc 
Sales offices in principal cities of the world Established 1903 


Also manufacturers of the L C Smith Typewriter, 
the Ball-Bearing Office Machine 


~*~. f 


| ie C Smith & Corona Typewriters Inc 
420 E. Washington St., Syracuse, N. Y. 





Without obligation to me, please send me a 
free copy of The Writer’s Guide—and complete 
information about Corona. 

















Name SPs 
ONDE ees ees .----------. typewriter 
I should like to know its trade-in value _..... 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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SAY “BAYER ASPIRIN” and INSIST! 


Unless you see the “Bayer Cross” on tablets you are 
not getting the genuine Bayer Aspirin proved safe 
by millions and prescribed by physicians for 25 years. 





DOES NOT AFFECT THE HEART 


Accept only “Bayer” package 
which contains proven directions. 
Handy “Bayer” boxes of 12 tablets 
Also bottles of 24 and 100—Druggists. 


Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 
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$15, O00 


Cash Prizes 
Complexions baie: 


Skin Pits, Double Chins, Scrawny 
MOTION Necks and Age Lines Wiped Away 


Beauty, Charm and Youthful Loveliness this 
easy, inexpensive way. Catherine McCune’s famous 


Facial Muscle Lifting Mask Treatment, designed 
especially for home use, wipes away tired lines, 
pouches, wrinkles, double chins, scrawny necks and 


sagging muscles—and brings immediate loveliness 
and freshness to the complexion even in the most 
ee merciless outdoor light. It is the one mask treatment 
that smooths wrinkles rome the back of the neck— 
so important with bobbed hair. Famous actresses 
5 purchased $1500 worth of these treatments during 
Complete details of an afternoon Beauty Lecture by Catherine McCune 
in Hollywood. 
You too, can ward off ‘‘middle-age”’ for years and 
PHOTOPLA Y 'S years with this simple. inexpensive, home treatment. 
With it you may stay the useless and premature 


marks of time and know the joy of a lovely com- 





New Contest plexion always. 
Which It’s FREE—Send no Money 
1C may mean a Let Catherine McCune tell you how to restore and 
fortune for you, will talked of book" Beauty is Yours to Have and to 
Hold’’—written in an effort to give women the world 
be found on pages 30- Ng RN fe Se 
31 of this issue. CATHERINE McCUNE 











Dept. P.P., 1213 Security Bldg. Denver, Colorado 








Stand with your camera at C rather than at 
D. At D you would have to swing rapidly to 
cover the range of movement. This means 
more or less of a blur, according to the speed 
of the object and your distance from it. At 
C, however, you can cover a greater range 
without swinging your camera. The action 
is all within the lens field. Moreover, you 
will get a finer pictorial effect. Try it. 





Nickolas Murray’s Advice 
on Using Camera 





| CONTINUED FROM PAGE 51 | 


16 speed, it is of advantage under difficult light 
conditions. 

The 16 speed is the one used in movie 
studios. It is the standard speed. Few ama- 
teurs know that you can set your camera 
between 8 and 16 and get results. Here, of 
course, you have to approximate your stop— 
but this presents an interesting field of ex- 
periment. 

The 32 speed can be used with success under 
the right conditions, in catching sporting 
scenes, birds in flight, the passage of airplanes 
or the movement of any fast action object. 


HAVE found that there are certain things 

of great value to know. If you add a blue 
gelatine filter to your lights, you will find that 
a whole lot of the sharpness is eliminated. 
You know how difficult it is for the amateur 
to face movie lights without facial distortion. 
You can buy special filters in sheets, at about 
twenty cents each, and have them cut to fit 
your lights. 

Amateurs should watch the colors worn by 
their subjects. Better buy a viseur, through 
which you can look and obtain, in monotone, 
the effect you will get in the films. Colors 
play strange tricks. Reddish violet, for in- 
stance, looks darker to the eye than dark blue, 
but photographs light. 

Never use white backgrounds. Remember 
that it is always best to photograph your sub- 
ject against a background at least a shade 
darker than the skin. White backgrounds 
make faces and arms appear dark or negroid. 
They give an underexposed appearance to your 
shots, since they pick up so much light. 


HAVE referred to two lights as necessary to 

amateur movie photography. I realize that 
this is an expensive item. Perhaps you can 
get by with one light and several reflectors. 
Spotlights, for use in backlighting and so on, 
can be purchased for as low as $12.50. Spots 
should be used about three feet from your 
subject’s head. 

Reflectors and silver screens are a necessary 
item. You can easily make these yourself out 
of beaverboard, covered with silver paper, 
costing less than 15 cents a sheet. I found 
that the use of silver paper is better than 
aluminum paint—and more convenient. 

As a professional photographer, I was given 
unusual entree abroad. I had, for instance, 
opportunities to catch George Bernard Shaw 
in his library at No. 10 Adelphi Terrace, 
London. I filmed Frank Swinnerton at his 
home at Tokefield, near London. I prize 
these pictures tremendously, of course. 

I caught a lot of interesting outdoor stuff in 
London, in Paris, in Venice and particularly 
in the Luxemburg gardens. I found it inter- 
esting tousea prism fixed alongside my camera 
finder in taking Italian street scenes. This 
prism, which you can buy in any camera store 
for a small sum, enabled me to look apparently 
in one direction, while my camera was aimed 
at right angles. Thus, I caught some re- 
markable studies of natives, who, of course, 
were unsuspecting movie subjects. Had they 
known they were being filmed, they would 
have been on guard and stilted. Get a prism 
and try it on street scenes. 
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Girls’ Problems 


[ CONTINUED FROM PAGE 81 ] 





beautifully shadowed. Don’t put color on 
your under eyelid, however. That is ageing. 
Wipe the powder from your eyelashes and 
darken them with a little mascara. After it 
dries, to remove any stiff look it may have 
given your lashes, finish off with the merest 
touch of brilliantine. Do this touching with a 
fine eyebrow brush. 

Brush your hair sufficiently to give it a 
natural gloss. When you have it waved, keep 
the waves loose, and dress your hair as simply 
as possible. 

Your daily baths and your every-other-day 
use of deodorants will keep you sweet and 
clean, but be a little more vain and use some 
good perfume, either the flower scents or the 
more sophisticated French products. 

Keep your clothes always clean and pressed. 
Keep slim and healthy. Visit your dentist 
every six months so that you can smile in 
safety, and, above all, keep your mind bright 
and shining, too. 

Do these things—be this vain—and see how 
life will pick up for you. 


Ritzy B.: 

Here are some leg reducing exercises for you. 
first, stand straight, head up, chest high, 
shoulders back, abdomen flat, feet together, 
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hands on hips. With your right leg supporting 
the weight of the body, swing the left leg for- | 
ward and backward like the pendulum of a 
clock, going as far forward and as far back- 
ward as possible, holding the leg lightly so that 
it will swing easily. Do this about a dozen 
times, and repeat with the other leg. 

Second, in same standing position, raise the 
left knee as high as possible, so that it forms an 
angle to the trunk of your body. Stretch toes 
downward and lower foot to the floor. Repeat 
with other leg. Do this, alternating left and 
right, very snappily about twenty times. The 
third exercise is similar, but instead of lowering 
leg to floor, stretch it out straight before you, 
then bend in again, then out, keeping the knee 
always above the level of the waist line. Alter- 
nate from right to left leg, and do exercise 
about thirty times. | 

For colors you may wear white, golden 
brown, blue, gray, dark purple, but no red and 
very little black. For evening pale pink, or rose. 





SALLY: 

The colors for Ritzy B. above are best for 
you. For an eighteen-year-old I favor the 
simpler perfumes. Brush your eyelashes and 
brows night and morning to promote gloss and 
growth. Rub yellow vaseline into them before 
brushing. Here is an acne cream that will fill 
up the small holes left in the skin by pimples. 
Lanolin, 5 grams, sweet almond oil, 5 grams, 
oxide of zinc, 214 grams, precipitate of sulphur, 
5 grams, violet extract, 10 drops. Apply with 
light massage. Remove with pads of cotton 


dipped in witch hazel. 





Betty A. L.: 

That’s a hard position you’re in, my dear, 
foster-mother to two little children, and you a 
mere child of sixteen yourself! Ask your 
father to speak to the children, in your pres- 
ence, about the necessity of obeying you. I 
think he should do that much for you. Send 
me a stamped, self-addressed envelope and 
I’ll mail you instructions for taking care of | 
your skin. 


NORMA: 
Yes, I do think a dramatic course would | 
help you get rid of your inferiority complex. 
Any training that teaches a girl to be natural 
and at ease when she is slightly conspicuous is 
excellent for a shy person. For “inferiority 
complex” is just a new way of saying “self- 
consciousness.” 






























wonderful 


FACE, 
POWDER 


entirely new French Process 

Powder is this wonderful cre- 
ation called Mello-glo, Once you 
use Mello-glo you will realize how 
different it is from old-time face 
powders, Notice how Mello-glo 
is so little affected by perspiration 
—how long it stays on—how it 
keeps that ugly shine away. Its 
thin, downy, film of pure fine 
powder protects the pores from 
dirt and impurities. Beauty fades 
only when the pores become 
clogged and enlarged. Do not 
neglect this most vital feature of 
your good looks. The most im- 
portant thing is the kind of face 
powder you use. 


Don’t let your pores get large 


Try this wonderful Mello-glo Powder to- 
day. Sold by high-class stores everywhere. 













































If your local dealer is out of Mello-glo 
ask him to get it, or use the coupon below 


ello-glo 


THE NEW FACE POWDER 








Send 10 cents for sample of Mello-glo powder, 
with booklet onthe new French Beauty Treat- 
ment, or $1.00 for a large box of Mello-glo 
Facial-tone Powder, including beauty instruc- 
tion book. MELLO-GLO COMPANY 
201 Devonshire St. Boston, Mass. (Dept. B) 
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Thou who hast 
The fatal gift of beauty. 


BYRON. CHILDE HAROLD 


Cfosrorars those women who retain 
that “fatal gift of beauty ’’ when 
youth has passed. 

Satin smooth skin — unshadowed ~ 


is their secret of beauty. 
The new X-Bazin Cream Depilatory is 


the mew beauty aid which swiftly and 
gently removes the slightest blemish of 
unwanted hair, toning and cleansing the 
skin. It does not irritate even the delicate 
skin of the face, and does not coarsen, 


increase or darken the later growth. 
The same exquisite ingredients used in 


the finest soaps and creams are combined 
with the famous X-Bazin powder for- 


mula in making the new cream. 
Hatt @& Ruckkg1, Inc., BROOKLYN, N. Y. 


“Put on Like Cold Creams 
“Wash- off Lake e Soapy 


X-BAZIN CREAM— 50C 
X-BAZIN POWDER STILL OBTAIN- 
ABLE EVERYWHERE — §0C 
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What the Pictures Do to Us 





[ CONTINUED FROM PAGE 47 ] 


merchandising experience. About then an 
alert and aggressive young Irishman, one of the 
executives of the toilet goods department of the 
store, went to the telephone and called up the 
distributor representing the manufacturer of 
this French perfume, with a hurry up order for 
more. 

“That order will be hard to fill,” came the 
answer, “because we are sold out now. My 
desk is covered with wires from all over the 
country. Everybody wants it. The retail 
price will now be ten dollars the bottle instead 
of two and a half.” 


“PLACE our order for one thousand dozen,” 
replied the department store man. That was 
more than likely the largest single order for a 
perfume in the history of the vast perfume in- 
dustry, which gets perhaps a quarter out of the 
whole of the $300,000,000 said to be spent with 
the beauty trades by the women of the United 
States each year. 

And so Narcisse Noir was made—the most 
remarkable perfume hit the trade has ever 
known. It was made overnight, by force of 
Gloria Swanson and Rudolph Valentino in an 
Elinor Glyn story—all as the result of a prop- 
erty man’s whim. No motion picture concern 
would ever deliberately lend its screen to such 
publicity. 

No advertiser could have deliberately cal- 
culated and planned such a “plant” because 
there was no foreseeing the result. 

It is all so ridiculously simple, looking back 
at the facts. But the facts did not come out 
until many a customer had been interviewed 
and at last the story of the picture came 
to light. The girls had seen the love charm 
work for Gloria Swanson, supreme in the arts of 
femininity, in sex play with the supremely de- 
sirable Valentino. They ignored the fact that 
they were seeing a screen fiction, the story of 
the affair of one Theodora Fitzgerald with one 
Lord Bracondale. 

They saw vicarious realizations on the 
screen, credited to some bottled magic and 
they wanted a bottle themselves. 

It is to be regretted that research can not be 
made to find out the influence of the picture 
and perfume on the marriage and divorce 
figures and the birth rate. But the perfume 
orders are enough to indicate in this one de- 
tailed case something of what the screen does 
to us. 

It would not be surprising if one were to find 
that the picture and the bottle even helped the 
sale of Joseph Conrad’s “The Nigger and the 
Narcissus,’’ which has nothing to do with the 
matter save in illiterate connotation. Prob- 
ably some of the girls bought the novel only to 
be annoyed with a tale of the sea instead of the 
she. 


"THE perfume case is decidedly an indication 
that the screen has given us a new race of 
arbiters of fashion, love 1 making and the art of 
living. Once upon a time the highest testi- 
monial that could be put behind a product was 
the line “by appointment to his majesty.’’ 
The crowned heads of Europe were supposed to 
give the royal touch of approval, to set the 
fashion, order the mode and the manner for all 
who professed to do, have and be the proper 
thing. We wear traces of such influences yet. 
There is a curious “th” sound in the approved 
Castilian Spanish pronunciation because of a 
lisping king of Spain. And we have had high 
heels ever since a little peacock of a King of 
France wanted to raise himself up to man’s 
stature. 

Now the real ruling kings and queens are the 
heroes and heroines of the new race of demi- 
gods, the stars of the screen. There is in recent 
history an untold story much to the point. It is 
frequently to be observed that Edward Wind- 
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sor, H. R. H. Prince of Wales, is something of 
an influence in matters of manly fashions, from 
hats to suitcases. But how did the Prince of 
Wales get that way, in this modern day? We 
turn back to the occasion of his first visit to 
America, which was frankly of course a good 
will visit, aimed to do well by international 
relations and friendships across the seas, to say 
nothing of putting Canada into a friendly 
humor. 

Weeks before the Prince sailed, arrangements 
were made for a most elaborate screen presen- 
tation of this royal young man on the screens of 
the United States. 

The Prince of Wales was a name when he 
reached these shores and he was a living, 
breathing, beloved personality when he left. A 
few thousands saw him in person, but millions 
saw him on the screen. Certain friends of the 
British Empire saw to that, at a cost of some- 
thing like $100,000, to make sure that pictures 
of his movements were available to the news- 
reels. It was a direct investment in the making 
of a screen personality. The motion picture 
camera goes wherever the prince goes when he 
is abroad. And all England sees a screen re- 
port when he gets back. It was the screen that 
gave the prince the power by which he puts 
over a soft hat, blue shirts and flannels—or 
whatever he has accidentally put over since. 


GPEAKING of clothes, let us consider the 
influence, for a moment, of the motion pic- 
ture—two imposing careers, one vastly known, 
Marcus Loew, and the considerably unknown 
Jacob H. Morris. Once upon a time, or even 
earlier, Marcus Loew and Jacob Morris were 
newsboys together on the Bowery in New 
York. Mr. Loew went into furs and from furs 
to films. But about the time Loew took his 
first fur job Morris became a merchandise 
clerk in a shop that sold things to pushcart 
peddlers. He set out to make the wares in a 
small way and evolved into the suspender 
king of the whole civilized world, that being 
the only world which used suspenders. 

Came the dawn of a new day, for Marcus 
Loew and the films. Came also the smart 
young fashion plate men of the screen, spread- 
ing the college boy preference for the belt as 
opposed to the suspender—and down went the 
suspenders. This was annoying to Mr. Morris, 
but he had already been handsomely rewarded 
for his vigilance in keeping the pants on the 
world for a quarter of a century, so he was will- 
ing to let the belting interests take over the job. 


| eee a while the suspender business was so bad 
that Clarence Darrow was the only cus- 
tomer left, and he was practically without 
screen influence. Even yet suspenders are ob- 
tainable only at the overall counters of general 
stores, and the smartest shops in Fifth avenue. 
It was Rudolph Valentino who made the sus- 
pender smart again, when some two years ago 
a press agent issued a set of publicity stills de- 
picting the dapper star in the novelty of the old 
fashioned manly security of galluses, braced 
fore and aft. In the old days a good pair could 
be had for twenty-five cents and the best for 
half a dollar, but the modern exquisite aping 
Valentino can spend ten dollars for suspenders 
and not get the best. 

You see it is not just the girls, the flappers 
and ephemeral minded young women, who take 
their technique from the screen. The boys do 
it too. 

There is an elegant example on the masculine 
side of the influence equation in certain hap- 
penings concerning the graces of Eugene 
O’Brien. Not so long ago Mr. O’Brien’s mail 
got cluttered up with letters from young men 
who complained to the star that his coats 
wrinkled in the back at the collar line, as 
evidenced on the screen. 
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O’Brien went dashing off to Mr. Hook’s sar- 
torial studio in Los Angeles, registering vig- 
orous complaint. Mr. Hook is held to be about 
the last word this side of London in matters of 
men’s garb, according to Hollywood standards. 


There was excitement. Also there were fit- | 


tings, remodellings and conferences without 
end. Every suit in the star’s wardrobe was 
overhauled. Every suit was examined at a 
critical final try-on, before the tri-part mirrors 
of the fitting room, with Mr. Hook in person 
presiding in painfully careful attention. Every 
suit was approved. 

Then O’Brien went back to the studio. 
There were screen tests—and every suit 
wrinkled. More excitement and this time de- 
spair! 

The tailor could do no more. In last resort 
he went himself to see some O’Brien pictures 
on the screen. 

Then there was another conference with the 
star. This time Hook did the posing and the 
acting. 

“When you come to try on a suit you stand 
up so, like this!” The tailor straightened up 
like a soldier at attention. ‘‘ But when you act 
in the pictures you stand like this!”’ And then 
the tailor slumped just a shade and let his 
head forward in natural posture. 

“So now I will fit you the way you act for 
the camera, not the way you stand for the 
tailor.” And they were happy ever after. 


LL of which makes it very clear indeed that 

a great many young men study Eugene 
O’Brien on the screen so carefully and so ear- 
nestly that they will go to the trouble to write 
angry letters of complaint over one little wrinkle 
at thecollar. There issurely demonstration of the 
influence of the motion picture, its idealizing, up- 
lifting power—at least in the region of the neck. 

Now another great moulder of screen-made 
tastes—Cecil B. De Mille. 

The casual recorders of history will most 
likely put De Mille down as the man who made 
“The Ten Commandments.’ But the more 
vital fact for the ages is that he is the man who 
has put romance and color in the bathroom. 

Operating on the same principle with which 
James Gordon Bennett dictated the mass-en- 
tertainment policy of the old New York Her- 
ald, De Mille has held that the great common- 
alty of the motion picture audience enjoys a 
vision of the lives and luxuries of the rich, an 
intimate vision, too. 

Getting down to intimacy Mr. De Mille’s 
dramas a few years ago began to follow the 
leading lady to the bath. De Mille improved 
rapidly on his technique and went from tub to 
shower, where the gracefully waving curtains, 
the postures and the tout ensemble, gave a sit- 
uation of more artistry—and suspense. 

Now nothing ordinary, no such interior ever 
seen this side of the Orient, would ever really 
satisfy De Mille’s quest for the exotic delights 
sought by his audiences, so he evolved bath- 
rooms as gloriously ornate as the lobby of 
a Mohammedan heaven. And there De Mille 
was setting a fashion for the picture minded 
new-rich, and very presently the home building 
publications began to carry advertisements of 
how to get ‘‘color in the bathroom.”’ The old 
simple hospital white tile went into the discard 
and a waoie new school of bathroom design was 
born. 

Now if one enters in a hurry he can hardly 
tell whether he is in a real modern bathroom or 
the lobby of a Los Angeles bank. 


E MILLE has exerted many another such 
an influence. There is the French doll tele- 
phone cover for instance. A charming lady in a 
De Mille picture unveiled her boudoir telephone, 
concealed beneath the skirts of a sophisticated 
doll and within a week the Detroit dealers had 
sold out a stock of thousands of these dolls. 
They are an American commonplace now. 
The motion picture has been rising in its 
powers and scope as a disseminator of fashions 
for years. The first evidences began nearly 
fifteen years ago when Mary Pickford’s curls 








. . you've been there. A close, crowded room... fever heat... 
nerves taut with the strain of the game. Nature has one sure re- 
action to this setting. Moisture, ugly stains under the arms. Un- 
pleasantness, offending sensibilities. Only of course you have out- 
witted Nature... have played safe against these emergencies. Twice 
a week you, like millions of others, use your Odorono—a physician's 
formula for checking excessive perspiration. That's what gives you 
your assurance—which soap and water can never give—of constant 

after-the-bath freshness, of continuous daintiness. 
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3 “spore 


“The 
of Leopatia 


Hi® touched with the gold of morning’s 


sunshine... 


Face so radiantly beautiful that no man ever 
saw and forgot her... 


Eyes tender, alluring, shining with an intensely 
magnetic personality... Did Gleopatra dim them 
with twin panes of glass? 


The Soul of a Woman 


projects itself through her eyes. It is Soul which 
attracts. All women may become attractive. 


It is Soul that dominates personality. SOUL... 
that wonderful thing that peers from behind 
the curtain of consciousness through the eyes 
of a woman...is always dominant. 


To Influence People 


you must bring. them into contaé& with your Soul. The 
Soul is contacted only through the eyes. Just as you look 
out through your eyes to see me, so must I look in through 
your eyes to see You. 


Make your eyes mean: more. Learn the new secret of re- 
gaining and maintaining the lustre and loveliness of your 
natural eye,undimmed by time. 

“Natural Eyesight,” a beautiful book, tells in word and 
picture of this New Knowledge of the Eye that marks the 
dawn of the New Age of Vision. It is FREE! The coupon 


below, is for your convenience in sending for it. 


Send for your FREE 
copy of “Natural Eye- 
sight” today. It may 


answer your question, 


\ “What Shall I Do for 
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set a fashion. It was Irene Castle’s bob that 
set fire to the short hair movement, which took 
even Paris in ninety days. And much more 
recently Anna Q. Nilsson put a new touch into 
the mode with a boyish haircut in “Ponjola.” 
“‘Ponjola” was the title of a picture and the 
name of the African drink that ruined the hero, 
but now it is the name of a haircut. The pic- 
ture may not have put any ideas into the heads 
of the girls, but it certainly put one on them. 

It was the sheik type founded by Valentino, 
with his slicked down glossy hair, which madea 
staple of Stacomb and kindred preparations for 
producing the effect. Only a few old fashioned 
lawyers and Chautauqua lecturers now venture 
the freedom of the tousled, careless mane. 


NOTHER masculine influence is to be noted 

in hat shapes. Once upon a time there were 
scores of hat shapes for men. Today they are 
standardized into a small number, about as few 
as the number of variants in male screen star 
types. About half a dozen are all that are 
important. 

The now world wide vogue of the short dress, 
vibrating in the vicinity of the knees, is a fruit 
of motion picture influence. The girls of the 
screen, shapely enough to dare it, made legs 


| fashionable again after a lapse of no one knows 


how many centuries. 

And with the coming of the new freedom of 
the fashion in legs came the slim girl type with 
the cigarette contours. This wave was fraught 
with extraordinary consequences, including the 
invention of all manner of reducing systems 
and garments and treatments. Thousands of 
women began to undertake diets and exercises 
and extraordinary operations. Some of the re- 
ducing tr atments were so drastic and danger- 
ous that PHotopLAy MAGAZINE, after a careful 
investigation, rejected all advertising of internal 
remedies for obesity. 

Not so many years ago Theda Bara set a 
fashion for the maid with an intended air of 
sophistication, languor and lure, in an atmos- 
phere of incense. Now the nation’s mentors 
in feminine conduct are Pola and Gloria and 
Mary and Colleen. The girls choose their 
type and play it. There used to be all kinds of 


girls. 
Now they are getting standardized, too, on 
Hollywood patterns. . 


‘THe motion picture can be credited with the 
creation of the vast modern beauty business, 
which is mounting to new dizzy totals of mil- 
lions each year. The broadcasting of the living 
likenesses of lovely women, idealized by the 
camera on the screens of the world, has set in 
operation forces of emulation, vanity and hope 
and ambition that nothing else in all history 
ever inspired. There is continual evidence in 


the beauty parlors and barbershops where pic- | 


tures of screen stars cut from PHOTOPLAy are 
displayed as fashion charts for the haircutters 
and beauty builders. 

Once upon a time fashions were months, 
even years, reaching across the United States. 
Today the screen releases them simultaneously 
all over the land. The little conceit of a flower 
pinned on the shoulder started in Hollywood 
and in a month swept over the country and 
began the rehabilitation of the artificial flower 
industry. The glove trade experienced a re- 
vival of prosperity when motion picture stars 
began to set a fashion in carefully chosen gloves 
for each gown and occasion. 

The fashion plate interest in players has 
made star careers. Gloria Swanson was famous 
for her gowns before she was famous for her art 
as an actress. She had to triumph over her 
wardrobe before her greater recognition came. 
In that historic ‘“‘ Beyond the Rocks, ” the most 
emphatic line of the promotional campaign was 
“Fifty Gorgeous Paris Gowns.” 

There have always been fashions in girls, 
from Cleopatra to “the Gibson Girl,’’ last of 
the line of type creations and styles imposed by 
the hand of the artist with brush and pen. 
Along in the period of the Gibson Girl came 
“the Stanlaws Girl” and the “‘ Dwiggins Girl,” 
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What $1.25 
Will Bring You 


More than a thousand pictures 
of photoplayers and illustrations 
of their work and pastime. 


Scoresof interesting articles about 
the people you see on the screen. 


Splendidly written short stories, 
some of which you will see acted 
at your moving picture theater. 


The truth and nothing but the 
truth, about motion pictures, the 
stars, and the industry. 


You have read this issue of 
Photoplay, so there is no neces- 
sity for telling you that it is one 
of the most superbly illustrated, 
the best written and most 
attractively printed magazines 
published today—and alone 
in its field of motion pictures. 


Send a money order or check 
for $1.25 addressed to 


PHOTOPLAY MAGAZINE 


Department 7-D 
750 N. Michigan Ave.. CHICAGO 


and receive the next issue and 
five issues thereafter. 











PHOTOPLAY MAGAZINE 
Department 7-D 

750 N. Michigan Ave., CHICAGO 
Gentlemen: I enclose herewith $1.25 (Can- 

ada $1.50; Foreign $1.75), for which you will 

kindly enter my subscription for PHOTOPLAY 

MaGAZINE for six months, effective with the 

next issue. 
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your NOSE 
to beautiful proportions with the perfected 


ANITA NOSE ADJUSTER 


Shapes while you sleep. Safe, painless, comfortable. 
Se} «CRapid, permanent results) gas 
guaranteed. Physicians and Ss 
users praise it as a priceless 
possession. No metal or 
screws to harm you. Small 
cost. Write today for— ay 
FREE BOOKLET Gold Medal 
Won 1923 
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creations of the cover artists nearly a genera- 
tion ago. Now they are gone before the con- 
quering sweep of the living pictures of living 
girls, the Corinnes and Colleens and Marys. 
Even “Buster Brown” and “Tige’’ have 
passed in boyhood fashions to make way for the 
influences of Jackie Coogan. 

This amazing power of the screen is a reflec- 
tion and proof of the new dominance of youth. 
A survey made by PHotopLay MAGAZINE has 
long since revealed that the buying of merchan- 
dise in this new after-the-war world is dictated 
by youth, with sixty per cent of the purchases 
controlled by customers between the ages of 
16 and 35, the same age range which predomi- 
nates in the audiences of the screen theaters, 
where youth gets its dreams and romance and 
desires served infancy. And equally significant 
as well is the interesting discovery that seventy 
per cent of all the marriages in this marrying 
country are within that same age range and 
more than sixty per cent of the retail buying is 
done by those young homemakers. No wonder 
the screen-implanted desire finds expression in 
the everyday life of the members of the audi- 
ence. 


LL these influences are not for America 

alone. Our pictures dominate the screens of 
the world. Ninety per cent of all the pictures 
shown in foreign lands come from the studios 
of New York and Hollywood. They carry the 
same messages in foible and fashion and stand- 
ards of living that they tell tothe United States. 
Our screen influences extend wherever the 
films go—to the ends of the earth. 

All this is reflected in the foreign alarms and 
recent movements in Great Britain, France, 
Germany, Russia and Italy seeking to encour- 
age domestic motion-picture production—not 
for the screen alone but as an aid to the trade 
and industry of those countries. Every pos- 
sible method of stemming the tide of American 
trade influence through the films has been dis- 
cussed, and sometimes tried. The “London 
Morning Post” has said,‘‘ The film is to America 
what the flag once was to Britain. By its 
means Uncle Sam may hope some day, if not 
checked in time, to Americanize the world.” 

But the Americanization is already well on 
the way to accomplishment, in these days 
when Palm Beach suits are shipped to the Pun- 
jab where the Indian weavers have been making 
pongees for centuries. And when, thanks to 
motion picture influences, collars from Troy, 
New York, sell to the young Japanese. Even 
in China, home of the silkworm, the natives are 
wearing smocks made of America’s Rayon, 
synthetic silk. 

Wally Reid’s motor racing pictures intro- 
duced American speed cars into South America 
and brought sales of five cars a day to an 
agency which had never sold more than five in 
amonth. In faraway Java a native potentate 
saw a motor car in a motion picture for the first 
time and ordered three such chariots for his 
royal establishment, meanwhile having to build 
a road to drive them over. Tom Mix and Jack 
Holt have helped mightily to put Stetson and 
Knox hats on the heads of the vaqueros of the 
South American plains and herdsmen of the 
vast ranches of the interior of Australia. Even 
the cowboy is becoming screen-standardized 
the world over. 


HERE is little doubt but that Mack Sennett 
made the sensible one-piece bathing suit pos- 
sible for women. His comedies, with their 
famous bathing girls, carried optical propa- 
ganda for the one-piece suit for years. The ice 
was broken, as it were, and the American flap- 
per adopted the suit. Probably Mack made it 
ossible for Gertrude Ederle to swim the Eng- 
ish Channel. 

Even with a coating of grease, she could 
never have made it in the old fashioned bath- 
ing attire. 

If Valentino made the hammered hair fash- 
ionable for men, consider what Irene Castle did 
for the bob, via the screen. Mrs. Castle made 
bobbed hair fashionable and the screen helped 
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© That Air of Gracious Poise 


It is for the woman who makes of her presence an exquisite 
harmony that Bourjois created Manon Lescaut Powder. 
In its chiffon fineness and delicate persistency, he expresses 
the subtlety of her tastes, the graciousness of her charm. 


And the ideal of Bourjois skill and purity—in a tradition 
passed on from artisan father to artisan son—has conserved 
Manon Lescaut: Powder in all the patrician excellence of 
its blending and the distinction of its loveliness. 
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Bourjois’ eight hand-made French Rouges—including Mandarine* and Ashes 
of Roses *— suit every complexion, and harmonize with Bourjois Face Powders. 


BOURJOIS, Inc. 
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* Reg U.S. Pat. OFf Blanche. Naturelle. Rachel, Ocrée, Mawe. 
Peaches “Powder. Peaches-and- Cream” Pouder. 
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‘Always Me’ 
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a Paris 


Preferred by Women of Distinction 
CORDAY LIPSTICKS—SUPERLATIVE! 


AT GOOD SHOPS EVERYWHERE ~ IMPORTED BY LIONEL, 320 FIFTH AVE., NEW YORK 








PARISIAN 
BEAUTY AIDES 


This delightfully different home 
method marvelously restores 
youthful appearance marred by 
time, illness or neglect. 


Two Glorious Weeks’ Use | 
proves Parisian’s remarkable f 
merits. Wrinkles and lines dis- 
appear—hollows fill out—droopy 
muscles tighten. Nothing quite equals the thrill 
of the pleasant, harmless Parisian rejuvenatory proc- 
ess. Used by thousands of women and movie stars. 
asa wwe ee ee oe a oo = @ Use COUPON 


ER E E Mme. Fuolaire, 302 Parisian Building, Cleveland, 0. 


Send Free samples (10c EACH for packing, 
etc.) with Free ‘‘Beauty Secrets.”” Check: 
TRIAL 
J iae% C) Vanishing Cream 


(CD Parisian Flesh Food (_] Cleanser () Hand Massage 
CD Astringent Tightens Droopy Muscles (No Sample) 









(J Almond Cream for Dry Skin 














in Amazing 
New Field 


Hundreds Roy el open 
in Direct Selling. Many men and 
women make $90.00 or more every 

week representing manufactur- 
ers who sell duality goods direct at 
big savings. Even spare time pays 
$1.00 to $5.00 an hour. No experience 
or capital required. 


Y@€€ BOOK on Salesmanship 


Amazing 300-page book explains success in Direct Selling, 
step by step. Tells how to make big money 
from start. Filled with instructive illus-e Fe." 
trations. Handsome binding. Sent absolutely [ 
free with one year’s subscription to Opportunit 
(the leading direct selling) Magazine at specia 
price of -00. Opportunity prints scores of 
ascinating articles and thrilling success 
stories about men and women like yourself. 
In it big companies offer you dignified, big 
Pay positions. Grab this offer! Mail $2 to- 
day. Receive twelve big issues of Opportunity 
and the remarkable big book Satesmanship 
Simplified FREE. Money back if not satisfied. 


OPPORTUNITY MAGAZINE, Desk 141C, 750 N. Michigan Ave., Chicago, fIl, 



























CLASSIFIED ADVERTISING 


Rate 40 cts. per word. 
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AGENTS AND SALESMEN 


HELP WANTED 





DON’T SELL FOR OTHERS. EMPLOY AGENTS 
yourself. Make your own products. Toilet articles, 
household specialties, ete. 500% profit. We furnish 
everything and show you how. Valuable booklet free. 
Write at once. National Scientific Laboratories, 1946W 
Bread, Richmond, Va. 

AGENTS—NEW PLAN, MAKES IT EASY TO 
earn $50.00 to $100.00 weekly, selling shirts direct to 
wearer, No capital or experience needed. Kepresent 
a real manufacturer. Write now for Free Samples. 
Madison Shirts, 562 Broadway, New York. 

AGENTS MAKE $10.00 DAILY SELLING NON- 
Splash Water Filters on sight. Best canvasser’s ar- 
ticle on market. Investigate. Write for particulars. 
Desk 26, Seed Filter Company, 73 Franklin Street, New 
York. 

AGENTS — HERE’S 











JUST THE OPPORTUNITY 
you’ve been looking for, $100 a week; free automo- 
bile; exclusive territory. Write today for particulars. 
American Products Co., 9018 Monmouth, Cincinnati, 
Ohio. 

WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Perfumes, Toilet Goods. Experience unnec- 
essary. Carnation Co., Dept. 2420, St. Louis, Mo. 





ALL MEN-WOMEN, 18 TO 60, WANTING TO 
qualify for permanent government positions, paying $35 
to $75 weekly, home or elsewhere. Write Ozment, 265, 
St. Louis, Mo. 


U. S. GOVERNMENT JOBS. 
up. $95 to $225 month. Steady work. Many spring 
examinations. Sample coaching—Free. Write today 
sure. Franklin Institute, Dept. H 102, Rochester, N. Y. 

$6-$18 A DOZEN DECORATING PILLOW TOPS 
at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Cco., 131, LaGrange, Ind. 

LADIES WANTING HOMEWORK; ANY KIND; 
spare time; write; enclose stamp. Eller Company, 
P-296 Broadway, New York. 





MEN—WOMEN, 18 











MUSICAL INSTRUMENTS 


DEEP, MELLOW, SOULFUL — ON 
Easy terms for wonderful instrument. Get cde- 
Gustav J. Henning, 2424 Gaylord St., 





VIOLINS. 
credit. 
tails today. 
Denver, Colo. 





EDUCATIONAL 





1 AUTO GAS SAVER FREE. TO INTRODUCE. 
Amazing ear performance. Doubles mileage. 








Critchlow, A-143, Wheaton, II. 
PERSONAL 
YOUR HANDWRITING REVEALS CHARACTER 
traits. Practical guide to success. Send ink sample 


of own or friend’s writing for expert’s personal analysis 
of surprising facts. 25c (silver). H. Pencraft, Cos- 
eob, Connecticut. 





PATENTS 


HOME STUDY. YOUR CHOICE OF COURSE IS 
listed in our free circular of 400 courses. Easy tui- 
tion—at cost payments. United School, 844 Tremont 
Bldg., Boston, Mass. 


OLD COINS WANTED 


OLD MONEY WANTED. WILL PAY FIFTY DOL- 
lars for nickel of 1913 with Liberty head (no Buffalo). 
We pay cash premiums for all rare coins. Send 4e for 
Large Coin Folder. May mean much profit to you. 
Numismatic Co., Dept. 75, Ft. Worth, Texas. 











INVENTIONS COMMERCIALIZED, PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 


MOVIE STAR PHOTOS 


MOVIE STAR PHOTOGRAPHS, POSTCARDS 4—25c, 
8x10” Portrait 50c. Belmont Shoppe, Downers Grove, 
Illinois. 











HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, MIN- 
strel music, blackface skits, vaudeville acts, monologs, 
dialogs, recitations, entertainments, musical readings, 
stage handbooks, make-up goods. Big catalog free. 
T. S. Denison & Co., 623 So. Wabash, Dept. 76, 
Chicago. 
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her. Then, too, she carried the fashionable 
slender silhouette everywhere by means of her 
pictures. 

The quest of screen influences is endless. It 
extends even into social geography. The 
screen made the fame of the winter climate and 
soft airs of Southern California and brought to 
that country a tremendous population of peo- 
ple who sought to escape the rigors of Middle 
West winters, with a resulting real estate boom 
of historic dimensions. And again when Carl 
Fisher set about the germination of the Florida 
promotion he built a vast deal of his efforts 
around the palm tree, which the motion picture 
had made a trademark for bland winter sun- 
shine and tropic luxury. The great Florida 
boom was a reverberation of the screen-made 
California development. And in direct seeking 
of the same magic even Florida has its Hollv- 
wood-by-the-sea. The screen serves the dream 
wishes of the world—and in turn makes them. 
The eyes have it. 





Wound Stripes of 
Hollywood 





[ CONTINUED FROM PAGE 41 | 


broken critter unfolds the terrible story that, 
she says, all Hollywood is talkin’ about. Why, 
she intimates the reporters is standin’ around 
knee deep trying to grab it for the front page. 
Who told her all this? Everybody! She 
claims as how her husband’s escapades and 
peccadillos are more discussed than anybody’s 
exceptin’ Aimee McPherson herself. 


gt bed poor ole Sam McSwatt knows that all 
he really did was tosit in onalittlestud poker 
game at a downtown hotel with a couple of 
prohibition officers, drank up some of the evi- 
dence and got his snoot a little damp—but 
what good does that do him? He hasn’t got no 
standin’ at court and a husband ain’t allowed 
to testify in his own behalf. He makes a few 
puerile and feeble attempts at explanations, 
speakin’ the truth thereby, and then gives it 
up and lopes down to the jeweler’ safter alittle 
trinket worth four or five thousand dollars, 
clamps it on the missus’ arm, and all is well— 
until next time. These women work on the 
theory that one good wound stripe deserves 
another. 

Why, so my informant confides to me, if one 
woman begins to get real barren-looking 
around the arm and isn’t keepin’ up with the 
procession the way she ought to, one of her 
friends will actually step into the breech and 
encourage the too-well-behaved husband just 
enough to give wifie something to hang her 
bracelet on. This self-sacrificin’ friend will 
give the hubby a warm come-along, and maybe 
get sort of weak and clingin’ on the dance floor. 
She’d even listen to his stories in some quiet 
corner. 


HE moment he gets in the car goin’ home, 

his wife puts the gun to his head and demands 
the loot. She says his disgraceful conduct at 
the party with Mrs. Soft-Soapy was more than 
any woman could be expected to bear up under. 
She says everyone at the party was talkin’ 
about it. Before he can defend himself, the 
old man is nicked. 

And so it goes merrily on, like the cattle- 
man’s war against the sheep herders, never to 
end until the sheep are all dead—or divorced. 

The woman who sports one of 
the finest collections of wound 
stripes in Hollywood today has a 
quiet, peaceful, home-lovin’ hus- 
band who don’t ask anything 
better than his carpet slippers and 
the evening paper. But his wife’s 
so darn smart, and she’s got jeal- 
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ousy down to such a fine point, 
there are times when the poor 
sap wonders how they let him 
stay out of jail. He tries reformin’ 
—but his wife claims that’s the 
most suspicious sign of all and 
that she’s always mighty sure 
something’s goin’ on that’s pretty 
bad when he starts actin’ so 
awful good. 


A man hasn’t got a chance against a woman 
in a play like that. The quicker he finds out 
her objective and surrenders it, whether it’s 
tubies or emeralds, the more years he’ll have 
to be sucker in. 

I know for a fact that certain insurance men 
whose business is insuring Hollywood and 
Beverly Hills jewelry make a specialty of 
havin’ their wives impart any information they 
could pick up that might lead to a new wound 
stripe. The lawyers’ wives work ontheotherside. 

They keep in with movie society and keep 
their husbands posted as to any current family 
discords that might turn into divorce action. 
Immediately the lawyer asks the man, or the 
wife asks the woman, up to dinner, hopin’ 
thereby to break into their confidence and get 
the divorce job. 


AN D so the lawyer’s wife mourns a whole lot 
and bidsaright sad farewell toa new fur coat, 
when she sees by a new wound stripe that the 
prospective divorce is off and a reconciliation 
In progress. 

I know women with real errin’ and indiscreet 
husbands, the kind that oughtta have been 
born in Turkey, who have rated so many 
wound stripes they can’t wear ’em all at one 
time, without getting a rubber extension for 
their arms. These ladies go in for limousines. 
When you see Mrs. Rolls or Mrs. Royce 
sportin’ a new car every month, it’s more than 
an even bet that daddy slipped up to San 
Francisco when he was supposed to be lookin’ 
for a location on the Mojave desert and that 
“Ma” put a tracer on him and got enough 
facts to do business on. 

When it comes to chargin’, that 
Light Brigade the poet bragged 
about ain’t a marker to Holly- 
wood’s Wound Stripe Brigade. 
“On charged the four hundred,” 
is the way the poem has it, but 
any Hollywood versifier would 
make it read thisaway, “The 
Wound Stripe Brigade charged 
nothing less than four thousand.” 

I don’t know how true it is myself, but I did 
hear that in a certain Hollywood social set the 
women figure their wound stripe totals on the 
same basis that baseball players get credit for 
their battin’ average. Just who is leadin’ in 
the wound stripe league this year, I don’t know, 
but I am acquainted with a couple that cannot 
be hitting much less than .375. 


ND now that I’m concludin’ this yarn, I 
uppose you ’reaskin’ yourselvesorwouldlike 
to ask me just how many diamond bracelets 
Mrs. Mix is a-wearin’. 
She’s got quite a few, Mrs. Mix 
has, ll admit, and in makin’ 
your mental estimate of things, 
don’t forget that Mrs. Mix and 
yours truly have been married 
goin’ on twelve years and that 
I’m a kind o’ indulgent and af- 
fectionate husband and father. 
The diamond bracelets that Mrs. 
Mix wears are not wound stripes 
but service stripes. 

I bought each and every one home as a sur- 
prise and presented em to her—for she’s a 
deservin’ little woman and not one of ’em 
came as a peace offerin’. So’s your wild oats— 
and get away from that horse’s head! 
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) At the Clubs 











Sees the mantle of the com- 
monplace, assuming the prideful 
ease that is his right of membership: 
So enters a man his club. 


The world is his, and he would banish 
bother from it. Seizing upon appurte- 
nances that befit this matchless age, he 
waves away the old and bunglesome. 


He discarded matches fora lighter— 
and when the Douglass appeared last 
winter it found his pocket first. For the 
Douglass is automatic. No gadgets to 
fumble, no wheels to thumb; it lights 
at the mere press of a trigger. 


To possess such a simple, practical 
lighter had long been the hobby of 
Leon F. Douglass, one of the founders 
of the Victor Talking Machine Com- 
pany. Hetriedoutlighters 


__| 
ius for which he has been granted 
nearly half a hundred patents. 


The first Douglass Lighter was for his 
personal use, the next for a critical 
crony. 

Now the Douglass comes in many 
styles—in gold and silver and rare 
leathers. And each is made with a pre- 
cision that insures unfailing service. 


If the Douglass isn’t on sale at your 
club, or you do not come handily up- 
on a jeweler, tobacconist or such who 
can show it to you, write Hargraft & 
Sons, Wrigley Building Chicago. They 
will direct you, and send you, too, 
an informative leaflet called “This 
Matchless Age.” THe Dovuctass Co. 
DEALERS who have not yet stocked the 


Douglass need reminding that 
there is no closed season on 


of every land. Then he set Press the trigger matches for smokers, therefore 


his own creative genius to 


none on Douglass Lighters. 


the task—a versatile gen- there’s your light They should write Hargraft. 





For slender fingers a 
Douglass cased with liz- 
ard, water snake, ostrich, 
or colored calfskin. More 
rugged leathers— pigskin, 
tooled morocco, for men 





Douglass Lighters are 
also offered in metal cases 
with a pleasing variety of 
jinishes. The prices start 
at $5 and vary according 
to the finish selected 




















+ te Douglass Lighter 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











Shon i 


There's something so pleasant about re- 
moving undesired hairs the De Miracle 


way. 
Not like the messy and ‘“‘unwomanly”™ 
shaving method. 

It’s just like washing—that’s all it 
really is, you know. With De Miracle 
liquid one just washes the hair off. 
Smart women, the world over, today, 
insure hair-free underarms, limbs, etc., 
by the easy, pleasant De Miracle 
method. 

De Miracle not only immediately re- 
moves the hair but tends to decrease 
the regrowth. It is delicately perfumed, 
and every bottle is guaranteed satis- 
factory or money refunded. Sold 
everywhere—60c, $1.00 and $2.00. 


2 your dealer is out of it, we will gladly 
(S100) you direct on receipt of price 

. Or we will send it C. O. D. 

ou pay the postman). De Miracle, 
Bept. 64, 138 West 14th St., New York. 


DeMiracle 


_.Removes Hair 
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Their Funniest Fan Letters 





| CONTINUED FROM PAGE 63 ] 


Excuse me if mistake have been penetrated, for 
business comsumptions all my time. 

“Extention of my regards in your great 
undertaking.” 


ANP here is a letter that just about ruined 
the day for Larry Semon. 

“T saw you in ‘Spuds’ with the trained 
monkey. Will you send me a photograph of 
the monkey to hang with the rest of the cinema 
stars? 

“T read in a paper about your operation on 
your nose. Will you tell me if you really had 
one and if it did any good, as my nose looks like 




















One Drop 


Stops most painful corn 
in 3 seconds 


ERE is a new and totally different 


way to treat a corn or a callus. One 
drop stops all pain. You wear tight shoes, 
walk, dance, in comfort, instantly and at 
once, Acts like a local anaesthetic; really 
amazing. 

Then soon the corn shrivels and loosens. 
You peel it off with your fingers, like dead 
skin. No more dangerous paring. 

Works alike on any corn or callus, no 
matter where it is, how old or how pain- 
ful. Ask your druggist for ‘‘Gets-It.’’ You 
will be delighted. 


—GEIS- 


World’s Fastest Way 











yours and I don’t like it?” 


ARGARET LIVINGSTON found the fol- 
lowing temptation in her mail one morn- 
ing. 

“T wish you are in perfect condition as I am 
now with only a little cold. We have had our 
first storm here and I am wondering what you 
have there. 

“‘Now to get to myself—everyone tells me I 
have sex-appeal—all I really need is a chance. 
Tam tall and well-made and I am sure that any 
letter you might intend to write me would not 
be misconstrued. All the girls say I have IT, 
but I really feel that all of my talents are 
wasted in this little town where I live and I 
really would like to become acquainted with a 
Hollywood girl—who really appreciates a good 
man. 

“Besides being endowed with so much man- 
liness I also play the marimba and saxaphone 
exceptionally well, and have a high tenor voice, 
much like Caruso’s.’’ 


ERHAPS this “fan” hoped that Estelle 

Taylor would send Jack Dempsey to act as 
athletic star. 

“T understand every motion picture actress 
has to know how to ride, swim, dance, fence, 
play tennis, golf and bridge. 

“Now my husband and I own a small sum- 
mer resort and we have no children. Last 
night we were talking about making the place 
more lively and we thought it would be nice if 
we could get some motion picture actress who 
is interested in sports to come and spend the 
summer with us. 

“She could help entertain the guests by 
swimming and dancing with them and as we 
have two horses she could ride. We would pay 
her carfare, of course, and give her board and a 
front room. 

“P.S. Do you know Norma Shearer? She 
would be fine, if she could come. We saw her 
doing some real nice diving and swimming in a 
Picture once.”’ 


_ MURPHY found a solution to the 
Lucy Stone League problem in an offer 
from a gallant member of the great Murphy 
family. 

“Please don’t think me hasty, but my name 
is Murphy, too, and I have been thinking that 
isn’t it a shame that a smart girl like you who 
has worked so hard to build up her name in the 
motion pictures should have to change it when 
she got married. 

‘‘So, as I was thinking, it might be a good 
idea if we got married, my name being Murphy 
also, and then you wouldn’t have to change 
your name. What do you think of this idea, 
little girl? 

“T am a hard working fellow of thirty-two, a 
butcher by trade, and have been married once, 
but you are liable to do almost anything when 
you are young.” 


ATSY RUTH MILLER is not so sure that 

there isn’t a dirty dig in this one. 

““My mama said I write you. My kitten I 
love and name her Patsy for you. My uncle 
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Bob also has a Billy goat named Patsy to. 
With lots of love, Gretchen. Write me.’’ 


A REFORMER bares his soul to Jacque- 
line Logan: 

“T noticed today in the barber shop a picture 
of you on the outside of the Police Gazette 
magazine of which you should be ashamed. If 
you had gone to church in your life as you 
should you would know that it is blasphemous 
to appear in such few clothes at any time. Then 
your picture says that you are being photoed 
as Mary Magdalene for which you should be 
still more ashamed. 

“Such only shows still more how very sinful 
the world is becoming. 

“T am sorry for you and hope that you will 
change your ways before it is too late. 

““P. S. I have been a deacon in the First 
Church here for the last twelve years 
and I know that none of the good women of the 
Bible dressed so nakedly as you do in this 
picture I saw. 

“P.P.S. You are very pretty in the picture 
though.” 





ND this letter made Harold Lloyd wonder 
if he hadn’t overlooked a comedy bet: 

“T know you are bothered to death with 
people who want to get in the movies through 
your kind offices. But it is rarely that one with 
my capabilities comes along, and I know you 
will find a place for me. To begin with I am 
the most popular man in town. I know every- 
one, and would be a great drawing card in this 
part of the country. I am an undertaker’s 
assistant, and everyone knows me. I am a 
social favorite, to boot. 

I have a great personality all our customers 
tell me, and they just know I would be a big 
hit in pictures. 

“All I want is for you to finance my trip 
West. I was going to be married, but I will for- 
get that for a while so that you won’t have to 
pay my wife’s bills too. I can get along com- 
fortably out there in a six room house and 
wouldn’t need but one servant. Think of the 
big following I would have to start with in the 
morticians of America and you will realize 
what a good proposition I am.” 


ALLY BEERY’S funniest fan letter was 
received from a girl in New York state. 
It read: 

“My mother is very fond of you on the 
screen and goes to see all of your pictures. She 
likes big strong men. Will you please send her 
your picture? She has such peculiar tastes.” 


Norma Talmadge found an _ unexpected 
honor when she opened the following letter: 

“T am making for myself an accident proof 
Motor Cycle. I have bought two old Motor 
Cycles one is Indian and the other one is Ex- 
celsior and I will put two together and make it 
accident proof. Today I have repaired the 
magneto of the Excelsior Motor Cycle and 
have found your name stamped on the ball 
bearing ring stamped Norma. It looks like you 
or your folks must have that magneto in- 
vented and sold the pattern to Bosch people or 
other wise your name would not have been 
stamped on the magneto. I figure to make 
a speed about 150 miles an hour and if I will 
succeed to make it accident proof I will name 
the Motor Cycle NORMA and if you think I 
lie you I can send you part in which your 
name is found stamped.” 


HERE is, of course, the classic tribute re- 

ceived several years ago by Mary Miles 
Minter: 

“Will you please send me one of your photo- 
graphs? I love to go to see your pictures be- 
cause I never have to stand in line.” 
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TTO MATIESEN, the Danish character 
actor, was upbraided by a fellow country- 
man: 

“Do you mean to tell me that you are a 
Dane and as crazy as that—in ‘Bride of the 
Storm.’ I saw you, and you did not seem as 
an actor at all, but as an honest idiot. If you 
were acting, it is a fine piece of work!! 

“We hear such queer things about the 
movies over here and I heard the man behind 
me in the theater say, ‘That must be one of 
those simple-minded fellows that go out to 
Hollywood and get a job for $300 per week. 
He could not earn a living in Denmark’.”’ 


DOLPHE MENJOU recently came upon 
a complete domestic drama in his morning’s 
mail: 

“Enclosed I am sending you a picture of 
myself. 

“Tf you want to do mea favor will you please 
write on it that it does not resemble you in the 
least and send it back to me. 

“T want to show it to my wife. 

‘Sometime ago someone told my wife that I 
looked like you and she has made life miserable 
for me ever since trying to get me to grow a 
moustache like yours, wear clothes like yours 
and ape your mannerisms. 

“T am really an admirer of yours, but I pre- 
fer to be myself.’’ 


ANET GAYNOR treasures this lyric: 
“Twinkle, twinkle little star, 
Out in Hollywood so far, 
Every time I your sweet face see, 
Oh the fond hopes it brings to me. 
In my heart you are a fixture, 
Won’t you send me please your picture?” 


RICHARD DIX thinks there is more real 
charm than humor in this letter from a 
girl in Kyoto, Japan: 

“Oh! thank you very much, a thousand 
thanks for your kindness. Today, I received 
your photo you have so kindly send me. How 
kind you are! I thout that you did not sent 
me your photo whom you didn’t recognize. I 
am ashaming. My mistake. But alas! I can 
not express my heart-felt thanks for your kind- 
ness. 

“Because I don’t know the words to express 
my gratitude. 

“What a gladness! I am placing your photo 
on my desk and observing it as my true brother 
to my heart content. How fine and charming 
you are! [I consider, in fact, I see you and talk 
with you. Surely, your photo will receive me 
with laugh when I return from college, and 
watch my midnight dream. Always your 
photo will comfortable me. 

“Dear Richard, if you have leisure please 
remember there is a girl who is praying in her 
heart for your safety, happiness, health and 
success. 

“This is my only request. 

“‘O! dear Richard, cann’t you go to Japan? 
Japan is very beautiful when cherry-blossoms 
bloom. 

“The heat has gradually increased. Please 
care your-self. Do you allow me to write you 
often?” 


| cae HOLT refused this chance to plunge in 
Missouri real estate. 

“T read in a magazine the other day that 
your son, Tim, has a shetland pony. My boy, 
who is about the same age, saw a picture of him 
on his pony and has been crazy to have a pony 
just like it ever since. 

“T want to make a proposition to you. Tam 
short of money right now but I have a lot of 
good farm land. Money is so tight here now 
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that I can’t get anything.on it but I would be | 
willing to trade a piece of it for your boy’s | 
pony. | 
“*T will swap fifty acres of my land, nearly all | 
heavily wooded, with some good pasture, for | 
your boy’s pony and $1250 to boot. If you are | 
interested let me know and I will forward you | 
full description of the land and the necessary 
papers.” | 













































appi Accents Beauty 


coe sets aside old-time traditions of fragrance—it’s as 
fresh as dawn, as original as today, as stimulating as 
only youth can be. Vivacious and daring, Cappi is always 
sure of itself and of its power to charm. 


Cappi perfume, face powder, bath fragrances, compacts, and 
other requisites await you in bright-flowered French boxes, 
at all good shops. 


CHERAMY, Inc. — New York 


(Vapi and Apel Showers 


Cappi Face Powder—light or dark 
esh, light or dark brunette, or 

white—soc and $1.00. 

Cappi Talcum Powder—the final 

touch of good grooming—metal 

box, 25c; glass jar, 5oc. 

Cappi Perfume—Spring-like love- 

D liness—$1.25, $2.50 and $5.00. 

Liquid Brilliantine—delicately 

berfumed—soc. 

Cappi Bath Tablets—Effervescent 


tablets; twenty-four in a glass jar 
of unusual shape—$1.00 
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The hair you admire can 


Good-bye— 
UNRULY HAIR! 


Now you can keep it in 
place all day... Try this 
modern dressing — FREE 


slightest whim! ... 


problem of unruly hair. 


place—all day Jong! 


makes it. 


ment stores. 


FREE 
OFFER 








be yours: 


Stubborn embarrassing cow-licks—that 
now lie meekly in place! Hair once per- 
verse, unruly—submissive now to your 


Yes, you can say Good-bye to the 
A mere touch 
of Stacomb and your hair will stay in 


. Let us send you, free, a generous sample of 
this delightful modern dressing. 


Stacomb never leaves your hair sticky look- 
ing. Nor dry and dull, as wetting with water 


Stacomb helps prevent dandruff too. Buy 
it today. It now comes in two forms—as a 
delicate cream in jars and tubes, and in the 
popular new liquid form. All drug and depart- 















Standard Laboratories, Inc., 


Original, cream form 


Dept. M-38, 113 W. 18th Street, New York 


Send me free sample of Stacomb as checked: 
New liquid form 0 
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One “Old Town Canoe.” 
inland lake. One well-seaso 
Two bags of duffle. 

Stow the duffle amidships as 
takes his place in the bow. 


deep easy strokes. 


of your swing. 

“Old Town Canoes” 
slightest dip of the blade. 
sturdy too. 
or factory. 

Free 
canoes, 
motors, dinghies, etc. 


square stern canoes 


Write 


Town, Maine. 


illustrated catalog shows 





A recipe for sheer 
contentment 


One shining 
ned partner. 


your partner 


Now ease the 
“Old Town” onto the lake and hop aboard. 
Stroke the water gently with your paddle— 
Soon, perhaps, 
find yourself whistling softly to the rhythm 


you'll 


glide forward at the 


Strong and 


Priced $58 up. From dealer 


sailing 


for outboard 


today. Op 


Town Canoer Co., 724 Main Street, Old 


‘Old Town Canoes” 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


MONTE BLUE inspired something un- 
usual in the way of a quatrain: 

“T saw your act in ‘So This Is Paris’ oppo- 
site Patsy Ruth Miller. Please send me one of 
your pictures as quick as possible for I am anx- 
ious to get it. 


“Apples are sweet 
Peaches are better. 

If you really love me 
Please answer my letter.” 


ACK MULHALL passed up an opportunity 
to eat free for the rest of his life: 

“You are Irish and Iam Greek. I am in the 
restaurant business but it is not so paying that 
I would like. I hope you will not be angry if I 
tell you that an Irish man who eats here has 
just left town and owes me for meals ten dol- 
lars. It is not your fault of course. Now what 
I ask in writing is this—I know the picture 
actors are heavy eaters because I saw several 
pictures where they eat all the time. So I 
would be good to open a restaurant at your 
studio if you would put in for me a good word 
so I cannot pay a big rent but I can cook good 
food and you shall always eat for nothing in my 
place if I open it if you give me this boost. I 
speak Greek very well also the American and 
might interpret for you in a Greek picture or 
even act but I am not so sure I want to be an 
actor as I am married and have six children and 
my wife is very particular about me.” 


AXP Anna Q. Nilsson refused to act as 
Christine’s manager: 

“T write to you because I am Swedish like 
you. I was born in Falkoping, Sweden, and 
have one daughter, Christine. It is of her I 
with you would like to speak. She is very 
clever and takes after her father who was a fine 
farmer until he died. She is sixteen and has 
light hair and blue eyes. She is very fat. She 
weighs one hundred and seventy pounds and 
still growing. I think she would be so cute in 
pictures because fat girls are hard to get and 
she is so good natured. She laughs all the time 
and gets more fat. But her disposition isper- 
fect. If I send her to you would you take care 
of her and not let her get thinner so she can 
work in your First National pictures and make 
some money to help pay a mortgage on my 
house in Duluth which is overdue? I thank 
you in advance for the money to send Chris- 
tine. 

““P.S. Whatever you do, don’t let Christine 
lose her fat.” 


VW /HO else but Clara Bow would get a letter 
like this? 

“My girl has thrown me down for a rich 
fellow and I’ve got to make her jealous. 

“Please send me a photograph of yourself 
autographed as follows: 

““To My Darling Lover from His Red Hot 
Mamma, Clara Bow.’ 







































His Regularity 
Is What 


Counts ,/ 


Age need not bring on 
sluggishness — and 
won't, if you give the 
system a tiny bit of 
calcium now and then. 
Calcium cleanses the 
system as no cathartic 
can, with none of the 
after-effects that make 
salts so injurious. They 
form no habit—except 
as they gradually in- 
duce the bowels to dai- 
ly, natural evacuation 
without aid. Calcium { 
wafers are the best in 
surance against autOe 
intoxication. 


Free / 


Almost every Tee 
store in America has 
Stuart’s calcium wafers 
instock. They costonly 
adime! Or write for a 
free box postpaid by 
F. A.Stuart Co., Dep’t. 
C 272, Marshall, Mich. 


STUART'S 


CALCIUM WAFERS 














PREPARE FOR AN 


RT CABEE 


—thru the only school operated asa 
department of a large art organiza- 
tion. Commercial Artists trained 
the ‘‘Meyer Both jg earn as high 
as $10,000 per year. We today have 
hundreds of students who had pre- 
viously studied in other art schools. 

hy? Because your instruction is 
based upon our everyday experi- 
ence in meeting the art needs of 
leading advertisers. Home study 
instruction. Write for illustrated 
book telling of the success of our { 
students. 


MEYER BOTH COMPANY 
Michigan Ave. at 20th St., Dept. 31, Chicago, Ill. 
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“Also, with the picture, I wish you’d write 
me a letter telling me that you care for me so I 
can show them both to her.” 


ORIS KENYON thinks that the author of 
this letter is a cousin to Anita Loos’ famous 
Lorelei Lee: 

‘Some time ago I saw you in a picture called 
‘Ladies at Play.’ And I became convinced 
that you are my ideal. Therefore I want you 
should send me at once a large photo of you 
which I will frame and place in my room to 
look upon every evening. I am a girl who 
works for her living and I have many friends. 
I am engaged to be married. His name is 
Elwin. His first name, I mean. Will you send 
me one of your dresses for my wedding gown? 
It would be wonderful. Do you think I could 
act? Isend my photograph—it isn’t very good 
because when the man who took it told me to 
look at a bird I couldn’t see any'and told him 
so. That made me move alittle. But it does 
show my general style. I am said to be very 
good looking but I would rather be a comedi- 
enne and do funny things as I am naturally 









Do You Want*500 


Dew esos way tun xtra pas Shown Before 
New, easy way toturn Ouest pours are, or full 
time into dollars. MAK EEKLY 
introducing our new pole tly Cosibinetion — 
Three in One—in big demand. e variety—finest 
ilks—fast colors. Guaranteed. Wonderful opportu- 
ity—-NOW. You simply follow our instructions, 


FREE—World’s Finest Lingerie 
We ve a plan whereby youcan obtain 
PRENCH FASHION Combinations FREE 
if you help us introduceit to your friends. 
or as earn extra money and MONTHLY CASH 
Write at oa, - beautifully illustrated 
js ag te FREE Sam os co. De 
Bloom, | French Fashion§ Nfranklinst chicago 


























funny. That is what Elwin told me last week 


For foot comfort, apply soothing, cool- 
ing ZEMO Liquid. Prompt relief to tired, 
aching feet and raw itching toes. Trial 
size 35c, large bottle $1.00. All druggists. 


Z2¢e€mo 


FOR SKIN IRRITATIONS 












and he is a wonderful judge—I mean he has 
wonderful taste. Please let me know your 
opinion. And tell me, should a girl accept 
presents from another boy when she is en- 
gaged?” 


MILTON SILLS shut his ear to this cry of 
a suppressed soul: 

“You are astar. I am nobody but a barber 
but even barbers have souls and my soul yearns 
for acting. That is why I write you in these 
terms. Now here is my proposition. In my 
city I am recognized as a famous tonsorial 
artist and have acted in shows for the Elks and 
the Woodmen. They have spoken of me in 
newspapers as another Eddie Foy. I do not 
know Mr. Foy but I am funny myself. I have 
a long neck and I am bald which is not a good 
ad for my business. I can make funny faces 
and funny faces is what you need in pictures I 
am convinced. Please send me transportation 
to your city and I will play in your next picture 
without pay and then we can sign a contract.” 


ERE are a few questions that a fifteen- 
year-old girl propounded to William Boyd: 
“Did you like to have your hair curled for 
‘The Volga Boatman’? I read in a magazine 
that you were beautiful and dumb. I know 
you’re beautiful but are you dumb? Do you 
like Edgar Allan Poe? Do you know you look 
just like a little boy when you smile? Is your 
secretary male or female (or neuter)? Does 
Elinor Faire nag you?” 


STHER RALSTON submits a letter that 

might be made the basis of a novel: 

“From one of the motion picture magazines 
I have just learned that you are married. 
What a mistake for you! What a disappoint- 
ment tome! Iam old enough to be your grand- 
mother, child, so please do not take offense at 
this letter—my first of its sort. I sincerely 
regret that my advice, such as it is, could not 
have reached you before you took your vow. 

“But perhaps this thought will bring some 
benefit. Go on, and on—succeed in spite of 
your husband. Your beauty and your talent 
are too great a power to be impeded by the 
dam that you have built, to me, ail unthink- 
ingly. 

‘Marriage is for women who do not realize 
that a humdrum life is humdrum. For women 
like I was in my younger days. But now I 
know. God, I wish that I had been granted 
your opportunity and with the knowledge that 
I now have. I would not have added the fifth 
wheel, as I feel that you have done. 

“T ask no pardon for this letter. I feel that 
it is wisdom at a time when wisdom should not 
go unheard. Do not let the fifth wheel dig the 
rut too deep in the road that may yet carry you 
to contentment, wealth and fame.” 


CHINESE boy sent this bit of assorted 
English to Pola Negri: 

“In Tientsin I sit down on myself back side 
foreign man and their lady wifes and put my 
eye on moving pictures sheet showing you like 
great royal wife. Why must you put your 
mouth on his mouth so much time and make 
you anger first before and later after. When 
American man put his wife on boat, maybe off 
boat, on train, maybe off train, he put his 
mouth on her mouth and she never anger. She 
laugh happy. 

“So you look same great lady no matter how 
and I write your name on paper to give you 
silk fan for decent pleasure. Do not try hard 
to pay me, just keep fan and not pay.” 


$2,000 in Prizes 


for the 


AMATEUR MOVIE 
PRODUCER 


Details in this issue 
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Miss Gilda Gray, by the 
well-known English ar- 
tist, Pearce Emett. 





Today ~Qne Shavettes 


In the gay nineties— high collars, long sleeves, trailing skirts and 
petticoats—yes, my dear, actually petticoats. Perhaps the smart woman 
could forgive a little superfluous hair occasionally. 


But today—one shavettes. 


At the first hint of returning hair — 
one shavettes. 


What a delight to find a hair remover 
which can be used daily, if necessary, with 
no unfortunate results. The sharpest razor 
or the strongest depilatory cannot remove 
hair more cleanly than Shavette. Bzt Shav- 
ette does not stimulate ‘or coatsen the 
growth of hair. Shavette cannot harm the 
tenderest skin. 





Your drug, department or hardware 
store carries Shavette. Or, if not, you can 
order direct, using attached coupon. 





H. BOKER & CO., Inc., 101-103 Duane St., New York 


Please send Prepaid.______- Shavettes at $3.00 each for which is enclosed teal Order 
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Safest 


of all ways to cleanse Eyes. 
Needs no insanitary Eye cup 


Eye cups gather dust and germs; often 
they transmit infection. No wonder 
millions are forsaking them for the 
more hygienic and more convenient 
Murine method of cleansing eyes. 
Murineis applied with its combination 
eye dropper and bottle stopper. A few 
drops are sufficient to cleanse your 
eyes and make them clear and bright. 
Murine contains no belladonna or other 
harmful ingredients. Try it! 


RINE 
FYES— 


Mail this coupon to Murine Co., Dept. 
V1'€€ 27, 9E.Ohio St., Chicago, for free book 


onhow toaddnew beauty to your eyes. 
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Children's 
Musterole-Mild 


Of course, you know good 
old Musterole; how quickly, 
how easily it relieves rheu- 
matic and neuralgic pain, sore 
joints and muscles, stiff neck 
and lumbago. 

We now want you to know CHILe 
DREN’S MUSTEROLE, made es- 


pecially for infants and small children. 


CHILDREN’S MUSTEROLE is 
just good old Musterole in milder 
form. Unexcelled for the relief of 
croupy coughs and colds; it penetrates, 
soothes and relieves without the blister 
of the old-fashioned mustard plaster. 

Keep a jar handy. Jt comes ready to 
apply instantly, without fuss or bother. 
The Musterole Co., Cleveland, Ohio 


CHILDREN’S 


SIER 


itl not BListee 
MILD 


BETTER THAN A MUSTARD PLASTER 
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Hearthstones and Heartbreaks 





[ CONTINUED FROM PAGE 69 ] 


But they can’t. You will soon find that you 
can’t have a brick floor in the dining room, be- 
cause the dining room is over the cellar, and the 
bricks would fall right through intoit. And the 
cellar has to be right there, because otherwise 
you have to take out a lot more trees, which in 
California are absolutely priceless. And you 
can’t have this wing there, because if you do 
you have to build a whole separate line of 
travel, and if you do that you spoil the roof 
line. 

Right now let me slip you a word of warning. 
Familiarize yourself previously with this roof- 
line thing. As far as I have discovered in my 
own bitter experience, nothing in building a 
house is so important as the roof line. A man’s 
comfort and tastes are nothing compared to it. 
The fact that you, yourself, only see it when 
you drive up in front after work, or when you 
are taking a stroll in the garden, doesn’t mat- 
ter. The roof line must be right. 

There are more reasons why you can’t do 
things in building a house than there are why 





Jack Dempsey didn’t lick Tunney, and I’ve 
heard about a million of those. 

Well, when you and the architect have bat- 
tled twenty rounds and you are licked to a 
frazzle, and the nice, clean blueprints come 
along, you feel that your woes are over. Don’t 
kid yourself. 

My blueprints came home one evening just 
as I was getting home from the studio. They 
looked grand, and I prepared myself for an 
evening of pure enjoyment. I took them back 
to my little den, spread them all out on the 
floor. At four a. m. mother saw a wild and 
dishevelled maniac burst forth, foaming at the 
mouth, and had let out a scream of fright be- 
fore she realized it was her own son. 

Make up your mind at the start that you 
can’t understand blueprints. You may think 
you are fairly intelligent. You may under- 
stand stocks and bonds and the European debt 
situation. But you cannot understand the 


blueprints from which they are going to build 
your house. 


One of the ‘‘how-do-they-do-it”’ shots, snapped during the filming 


of Harry Langdon’s ‘“‘Long Pants.”’ 


In the top ‘‘snap’’ you see 


Harry peering down through the trap door, with Frank Capra, the 
director, and Elgin Lessley, photographer, above ‘‘shooting.’’ In 
the room below are Alan Roscoe and Gladys Brockwell 
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But there was nothing I could do about it, so 
I told them to go ahead, but I was sure they’d 
gotten hold of the wrong ones. They reassured 
me with a sort of pitying smile, and we started. 

From that day to the day the roof line was 
completed, I never knew a peaceful moment. 
If I stayed away twenty-four hours, they put 
the breakfast room where the sunporch was 
supposed to be. 

I was up at Del Monte making a picture,and 
suffering tortures over what they were doing to 
my house, when I got a wire from mother about 
the bathroom. I left the picture flat, and 
nearly lost my job. 


HAT bathroom was my special pride and 

joy. For years on the road I’d jack-knifed 
my six feet one and a half into four and even 
three-foot bathtubs. I was going to have a real 
bathtub. So I ordered one seven feet long, 
three feet deep and five feet wide. When I 
arrived on the scene, the house looked like 
Niagara Falls had broken loose. Seems that 
the amount of water going out of that size tub 
is all wrong for ordinary plumbing, and it had 
backed up and spouted out of every drain in 
the whole place. So we had to take the house 
all apart and put in different plumbing to take 
care of that little matter. 

When the tileman had completed his dainty 
little job in the bathroom I went in oneday,and 
after looking around carefully—I’d only been 
absent a matter of twelve hours—I said, ‘‘ But 
these are the wrong color tiles.”’” He gave mea 
sort of blank look and paid no attention. I 
ventured again: upon the suggestion. He said, 
“They’re prettier than those old ones you 
picked out. They made me seasick.” I was 
nonplussed. Can one ask a man to lay tiles 
that make him seasick? And yet, after all,one 
has to bathe in one’s own bathroom long after 
the tileman has gone on to other and still other 
fields. 

He changed them. But I know what he 
thinks of motion picture actors. 

Also, at the last moment I found they had 
left out my soap dish. Now if there is any one 
thing that seems to me the height and depth of 
civilized inconvenience, it’s not having a soap 
dish in the bath tub. I mean having to get out 
and pursue an elusive cake of soap all over the 
tiled floor is not only annoying but dangerous. 

So we had to take down one wall of the bath 
and put in the soap dish. 


LSO—about the sun porch. The sun porch 

was to open off the dining room. I noticed 
they didn’t seem to be building it or leaving 
any doors or anything. But you have no idea 
how sensitive you get about mentioning things 
like that! The looks those workmen give you. 
And the sheer stupidity which you feel you 
have exhibited. You hate to expose your 
ignorance. So I waited. Maybe sun porches 
were different. 

Well, they had simply forgotten about it. 
Mere trifle, like a sun porch. Silly thing, any 
way, a sun porch. 

So they had to take down the whole wall of 
the dining room, and add the sun porch. 
They resented my interfering, I can tell you 
that. 

As for the painter! Did you ever try to tella 
painter anything about color? I never thought 
I was color blind, but after that painter and I 
had had a few arguments about the color of the 
walls in the living, dining, and bed rooms, the 
kitchen, pantry and sun porch, I went down to 
a good oculist and had my eyes examined. 
Then I went back and gave orders to that 
painter. If anybody was color blind, it wasn’t 
me. Naturally, a man that was color blind 
would be a house painter. ; 

These are only a few of the little incidents 
that happen when you are building a house. 
And I only mention them in passing, so that 
you may be prepared for them. They’re all 
worth it. My house is exactly the way I want 
it and I love it. I’d never be happy anywhere 
else. : 
But if I’d known in advance, I could have 





gone into training. 
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Not the faces 
known to Fame, 
but loveliness 
unknown -incity, 
town and hamlet 
—hasmade Amer- 
icathe Kingdomof 
BeautifulW omen. 
Itis the exquisite 
powderinTre-Jur 
that keeps their 
charm forever 
fresh. 


Face Powder 
Four perfect shades 
50c 





 Thinest” 
Single -. $1 
Double - $1.50 


k: Was a great artist who said, 
“Not in the perfect features but 
in their perfect blend, lies the thing 
called ‘Charm’.”’ 


In Tre-Jur Compacts, is a powder that 
has won its way to fame—not only 
because its Quality is superb, but 
because in its blend lies Inspiration. 


Here is a powder of ideal weight and 
substance, mating smoothly with the 
skin, unworried by wind or weather 
—lasting— perfect ing—unseen. 


Women admire Tre-Jur Compacts for 
their beauty — praise them for their 
fragrance—but inevitably choose them 
for their marvelous powder. 

There’s the ‘‘Tuinest’’— the ‘‘Purse- 
Size Twin’’—the ‘“‘Little One’’—each 
a gem of convenience. We sketch 
them on this page. 


If not sold nearby, any Tre-Jur item will be - 


forwarded by mail, upon receipt of price. A 
guia sample of Tre-Jur Face Powder sent 
or 10c—stamps or coin. Hovusz or Tre-Jur, 


Inc., 19 West 18th Street, New York City. 














Ne-jur powder 
there’s a difference in its 
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Tre-Jur Lipstick 
It’s on every lady's 
lips! Five inviting 
shades—one invir 
ing price--50c 


“Little One” 
Compact 50c¢ 
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WEEKS AGO 
he clipped 
the coupon 


Other fellows had left him in the social 
background. Girls avoided him. He was missing all 
the modern fun. Then, one day, he read an advere 
tisement. It held out a promise of popularity if he 
would only learn to play a 


——— — 
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True Tone Saxophone 


He thought himself musically dumb. Still, thead said 
it was easy. He mailed the coupon, and later sent for 
a Saxophone for 6 days’ trial. Before the end of the 
week he was playing, easy tunes. That was 6 weeks 
ago, and today he’s “‘popularity”’ itself. Always wele 
come everywhere. 


You Can Do It Too! If You Try 


If you can whistle a tune you can master an easy 
fingering Buescher Saxophone. 3 lessons, free on res 
quest with each new instrument, teach scales in an 
hour and start you playing popular tunes. 


Six Days’ Trial, Easy Terms 


Try any Buescher Instrumentin your own home for 
six days. See what you can do. If you like the instru. 
ment, pay a little each month. Play as you pay. i 
the coupon for beautiful literature and details of this 
wonderful trial plan. Make this start. Now. 


BUESCHER BAND INSTRUMENT Co. 
Everything in Band and Orchestra Instruments 
1955 Buescher Block Elkhart, Indiana 


a LL NAR 
Clip the Coupon NOW! 
BUESCHER BAND INSTRUMENT CO. | ig 
21955 Buescher Block, Elkhart, Indiana. | 
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send me your free literature. I am interested in the in- ] 
| strument checked below. 
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Your Choice—$100 Professional 
MOTION PICTURE Camera or 
Professional View Camera 
Be a Motion Picture Camera- 
man, Portrait, News or Commer- 
cial Photographer. Big money in 
@ all branches. Hundreds of posi- 
tions now open pay $75 to $250 a 
week. Easy, fascinating work. 


Learn Photography Quickly 
In your spare timeat home youcan 
qualify for a big paying position 
and you get your choice of these 
standard professional cameras. 


Write for FREE BOOK 
Send name and address for big, new, 
illustrated book on professional pho- 
tography. Explains amazing oppor- 
tunities. Writefor your copy fonight! 


New York Institute of Photography 
Dept. 37, 10 West 33rd Street, N. Y. City 
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The Roman Knows 





“T asks you two gemmun this,” said Clump. 
“Does you-all crave to make it a real fight 
when you gets together in the ’rena scene?”’ 

“Li'l Man,” said Opus, ‘‘you suttinly said 
a 

‘An’ you, Simeon?” 4 

“Coul’n’t nothin’ make me mo’ happier.” 

“Good! You can settle yo’ food, an’ at the 
same time git a good, snappy pitcher fo’ Mid- 
night. Now has I got the promises of you-all 
bofe that if I stages the fight scene tomorrow 
mawnin’, you won’t do no scrappin’ befo’ 
then?” 

“Tf this big bum—” 

‘‘Nemmin’ no mo’ straducements, Opus. 
Does you promise or doesn’t you?” 

“Well, if he will... ” 

“T promise,” said Simeon. 

‘All right. Then also I does.” 


““NOOD! This evening, then, right after din- 

ner, us gits together in my room at the 
hotel—all of us—an’ we goes over the scene 
what we shoots in the mawnin’. Is that 
’greeable to you-all?” 

They nodded. Then the company broke up 
into small groups to inspect the Colosseum. 
Opus strutted off with Magnesia on his arm. 
Outrage had completely anesthetized his ha- 
bitual aversion to physical combat and he was 
looking forward with eagerness to the 
morrow’s fray. 

‘‘What I does to that feller when I gits him 
down yonder with me is gwine be three sins an’ 
two shames.” 

“Oh! Opus. I feel terrible ’bout you fightin’ 
on account of me.” 

“Shuh! It’s a pleasure, Gal. Fo’ you I’d 
lick the whole Italy police. With yo’ eyes on 
me I got the stren’th of Samson an’ the stragety 
of Napolium.”’ 

They seated themselves near a stone crevice 
which had once been used for imprisoning wild 
lions before turning them loose to a dinner of 
martyrs. 

“How you-all is gwine fight?”’ queried Mag- 
nesia. 

“Us gladiates. We dresses up in tin suits 
an’ busts each other until one caint fight no 
mo’. Time I finishes with the clothes Simeon 
wears, he’s gwine require a plumber.” 

“T hope so, Opus, ’cause I think you is just 
grand!” 

They spent the remainder of the afternoon 
in the Colosseum and across the way at the 
Forum. 

It was Magnesia who suggested that they 
return to the shops of the Corso Umberto. 
“Taint that I don’t like this, Opus,’ she 
explained, “‘but it seems to me that they has 
let things get kind of run down.” 


Crus and his lady friend did not eat with 
the others that evening. Instead they 
found a tiny cafe near the Piazza di Spagna 
where they inhaled lavish helpings of noodles 
and tiny fried squids. Therefore they missed 
even the aftermath of a hectic conference be- 
tween Forcep Swain and Director Clump. 
The director was interested but angry. 
“Why di’n’t you tell me this befo’, Brother 
Swain?” 

“’Cause I di’n’t have it all worked out, 
Caesar. I wasn’t shuah "bout that armor 
business an’ I had to go buy me a lot of books.”’ 
“‘Well,”’ snapped the director, “it aint fair 
to Opus.” 

“‘Shuah! He’s gwine have as much chance 
as the feller which he plays the part of had, 
aint he?” 

“T know. But Opus aint no trained fighter 
an’ besides—”’ 

“He can run.” 





Caesar’s eyes narrowed. ‘Looks fo me like 
a kind of dirty trick, Forcep. Reckon Opus 
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will have to run unless he wants to git his dis- 
position knocked loose, an’ that aint gwine 
make no hit with Magnesia.”” Mr. Clump 
heaved a vast sigh. “You folks in the comp’ny 
is always fightin’. Always makin’ trouble. 
An’ now comes this . . . howsomever, I 
reckon art is art an’ we better go right ahead.” 

“Tha’s it, Brainy Man! You can ’splain it 
all to Opus at the meetin’ tonight.” 


HE meeting that night was thoroughly at- 

tended. Opus was conscious of an air of 
tense expectancy as he entered with Magnesia 
and seated himself prominently. Caesar rose 
and started explaining. 

He outlined the story as far as they had gone, 
and came eventually to the details of the battle 
scene which was to be shot the following morn- 
ing in the Colosseum. 

““President Latimer has arranged with the 
police that we is gwine have the whole place to 
ourselves fo’ two hours,” said he. “Florian 
Slappey is truckin’ all the coschumes an’ props 
down there fust thing in the mawnin’, and we 
dresses there. 

“Welford Potts is playin’ the Emperor an’ 
my wife, Sicily, is gwine be one of them Vestry 
Virgins. The rest of you fellers is gwine be 
servidors which marches aroun’ an’ toots 
trumpets an’ Enoch Tapp is master of cere- 
monies. Glorious Fizz sits up in the royal box 
with Welford. 

“Welford gives the word an’ Simeon 
Broughton comes marching out of the dressing 
room all dolled up in his shinin’ armor an’ 
carryin’ a big sword. He struts his stuff across 
the ’rena an’ trips over his own foots once or 
twice ’cause ’cordin’ to the scenario he aint 
used to wearin’ them kind of clothes. 

‘An’ then is when Opus Randall comes in!” 

He paused uncertainly. His eyes wandered 
hesitantly over the beaming countenance of 
the expansive Mr. Randall. 

“Opus comes in then,” he repeated, “all 
fixed up to fight Mistuh Broughton.” 

“Tha’s me!” boomed Opus. “All dressed 
up in some more armor.” 

J. Caesar flushed a pale lavender. He fidg- 
etted uneasily. ‘Well, anyway,” he evaded, 
“you come in all fixed to fight Simeon.”’ 

Opus beamed. “I also wears armor, don’t 
her? 

“Hmm!” The director was distinctly em- 
barrassed. ‘Well, no—not ezackly.”’ 


“YUH?” Mr. Randall was on his feet in 

an instant. “How come I don’t wear 
armor like Simeon Broughton? I asks you that, 
Mistuh Clump?” 

“‘Because,” returned Clump with some heat, 
‘“‘because you is a retiarius.”’ 

“Tha’s a lie, an’ you knowit! Taint nosuch 
of a thing.” 

“In the pitcher you is. An’ retiariuses 
don’t wear no armor.” ‘The director smiled 
apologetically. ‘“‘You wears somethin’ better 
than armor.” 

“What?” 

““You wears a net!” 

‘A which?” 

“A net!” 

Opus Randall stood dumbfounded. Then 
his huge body commenced to tremble with fury. 

““Y-y-y-you mean to tell me I don’t wear 
nothin’ on’y a net?” 

“Uh-huh. Also pants, of co’se.”’ 

‘An’ Simeon wears steel armor?” 

“Veh, you see—”’ 

“T don’t see nothin’. Ise plumb blind. You 
aint gwine git me into no ’rena with no net on. 
Nossuh! This is a dirty trick.... ” Sud- 
denly he ceased speaking and his eyes narrowed 
accusingly. 

“Whose idea was this that I has got to be 
one of them retirers?” 
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The director was glad enough to indulge in 
the gentle pastime of passing the buck. 

‘“‘Forcep Swain wrote the story,” 
nounced—and sat down. 

Opus uttered a yell which reverberated 
through the room. ‘“Forcep Swain! That 
significant shrimp! I might of knowed he was 
hid in the woodpile somewheres. Why, dawg- 
gone him—I got a good mind...” 

Mr. Swain rose to his feet. He struck an 
attitude and brushed a languid hand across a 
colorado-maduro forehead. ‘Cease from ex- 
hibiting your ignorance, Mistuh Randall. You 
don’t know anything and you speechifies it 
constant. I rises to tell you that you has got 
all the advantage—”’ 

“Yeh! Just like a worm has got the ad- 
wantage over a fish.” 


he an- 


RECISELY. The case could not have 

been stated better. And I don’t request 
you to accept my word, either. Here is what 
the book says.’’ Mr. Swain thumbed through 
the pages of a volume entitled “‘The Last Days 
of Pompeii.” ‘Now listen: here’s what the 
book says—‘ The retiarius, or netter, is armed 
only with a three-pronged spear, like a trident 
—and a net. He wears no armor, only the 
fillet and tunic—’ ” 

“Hah! Two fishes. Filet and tuna!” 

“And the book says—‘The retiarius gener- 
ally has the best of it.’ It’s this way, Brother 
Randall: You is supposed to throw your net 
over Mistuh Broughton. That gits him all en- 
tangled up so he cannot move. Then you can 
wallop him as much as you like with your 
trident. Don’t you see that gives you all the 
advantage?” 

“‘T don’t see nothin’ of the kind. Does I fail 
to net that big ox, he wallops me with his 
sword. An’ if I does net him, I don’t do 
nothin’ but bust him on the hardware. It’s a 
rotten scheme an’ I refuses to be schum 
against.” 

Mr. Broughton sneered overtly. “Thought 
you wasn’t scared of me!” 

“T aint.” 

““Tha’s what you says. But you is scared to 
fight the way Forcep’s book says is the best.” 

“Huh! If you is so brave—le’s us swap 
suits.” 

Director Clump interposed. ‘That caint be 
done,” he negatived. ‘‘The whole scenario has 
been shot with the idea that Opus is the net- 
man. We caint remake the whole pitcher just 
cause he craves to wear a tin suit. Of course, 
Opus, if you is afraid to make this a real fight—”’ 

“Me scared of Simeon! Just lemme git at 
him—tha’s all! Just lemme : 

“Then you agrees?” 

Opus’s harassed gaze roamed the room. On 
the faces of his associates he found much sym- 
pathy. Magnesia’s eyes arrested him. She 
was bestowing upon him the gaze reserved by 


ladies exclusively for their heroes. Opus 
roared defiance. 

“T fights him! By golly, I does!” 

HERE was a roar of applause. The com- 


pany members knew that Opus had been 
rudely victimized and the gross injustice of it 
brought temporary popularity to the portly 
actor who had never before been particularly 
beloved by his associates. 

Opus moved grandly toward the door. There 
he turned for a Parthian shot— 

“T fights his armor,’ announced the re- 
tiarius, ‘‘an’ all I hopes is that by tomorrow 
mawnin’ Mistuh Forcep Swain aint rewrote 
that whole story so as to make Simeon a tank!” 

Opus disappeared. There was a murmur of, 
disapproval from the others and one of the 
group pursued the heroic actor. 

In the street a slender figure ranged itself 
alongside the Gargantuan form of Opus: Randall. 
A voice spoke in gentle friendliness. 

“Opus,” said Florian Slappey, “T an’ you 
aint never been friends an’ we aint never like to 
be—but I think you has been done dirt, an’ if 
they’s any way I can he’p you out... ” 
Opus grabbed the hand of his natural. enemy. 
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The Radiophone’s Meaning 


An Advertisement of 
the American Telephone and Telegraph Company 


AN ADVENTURE 1n com- 
munication was made 
last January when trans- 
atlantic radio telephone ser- 
vice was established between 
New York and London. There 
had been previous tests and 
demonstrations. Nevertheless, 
the fact that at certain hours 
daily this service was made 
available to anyone in these 
cities from his own telephone, 
created such public interest 
that for several days the de- 
mands for overseas connec- 
tions exceeded the capacity 
of the service. 


It was then demonstrated 
that there was a real use for 
telephone communication be- 
tween the world’s two greatest 
cities. It was further demon- 





strated that the Ameri- 
can Telephone and Tele- 
graph Company, with 
the co-operation of the British 
Post Office, was able to give 
excellent transmission of speech 
under ordinary atmospheric 
conditions, 


In accord with announce- 
ments made at that time, 
there will be a continued effort 
to improve the service, extend 
it to greater areas and insure 
a greater degree of privacy. 

It is true that static will at 
times cause breaks in the ether 
circuit, but a long step for- 
ward has been made towards 
international telephone com- 
munication and more intimate 
relationshipbetweentheUnited 
States and Great Britain. 









LEARN TO WRITE 


SHORT STORIES 


Jack London said: “As a veteran in 
the Short Story Game I feel justified 
in giving my judgment that your 
simple, direct, straight-from-the- 
shoulder method of presenting the 
course is excellently comprehensive 
and practical.’ He endorsed no 
other. 


With our Untmurep PEersonat Criticism SERVICE, you, too, 
to write the stories of your dre ams and experiences. Many e: th $5,000 
to $10,000 yearly. Over 25,000 publications buying stories today! 
Write for Free Book “ The Art of Story Writing” and details of our special 


offer! No obligation! 
HOOSIER INSTITUTE 
Short Story Dept. 1724 FT. WAYNE, INDIANA 
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ALL-IN-ONE 


Cigarette and Match Case 


All-In-One holds a package of cig- 
arettes and a box of safety matches, 
always handy—ready for use. No 
fumbling in pockets. Made of grain 
finish black leatherette. ALL-IN- 
ONE with YOUR NAME teatly 
\ STAMPED IN GOLD, will be sent 
ees prepaid, for a dollar bill or money 
Patented order. Print name wanted plainly. 
ALL-IN-ONE SALES COMPANY 
2810 Portland Ave. Dept. 24 Minneapolis, Minn. 
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Dept. 1184. 3601 Mich.Av., Chicago 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





- $18 to $60 a week RETOUCHING photos. Men or 
e 


i + No selling or canvassing. h you, and fur- 
nish WORKING OUTFIT FREE. Limited offer. Write 








today. ARTCRAFT STUDIOS Dept. B3. 3900 Sheridan 
Road, CHICAGO. 












ust a little 
bit added 
to what 





For cheeks touched with 
Po-Go, are cheeks bathed 
in beauty .... Creamy, 
satiny, hand made in 
France, Po-Goisimported 
in three shades: Vif, a 





bright, bright red; Brique 
(naturelle) for fair com- 
plexions and sunny days; 
Ronce (raspberry) for 
darker skins and evening. 


£ Go ROUGE 


Your druggist sells the Po-Go 
eauty box for 50c. If he 

hasn’t the shade you want, or- 

der from us. 

GUY T. GIBSON, Inc. 

565 Fifth Ave., New York City 
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GRAY 

HAIR 


VANISHES 
HERE is a 


marvelous way 

to bring back color 
to gray hair — to 
restore faded 
streaks to youthful 
color — to regain 
gleaming brilliance. 
It’s clean and 


colorless as water. " 4 
You simply comb it = a 
through the hair. It 
will not wash nor rub off. It’s called Mary T. Gold- 
man’s Hair Color Restorer. . 

Test free if you wish. Or go to nearest druggist. 
A few cents worth restores + wl uaa Costs 
nothing if not amazed and delighted. 


po~~----TestPree--—---- 7 

Mary T. Goldman, 1499-D Goldman Bldg., St. Paul, 

1 Minn. Send Free Outfit. Black... .dark brown..... 

| medium brown....auburn....light brown... .light ] 
red.... blonde.... 

















I 
CRE cs on oak a Ges we aes baled is elo ies ae oe | 
lee = :; = « Please Print Your Name and Address: 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


“Thanks, Florian. Le’s take a walk an’ see 
what’we can think about.” 

They moved through narrow streets and 
came eventually to the magnificent expanse of 
the Via Vittorio Veneto. 

They walked slowly, and in silence. Once, 
Florian spoke— 

‘You is crazy to fight him thataway, Opus.” 

““Caint he’p it. He’s got me plumb mad.” 

““Yeh—but you don’t have to be also fool- 
ish.” 

“Tse gwine lick him some way . . . I dunno 
how.” 

‘Nor neither me.”” Mr. Slappey glanced at 
his watch. ‘‘Reckon you better be gittin’ back 
to the hotel, Opus. An’ if there’s any way I can 
he’p you out... ” 

They went to their rooms, but Opus did not 
sleep. He drew an easy chair up to the window 
and stood staring out over the Roman roof- 
tops, his feelings not entirely dissimilar to 
those of the ancient gladiators who gazed for- 
lornly into the moonlight on the eve of deadly 
combat. 

Opus realized that he was in for a sound 
trimming. There was a chance, of course, that 
he might ensnare the sneery Simeon, but that 
was exceedingly unlikely. 

And yet— 


FeOniAn SLAPPEY was deep in slumber at 
four o’clock in the morning when a monster 
figure entered his room. 

A hand touched his shoulder, and Florian 
sat up straight in bed. 

“‘Ssssh! This is Opus—”’ 

“Oh! I thought you was asleep.” 

“T aint been to bed even. I been out 
huntin’ fo’ somethin’, an’,” Opus’s voice 
trembled triumphantly, “‘I got it!”’ 

“What?” 

“‘Nemmin’ what. 
me.” 

“T will.” 

“Then git yo’ clothes on an’ show me where 
at is the armor Simeon Broughton is gwine 
wear. I craves to inspeck it.” 

Florian dressed swiftly. In his official ca- 
pacity as property man he conducted Opus to 
the storeroom where the costumes for the great 
Roman spectacle were stored. ‘What you 
gwine do, Opus?” 

“Don’t ask me no questions: just turn me 
loose with them armors. I'll be back in a 
minute.” 

As Opus entered the dimly lighted room 
Florian noticed that the big negro gingerly car- 
ried a tiny, pasteboard box, about an inch 
square and of about the same depth. Florian 
turned away. He was puzzled and interested 
—but on this occasion his sympathy was en- 
tirely with his one-time enemy. Ten minutes 
later Opus rejoined the master of properties 
and they pussyfooted back to Florian’s room. 
Mr. Slappey observed that the giant retiarius 
was smiling. 

“What did you do, Opus?” 

“T done a plenty, Brother Slappey.”’ 

“What?” 

“‘T handed myse’f an even break, tha’s all.” 

*‘ Aint you gwine ’splain?”’ 

“T puffers not, Florian. ‘Taint that I 
don’t depreciate all you has done fo’ me, but 
they is suttin secrets—”’ 

“’Sall right, Big Boy. All I hopes is that you 
hits Simeon Broughton so hahd they'll need a 
truck-load of solder to fix up them castiron 
clothes of his’n.”’ 


But you said you’d he’p 


ARLY the following morning Midnight 
breakfasted, then gathered in front of the 
modest hotel for the trip to the Colosseum. 

A fleet of decrepit carriages waited to con- 
vey them. 

Save for Simeon Broughton and Forcep 
Swain, who were in a gale of spirits, there was 
no laughter among the troupers. They sensed 
genuine drama. Despite the meagerness of their 
knowledge of Rome’s history, they had not 
failed to be impressed by the magnificent ruin 
in which the combat was to be staged, and they 








Has No Gas Now! 


Once a woman of her age had to be careful. 
Today, she eats anything she wants! A Stuart 
ftablet-—and after-eating distress vanishes. 

Chew a Stuart tablet after the heartiest meal, 
and you, too, can smile at indigestion. Stops 
all gas and belching. Ends sour risings, belch- 
ing. A sweet stomach for twenty-five cents. 


Full Box FREE! 


Every druggist has Stuart’s tablets, 25c and 
60c. Or, a full box free if you write the F. A. 
Stuart Co., Dept. 618, Marshall, Mich. Get 
a metal box of Stuart’s for the pocket—and 
keep it filled! Hearty eaters—hard smokers— 
high livers—find Stuart’s a boon and blessing! 
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At last the hour arrived, 
the hour she had long 
dreamed of—just a few 
minutes, 2 few wordsand 
he was hers forever. He 
chose her, in spite of the fact e"° 
that thereweremanyothersmore * 
beautiful and talented. Her secret was simple. Thirty 
days ago she had read an amazing new book entitled 

Fascinating Womanhood,” which shows how any 
woman can attract men by using the simple laws of 
man’s psychology and human nature. She cou!d just 
as easily have fascinated any other man. You, too, can 
have this book; you, too, can enjoy the worship and. 
admiration of men, and be the radiant bride of the 
man of your choice. Just cut out this ad, write your 
name and address on the margin, and mail to us with 
10 cents. The little book outlining these revelations 

then be sent you, postpaid in plain wrapper. Knowle 
edge is power. Send your dime today. 
THE PSYCHOLOGY PRESS 


8906 Easton Ave., St. Louis, Mo., Dept. 4-D 








had thrilled to the halting story of their guide 
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DARKENS and BEAUTIFIES 
EYELASHES and BROWS 
A &NSTANTLY,makesthem appear 
naturally dark, long and luxuri- 
ant. Adds wonderful charm, beauty 
Perfectly 









i] and expression to any face. 
| harmless. Used by millions of lovely 
Ff} women. Solid form or water-proof liq- 
f uid. BLACK or BROWN, 75c at your 
‘ ’s or direct postpaid. 

MAYBELLINE CO., CHICAGO 








Liquid Silmerine 
Makes Hair Beautiful 


Eliminates dandruff, dirt, oiliness. Invigorates 
scalp, helps circulation. This means _ strong, 
healthy hair; soft, silky, glossy. Keeps hair wavy 
for days. Keeps straight hair smooth, sleek, neat, 
orderly; never unruly. Men, women, children use 
it. Any drug store. Parker-Belmont Co., Chicago, III. 
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the day before—the story of mortal combat 
and sudden death for which the amphitheater 
had been built. 

A special squad of carabinieri was on duty 
at the colossal structure when they arrived. 
The Questore of Roman Police was there in 
person to see that the distinguished visitors 
received every courtesy, and with him came a 
few privileged spectators: Roman dignitaries 
and various members of highly uniformed 
military organizations: Fascisti in gray trou- 
sers and black shirts, feathers Berseglieri, regular 
army men in uniforms of dull gray, a delega- 
tion of traffic cops in all the magnificence of 
huge helmets and white-slashed coats. There 
were, too, a few government cadets—fine, trim- 
looking young men. Director Clump seated 
these guests near the scene of conbat and out of 
camera range. 

Then he reversed his cap in true director 
fashion, raised megaphone to lips and swung 
into action. 

Preliminary scenes were shot quickly: ab- 
surd gags which convulsed the usually unsmil- 
ing Italians. Then Mr. Clump visited the 
place which the gladiators were using as a 
dressing room. 

Simeon Broughton, with the help of Forcep 
Swain, was completing the buckling of his 
armor. 

He presented a noble appearance. Occasion- 
ally he glanced with disdain toward the highly 
undressed figure of his enemy. 


PUS was queerly cheerful. Wearing few 

clothes, he yet did not seem downhearted. 
He drew himself off in a corner of the big room 
and practiced throwing the large fish net with 
which he had been armed. Then, apparently 
satisfied, he picked up his trident and made 
vicious passes at the atmosphere. He turned 
to face his director. 

“Caesar Clump,”’ said he, “‘I has been done 
dirt—but Ise goin’ th’oo with it. I asks you 
right now: Is you gwine permit me to make a 
good job of this feller Broughton once I gits 
him where I wants him?” 

Caesar was amazed at the man’s courage. 
“T showly is, Opus. I wasn’t no party to you 
not wearin’ a tin suit—an’ I aint gwine make 
you quit hammerin’ on Simeon does you git a 
good chance.” 

“Fine. Tha’s all I want to know.” 

Mr. Broughton, as yet unhelmeted, grunted. 
“Boy! You aint gwine beat nobody, no time. 
In about ten minutes you is gwine be starin’ 
lilies right in the face.”’ 

Caesar stepped back into the arena and gave 
final instructions. Exotic Hines set up his 
camera and his assistant did likewise so that 
the two machines covered a considerable field 
of operation. 

Then, acting under Clump’s sharp orders, 
Gladiator Simeon Broughton strutted into the 


arena. 


E was a vast and impressive spectacle: 

armor gleaming in the sunlight, open visor 
of helmet disclosing his chocolate countenance, 
shield on his left arm and a short, blunted 
sword tightly grasped in his right hand. He 
walked timidly, struggling to become accus- 
tomed to the weight of his garments, and he 
refused to try comedy falls—fearing that the 
dead weight of his armor would prevent any 
rising. 

Immediately as he made his bow to the 
emperor, Opus Randall came leaping into the 
arena, a gleeful riot of elephantine grace. In 
his left hand he carried the trident, in his right 
the carefully folded fish net. 

He bowed to the Roman ruler and made a 
little speech. 

“Heah I is, Folks: the champeen retirer of 
the world. Gimme word an’ I shows you-all 
how to keep gladiators fum bein’ glad!” 

The crowd was in a ferment. Magnesia 
Jones was bursting with pride. Win or lose, 
she was all for this large man who scorned 
armor plate and thirsted for combat. Caesar 
was as excited as the rest. He spoke quietly to 
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Coming Big Pictures 


REGINALD 
DENNY hit upon 


a clever plot for one of 
his motion-picture 
comedies, and after it 
was finished and we 
watched it unfold, we 
could think of no better 
title than ‘‘Fast and 
Furious.’’ When you 
see it, you will know 
that no other title will 
do. 


The hero’s pre- 
dilection for sitting 
at the wheel of a power- 
ful car and tearing up 
the roads between Here 
and There is startling- 
ly illustrated by DEN- 
NY. He is performing 
in his usual manner 
when he meets a girl. 
She turns out to be the 
daughter of a_ very 
wealthy automobile- 
race promoter. Then 


DENNY has to drive 
the race of his life to REGINALD DENNY 


win her. in ‘‘ Fast and Furious’? 





This is one of the most thrilling comedies this 


young man has ever made. Every reel is a mass of action 
and excitement. You can’t help liking it. The cast is excellent 
and Melville Brown directed. 


“Taxi Taxi,’’ featuring EDWARD EVERETT 
HORTON and MARIAN NIXON is proving a ‘‘tre- 


mendous puller” according to the letters I have received from 
many exhibitors. They are equally loud in their praise of ‘‘The 
Collegians,’’ Carl Laemmle, Jr.’s stories of college life, featuring 


GEORGE LEWIS and DOROTHY GULLIVER. 


HOOT GIBSON will be seen soon in “The 


Denver Dude,’’ from the story by Earle Snell—a play 
exactly suited to this popular hard-riding Western actor. Don’t 
forget to see ‘Sensation Seekers,’’ featuring BILLIE DOVE, 
RAYMOND BLOOMER, HUNTLY GORDON and others. 


Write me a letter about Universals you have seen. 


Carl Laemmle 


(To be continued next month) President 


Send 10c for autographed photograph of Reginald Denny 
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730 Fifth Ave. . . . . . .  . New York City 
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VERYONE can use shorthand now—executives, 

professional men and women, clergymen, writers, 
students. Here at last is the answer to the vital need 
for an up-to-date, scientific system—so simple, so easy, 
so natural that anyone can learn its principle in one 
evening. Amazing speed quickly developed. 





No need to master a foreign language of signs, sym- 
bols, dots and dashes. This new system employs the 
ordinary letters of the alphabet. 


= oe a hand 
Hl The NATURAL SHORTHAND %G 


—the only scientific system; written with pencil or on 
typewriter. Adopted by leading business concerns. 
Originated by Miss Emma B. Dearborn, eminent author- 
ity on shorthand, who has taught almost all systems for 
eighteen years in such institutions as Columbia University, 
Rochester Business Institute, Simmons College, Boston, 
and the University of California. 
An experienced shorthand writer 
states: ‘‘Speedwriting so far excels 
any shorthand system now in use 
that there is no comparison.” 


Send for 
FREE BOOK 


It tells all about Speedwriting, the 

Natural Shorthand, and how you 
can learn quickly at home. Mail 
coupon or letter today. 


Brief EnglishSystems, Inc., Dept.854 
200 Madison Avenue New York City 
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= Brief English Systems, Inc., Dept. 854, 
= 200 Madison Ave., New York City, 


Please send me, without cost or obligation, the 
= Booklet on Speedwriting, the Natural Shorthand 
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Unnecessary 


NOW THAT B. PAUL'S — 
HENNA SO QUICKLY 
U- 
LO 


Try this 
wonderful hair coloring, 
see what an amazing beautifying 
transformation it will bring about in 


C ~ A sk 
your appearance. Easily restores the desired 
natural color to your hair in ONE BRIEF APPLICA- 
TION. Absolutely permanent. This safe, harmless 
Henna-Herb preparation, prepared 12 years by Mon. 

B Paul, French hair coloring specialist. Not affected 
by waving, oils, tonics, shampoos. Will not stain scaip, 
rub or wash off. 14 shades. Blonde to biack. 
$1.60. White Henna for lightening blonde hair 


grown dark $2.25. Free Advice and Bockiet. 


LB. PAUL, Dept.3-q 21 W. 39th St., N.Y._J) 











How to Get a Motion 
Picture Camera 


i: i abe 


Do you want to know how 
you can earn a motion pic- 
ture camera absolutely free? 


Write today to the Amateur 
Movie Producer, Photoplay, 
221W.57thSt., NewYork City 


Kill The .Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless. harmless. Noscars. Booklet free. 
Write today, enclosing 3 red stamps. We teach beauty 
culture. 25 years in business. 














the two cameramen, addressed a few remarks 
to the combatants and then waved his mega- 
phone. 

“Ready!” he roared. 

“Action! Cam’ra!”’ 

Simeon adjusted his shield, raised his sword 
and clanked to the attack. His progress was 
necessarily slow. Opus arranged the folds of 
his net and prepared to make a cast. It was 
possible, of course—provided he was lucky— 
to enmesh Simeon with the first throw. 

The crowd watched. The absence of armor 
was all in Opus’s favor at this stage of the 
battle. 

He could move much faster than his op- 
ponent. Once or twice he stepped close, wav- 
ing his net. 

On each occasion Simeon made a wild slash 
with his blunted sword. Once it landed on the 
fat flesh of Mr. Randall and that gentleman 
uttered a howl of pain. 

But he was crafty. He came closer and 
closer. And suddenly there was a cry from the 
spectators as the net flew out—hovered for an 
instant over the head of the armored gladiator 
—and then a groan as it missed. 


AS Opus turned to gather his net, Simeon 
lumbered forward. His sword spanked 
against a tender portion of Mr. Randall’s 
anatomy and sent that warrior sprawling. 

The voice of Magnesia Jones shrilled a 
warning. 

Opus crawled away, then leaped to his feet 
and ran, easily outdistancing the encumbered 
Simeon. 

There seemed but one conclusion to the bat- 
tle. Sooner or later Opus would tire and then 
Simeon could come into range with impunity. 
Of course his sword was sufficiently blunted to 
make serious injury impossible, but the scene 
promised dire things for the unclad Opus. 

Now, however, Opus did a magnificent 
thing. With a grand gesture he tossed away 
his net. He shifted his trident to the right 
hand and to the joyous amazement of the 
spectators, he himself advanced to attack the 
armored enemy. 

No arena idol of the Roman era ever made a 
more heroic gesture. Magnesia Jones was 
pop-eyed with worshipful wonder. Simeon 
was amazed. 

Opus came close. Closer. Suddenly he 
leaped to the right, swung his trident like a 
baseball bat, and banged it against the left 
knee joint of Simeon’s armor. 

In return he narrowly avoided the counter- 
stroke of the gladiator’s sword. Again Opus 
performed this maneuver. Once more he 
crashed his weapon against the left knee joint 
of the armor. 

Once more he leaped to safety. 

He did this a third time—but on this occa- 
sion Simeon was prepared and the flat of his 
sword caught Opus across the shoulders. Even 
so, Mr. Randall did not exhibit any fear. He 
leaped back—then in again—and once more 
whanged his trident against that left knee joint. 

“Always hittin’ in the same spot,’’ shouted 
Florian Slappey to the crowd. “TI reckon he’s 
foolish like a fox. He’s tryin’ to cripple Simeon 
—an’ I hope he does it!” 





OW the battle waxed more furious. Opus 

took blow after blow in order to bang 
away at the one particular spot of his enemy’s 
armor. And then—just when it seemed that 
even Opus’s valiant strategy must result in 
his own undoing—just when it seemed that 
he was doomed to ignoble defeat or more 
ignoble flight—something happened. 

It happened suddenly. It happened unex- 
pectedly. 

From beneath the steel visor of the ironclad 
Simeon Broughton came an eerie shriek. Then 
another and another. A broad grin played 
briefly across Opus’s lips. 

“Hot diggity dawg!” said he aloud, “I 
reckon Ise wine show Simeon somethin’ now.” 

Opus mevec bravely to the attack. The 
spectators gasped with horror. One wallop 





D. J. MAHLER, 


264-C Mahler Park, Providence, R.{. 


from Simeon . 
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But Simeon did not deal the telling blow. 
Instead he dropped sword and shield and com- 
menced to dance. 

He presented a picture of uncanny discom- 
fort. He howled unintelligibly. 

And then it was that Mr. Opus Randall 
proved his mettle. 

He stepped disdainfully close and proceeded 
to batter the armor-plate of the wild warrior. 
Simeon howled with agony, but every spec- 
tator understood that these howls were not the 
direct result of the beating he was receiving. A 
miracle was occurring before their eyes and— 
with the exception of Forcep Swain—the multi- 
tude yelled approval. 

Director Clump, who had felt guilty from the 
start of the unequal combat, more than made 
amends. 

“Beat him up, Opus!” he called, “The 
vestry virgin has got her thumbs down.” 

“‘She dawg-gone better have,” replied the 
victorious gladiator. ‘‘’Cause what has occurred 


es 


to Simeon so far aint nothin’. 


IMEON danced and wailed. He laid down 

on the ground and rolled over—then rose 
abruptly. He tried to run away and Opus de- 
liberately tripped him with the trident. The 
lamentations of the stricken warrior were ter- 
rible to hear, and finally his plea for mercy 
cleft the air. 

“T quit!” he yelled. ‘Ise had enough!’ 

Opus pushed him over. Simeon lay writhing 
on the ground. Mr. Randai pesed with one 
foot on the prostrate body. 

“Ts I a better man than what you is, 
Simeon?”’ 

“Oh, Lawsy—yes!” 

“Ts all them things what you said "bout 
Magnesia Jones lies?” 

“Qoooh! They showly is.” 

“Ts you a liar?”’ 

““V-y-y-yes. Lemme up, please. Ise dyin’.”’ 

“Does you ’pologize to ev’ybody?”’ 

“T does. On’y just leave me git away fum 
heah!”’ 

Opus bowed low before the Emperor. “I 
reckon they aint no doubt ’bout who is the 
better man, is there, Mistuh Umpire?” 

‘‘Not none,” returned the happy potentate. 

Opus returned to the quivering, yelling 
Simeon. 

“Tse th’oo with you, Nothin’, he an- 
nounced. ‘‘But mind you don’t never git 
fresh with me again. Nor neither my gal!” 

He turned and strutted pridefully from the 
arena. Various Roman populaces descended 
to release Simeon from his metal harness. 

In the dressing room an enthusiastic and 
pop-eyed Florian Slappey was waiting for the 
victorious retiarius. He clapped a congratula- 
tory hand on Opus’s shoulder. 

“Sweet Tripe!”’ exulted Florian. 
showly licked him.”’ 

“Di'n’t I just,” grinned Opus. ‘An’ wasn’t 
it easy?”’ 

Florian lowered his voice to a whisper. 
“What did you do, Opus? How come Simeon 
to go crazy all of a sudden?”’ 

Mr. Randall looked around to make sure he 
could not be overheard. 

“You remember early this mawnin’, Florian, 
when you let me git into where his armor was 
at?” 

“Uh-huh.” 

“You remember a li’l pasteboard box I 
carried?” 

“ec Ven.’ 


“Vou 


ic <LL, I pasted that li’l box right near 
the left knee joint of Simeon’s armor, 

an’ when us started fightin’ just now I kept 
whanging at that one spot so as to break the 
box.”’ 

“T seen you doin’ that. But how could the 
bustin’ of that box make Simeon act so wile?” 

Opus put his lips very close to Florian’s ear. 

“There was somethin’ in that box which got 
loose the minute the box broke, Florian.” 

““What was it?’ asked the smaller man. 

And Opus explained triumphantly: 

““A wasp!”’ 
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The Town of Types 





[ CONTINUED FROM PAGE 73 ] 


Take your pick. You have three corners to 
choose from. The boys don’t seem to care for 
the Bank corner—perhaps it is too cold and 
formal. 

It hasn’t the clubby atmosphere that is 
attached to the two drug stores and the market, 
with their awnings, newsstands and cigar 
counters. 

It really doesn’t matter which group we 
choose for our listening-in—we would hear 
precisely the same thing from them all, upon 
any day of the week whatever. 


‘THs cluster here on our own corner is fairly 
representative; yet nothing out of the ordi- 


’ nary as totypes. You will observe that the fea- 


tures are quite properly distributed over the 
facial maps; that the arms hang directly from 
the shoulders; and that the legs reach from the 
torsos to the ground in quite the orthodox 
manner. 

The boy with the magenta whiskers tones 
the group up a bit; but we are a trifle dis- 
appointed with them, as to types. 

It will not be necessary to eavesdrop, for 
when these boys cluster that way, the possibil- 
ity of being overheard bothers them not at all. 
The swarthy chap with the smashed nose and 
clipped head seems to have the floor; and from 
the vehemence of his manner I know that his 
grievance is a robust one. 

‘‘_an’ it was Gus up at the Central talkin’. 
He says, ‘Go over to the United, an’ see Bur- 
ton, Cline’s assistant, about doin’ an Indian.’ 
I says, ‘What’s the check?’ Gus says, ‘Go on 
over an’ see him—I think he’s got a bit for 
yeh.’ 

““So, I goes over an’ sees Tom Burton, an’ he 
says ‘O. K.—you’ll make a good Brave—that 
busted beak o’ yours is just what I want.’ I 
says, ‘How about the check, Tom?’ an’ he 
says, ‘Well, Steve, ten dollars is top price on 
this; but you’ll have a three weeks’ run—may- 
be four—only, if yeh take it, yeh gotta have 
your head clipped.’ 

“Hell, I didn’t want to clip my hair—I work 
in ‘Westerns’ mostly, y’ know, an’ wear my 
hair long. 

““But, jeeze, I hadn’t worked for two weeks, 
an’ them three weeks looked good to Willie; so 
I says, ‘O. K., Tom—if yeh say it’s three 
weeks, I’ll take it—but no “‘bolomania”’ [He’s 
referring to “bole Armenia’”—a dark liquid 
wash|—I’ll be damned if I’ll paint myself with 
“‘bolomania.’’’ 

“Tom says, ‘All right—you’re pretty dark— 
go get your head shaved.’ 


” SAY !—yeh know what I got outa that pit- 

cher?—after that egg promisin’ me three 
weeks or more. Four lousy checks!—that’s 
what I got—just four lousy ten-dollar checks! 
An’ night work, over at Lasky Ranch—colder 
’n hell; an’ me with nothin’ on but a pair of 
moccasins an’ a tough look. 

“TI was gonna knock Burton’s block off; but 
he says they had changed th’ script, an’ he was 
sorry as hell about it, but it was just one o’ 
those things. 

“Then yeh know what that punk says?— 
‘Why don’t yeh hop out to Universal—they’re 
makin’ an Egyptian pitcher out there, an’ 
maybe yeh can get on as a priest—they’re 
bald.’ Can yeh beat that?—th’ lousy bum! 
Hell, I can’t do nothin’ without no hair— 
what——” 

“That sure was a tough break, Steve,”’ inter- 
rupted a hard-looking character, ‘‘ but I got one 
handed to me last week. I was doin’ a deck- 
hand in that sea story Stockton’s makin’; an’ 
we was workin’ down at San Pedro on th’ 
docks. There was about ten of us fellas, all 
gettin’ tem dollars, an’ all on direct calls from 
the studio. 

“For five days we left th’ studio at seven in 
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What §22 Will Bring You 


More than a thousand pictures of photoplayers and illustra- 
tions of their work and pastime. 

Scores of interesting articles about the people you see on the 
screen. 

Splendidly written short stories, some of which you will see 
acted at your moving, picture theater. 

Brief reviews with the casts of current photoplays. 


The truth and nothing, but the truth, about motion pictures, 

the stars, and the industry. 

You haveread thisissue of Photoplay, so there is no necessity 

for tellin}, you that it is one of the most superbly illustrated, 

the best written and most attractively printed magazines pub- 

lished today—and alone in its field of motion pictures. 
Send a Money Order or Check for $2.50 addressed to 


PHOTOPLAY MAGAZINE, Dept. 1-D, 750 No. Michigan Ave., Chicago 
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he most important feature 


of a peautiful bob is a back of neck 
clean and white, unmarred by a 
stubble or dark shadow under the 
skin. The ZIP method is able to ac- 
complish this quickly and effectively. 

ZIP destroys every trace of hair 
on any part of the face, arms, body, 
limbs or underarms, by devitalizing 
the roots. Painless. Rapid. Safe, 


IT’S OFF because IT’S OUT 


Use ZIP once and you need never 
resort to ordinary  depilatories. 
Money-back guarantee. 


Sold Everywhere. Treatment or 
Free Demonstration at my Salon. 


Madame Berthe, Specialist, 
562 Fifth Ave., New York 


Please send *“Beaucy’s Greatest Secret’’ telling 
about ZIP, “Fashion Decrees’’ and samples 
Massage Cream, AB-SCENT Deodorant, and 
Face Powder, for which I enclose 10¢ 
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World’s Foremost 
a Ballet Master 


Trains You at Home 


Hundreds of ambitious girls and boys, 
men and women have been started on 
the road to fame and fortune this new 
@ easy way. Let Veronine Vestoff, former 
* solo-danseur with Pavlowa, train you 
in your spare time at home for a glorious 
career in classic Dancing. Wouldn't 
% YOU like to be a star on the stage— 
A, Or earn a handsome income as a teacher 
ee, of Dancing? In just a few short 
:4, weeks you can learn Ballet, Classical, 
Eccentric, Greek, Interpre- 


; tative, Oriental and Toe 
Dancing. hott 


gr 
>, the Dance 


be . eading stage dancers and suc- 
: essful dancing teachers owe 
. ‘their wacceas to Vestoff’s exclusive method 
—among them’ Betsy Rees, premiere 
danseuse of the. Keith-Albee Orpheum 
Circuit, Dolores Gardner motion picture 
star and many others. 
You too can acquire professional technique 
at home through Vestoff’s wonderful Mo- 
tion Picture Method. 

Send for FREE BOOK 
and Special Offer NOW 
Write for Vestoff'’s beautiful, illustrated 
booklet on dancing. Right now a won- 
derful offer is open to a few new students. 

Rush name and address, 


V. VESTOFF ACADEMIE DE DANSE 
100 West 72nd St., Dept. 34, New York, N.Y. 









th’ mornin’, an’ got back anywhere from seven 
to eight at night. I had to pile out at five 
o’clock to get out to th’ studio on time; an’ we 
was all workin’ about two hours overtime 
every day. 

“‘Well, th’ second day we all goes to th’ 
assistant, an’ says, ‘How about th’ overtime?’ 
He says: 

“QO. K., boys—you’ll get it—th’ castin’ 
office will fix yeh up, don’t worry.’ 

‘An’ did we get that overtime?—we did, like 
hell! We worked a whole extra day an’ a half 
durin’ them five days; an’ we didn’t get a lousy 
nickel overtime. Castin’ office said, ‘No,’ 
that’s all. Th’ assistant’s a good gun, an’ he 
went to th’ bat for us; but, hell, he couldn’t do 
nothin’. One of th’ fellas—I don’t know him— 
I guess he’s new in pitchers—said he was goin’ 
to th’ Labor Commissioner; an’ I says, ‘Go 
ahead, brother, but don’t expect to work on 
that lot again—or any of th’ big ones, for that 
matter.’ 


“HE says, ‘Why’s that?’; an’ I says, ‘Go 
ahead, that’s all, bo—you don’t know this 
game—they’ ll blacklist yeh higher ’n a kite, 
that’s what they’ li do. They’ve handed yeh 
somethin’, an’ yeh gotta take it. If yeh stay in 
this business, yeh’ll learn that they got yeh 
right where yeh live all th’ time. Take my 
advice,’ I says, ‘an’ ferget it’.’’ 

‘*You’re damned right, they’d blacklist 
him,” added a third. ‘ But I’ll tell yeh some- 
thin’—yeh'll get a kick outa this—I threw th’ 
hooks into a bunch over on ‘Poverty Row.’ 
There was an ‘Independent’ over there, makin’ 
an underworld story; an’ I done a cop for ’em— 
three days, I had, in a hop joint—an’ a lousy 
set, too, believe me. 

“Well, th’ end of th’ third day th’ assistant 
comes to me, an’ says, ‘That’s all, Mac, in this 
stuff. There’s some more work comin’ up in 
four or five days, in another sequence, an’ 
I'll give yeh a ring.’ 

“T says, ‘ Well, if yeh need me in it, yeh bet- 
ter carry me. I work pretty regular, y’ know 
an’ I’m not gonna turn down any job.’ He 
says, ‘Can’t carry yeh, Mac—I’ll take a chance 
on gettin’ yeh.’ Well, I figgers, maybe they 
don’t absolutely have to have me in that stuff 
that’s comin’ up—a fella never knows th’ story, 
y’ know—maybe that sequence isn’t a continu- 
ation. 

“Anyway—an’ a damn lucky break—I lands 
a San Francisco location th’ very next day— 
scheduled for three weeks—that Jack London 
story Bromfield made. Three or four days 
after I left, that bunch on ‘Poverty Row’ rings 
up th’ house to get me; an’ when th’ wife tells 
’em I’ve gone to San Francisco on location, 
there was hell apoppin’, believe me. They had 
to have me—d’ yeh get it?—an’ they had struck 
th’ hop joint set! How’s that for a layout? Th’ 
wife just passes th’ buck; an’ that buncha bums 
wires Bromfield in San Francisco. Bromfield 
calls me in, an’ I gives him th’ whole thing, 
straight. 

“¢ “To hell with th’ cheap lotta high-binders,’ 
he says, ‘You stay right here—they can’t have 


yeh.’ 


EH know what happened?—they had to 

rebuild that hop joint set, an’ shoot that 
stuff over! They got ‘Red’ Hogan to do th’ cop. 
I’d registered in half a dozen close-ups, an’ they 
couldn’t possibly get a double for me. Smart 
bunch, wasn’t they?—smart buncha pikers, 
eh?—cost ’em about one thousand smackers, 
just because they was too damn’ cheap to carry 
me for four days on a lousy—who’s this aire- 
dale comin’ down th’ drag? Is that—by god, 
it’s ‘Spike’ Ericson! Come here, Spike, you 
hairy ape! 
“Where th’ hella yeh been—an’ whata yeh 
made up for—animal or vegetable? ”’ 
“‘Hello, boys! I feel like a cross between a 
mattress an’ a fur rug. Just got in from Ari- 
zona—been down there for six weeks on a 
‘horse opera’ (Western serial). How’s the 
layout around th’ lots?” 
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Makes a 
$150 
Drawing 
ina 
Few Hours! 


—and now teaches you 
his original methods 
in a series of 20 snappy 
lessons — brimful with 
sparkling interest from 
the very start — a de- 
parture from the 
purely conventional. 
This training consti- 
tutes the last word in 
HumorousIIlustration, 
teaching a New Art for a New Age—a 
pleasant relief from the old style, 
standardized instruction. Learn to draw 
the dashing, peppy types that are all 
the rage as exemplified by Mr. Patter- 
son’s numerous contributions to maga- 
zines. Let him teach you his clever 
technique. What profession could com- 
pare with this in its irresistible appeal 
or sheer earning power? Write now for 
full information. 


Russell Patterson School of 
Humorous Illustration 
Michigan Ave. at 20th St., Dept. 14 

CHICAGO - “ = ILLINOIS 























H BUSINESS TRAINING 


Your opportunity will never be bigger than your prepara- 
tion. Prepare now and reap the rewards of early success. 
FREE 64-Page Books Tell How. 
Write now for book you want, or mail 
coupon with your name, present posi- 
tion and address in margin TODAY. 
O Higher Accountancy 
O Law— Degree of LL.B. 

O) Modern Salesmanship 

O Traffic Management 

O Business Management 

O Business Correspondence 
O Banking and Finance 

O Industrial Management a 
O Modern Foremanship This Book FREE 
O Effective Speaking Send for it Now 


LaSalle Extension University, Dept.4302-RChicago 


PRICES 
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All late models, completely reb rebuiltandre- 

finished brand new EED for tens 

YEARS. Send no money—big 7 BREE catalog T 

beset actual machines in full colors. Get our poe o-¥OU easy ges 
plan and 10-day free trial offer. Limite 

international Typewriter Ex..9186 W. Lake St. D. Dept é 406. Chicago 





BOW LEGS and KNOCK- 


KNEES UNSIGHTLY 
Those afflicted with BOW 
LEGS should wear the “PER- 
FECT LEG FORMS” and 
overcome this deformity. 
Trousers hang perfectly 
Straight. Made of Bg highest grade 
Aluminum, San light, Durable. 
Easy to puton oroff. Bend fo r booklet 
showing photos of men witb and wi 
out pd PERFECT moody FORMS.’ 

RFECT SALES CO 
140 f. Mayfield Ave., Dente 54, CHICAGO 























“‘Rotten—studios all makin’ dude pitchers— 
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BRINGS BEAUTY 
LIKE MAGIC. ? 


MARVO LIQUID SKIN PEEL 
Will gently PEEL OFF your Freckles, Pim- 
ples, Blackheads, Tan, Large Pores, Wrinkles, 
and other surface blemishes. Sure way to re- 
4 Lao the charm of a clear, wholesome girlish 
[= ge sree MARVO is invisible when ap- 
Contains no acids or injurious ingre- 

—. Successfull. used - thousands. 
LTS GUARA use Write today for 
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# MARVO BEAUTY LABORATORIES 
Dept. 31-L, 1700 Broadway, New York 
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dress-suit boys are sittin’ pretty. How was th’ 
location?” 

“Not so bad—grub was O. K. Hotter ’n th’ 
seven brass handles o’ hell, though.” 

‘Are yeh through?” 

“Just about—few more days of interiors on 
th’ lot.” 

“Then yeh gonna harvest that crop on yeh 
face, eh?” 

“Well, I’d sure like to crawl outa this am- 
busha mine; but I understand that Black- 
stone’s just about to start a sea story out at 
Universal, an’ I thought I’d see if I could landa 
job with this muff before I take it off. Thought 
I’d go out an’ see ‘Slim’ Maddox, if he’s still 
Blackstone’s assistant. 

“You boys wana run over th’ hill? Come on 
—TI’ll run you over in th’ ol’ bus; an’ we'll see 
what’s on th’ boards.” 

So long, boys, and the very best of luck. 
Thus they ‘‘ beef” among themselves; yet you 
could not drag them out of the business with a 
block and tackle. 


AX? here approach a few of the sports-shirt- 
knickers flappers’ delights—the ‘bronze 
boys.”’ Are they not nicely tanned? 

And note how the glorious California sun- 
light glintingly plays amidst the waves of their 
vaselined hair. 

““What d’ y’ say, kid—workin’?”’ 

“QO. K. for tomorrow—dress set at Gold- 
wyn’s. Call up the ‘Central’; and make it 
snappy—maybe you can get on - 

Yes, that group of cowboys down by the 
leather-goods shop are very likely the genuine 
article. Should you talk to them, you would 
probably learn that they are from Texas, 
Arizona or Wyoming. They always wear the 
great Stetson hats, the tight pants and the fila- 
greed, low-topped boots with the pointed heels, 
whether working or not. The cowboys are 
very clannish; and the hat and boots are their 
badge or insignia. 

The cowboy hats tend to maintain a balance 
in headgear. A cowboy hat plus a bare, cris- 
coed head, divided by two, equals approxi- 
mately a normal head-covering—but, of course, 
the bare, criscoed heads are far in the ascend- 
ancy. 





PEAKING of larded craniums: We suppose 

you know that the spiked, or spearmint, hair- 
cut originated in Hollywood? It was intro- 
duced by that great, young star who achieved 
immortality as ‘‘The Sheik,” and was quickly 
adopted by the knickered boys. These chaps 
attend the barber shop more regularly than 
they do their meals. While in the barber’s 
chair, they sit with a mirror in either hand; and 
woe to the “‘tonsorial artist’? who fails to get 
just the proper angle to that prong before the 
ear! 
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A Sure Way to 


HERE is one sure way that never fails 

to remove dandruff completely, and 
that is to dissolve it. Then you destroy it 
entirely. 

To do this, just apply a little Liquid 
Arvon at night before retiring; use 
enough to moisten the scalp and rub it in 
gently with the finger tips. 

By morning, most, if 
not all, of your dan- 
druff will be gone, and 
two or three more ap- 
plications will 
completely 
dissolve and 
entirely de- 
















You Can’t 
Comb Out 
Dandruff 
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End Dandruff 


stroy every single sign and trace of it, no 
matter how much dandruff you may have. 

You will find, too, that all itching of 
the scalp will stop instantly and your 
hair will be lustrous, glossy, silky 
and soft, and look and 
feel a hundred times we 
better. 

You can get Liquid 
Arvon at any drug 
store and a four ounce 
bottle is all you will 
need. 

This simple rem- 
edy has never been 
known to fail. 




















“The students 
of Palmer In- 
stitute certainly J 
receive big value.” ga A 


“Tre Palmer courses are the best I know any- 
thing about, and the students certainly receive 
big value for what they pay,’’ says Carl Clausen, 
writer for The Saturday Evening Post and fifty 
other magazines. ‘The fact that not only be- 
ginners, but many professional writers, are num- 
bered among the students speaks well for the 
Institute.” 





» » 

Palmer training is psychological, thorough! 
It strengthens, enriches your present talent. It 
builds for the kind of stories the magazines 
want right now. Use the coupon. 


PALMER INSTITUTE OF AUTHORSHIP 
Palmer Building, Hollywood, Cal. 12-R 
CLAYTON HAMILTON - -_ President 
FREDERICK PALMER - Vice-president 

Please send me, without obligation, details 
about the course I have checked. 

OShort Story Writing {English andSelf-Expression 

0) Photoplay Writing 


aot ideas camila 


All correspondence strictly confidential 
No salesman will call upon you 
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cA luxurious, glycerine-laden 
transparent soap of delicate 
fragrance; mild, but thoroughly 
cleansing; and yielding a profuse 
lather that is kind to sensitive skins. 
A soap agreeable for 
both toiletteand tub; 
and as appropriate 
for the gentlemen of 
the household as | 
for madame and 
mademoiselle. 


=2White Rose 
HTD Glycerine soap 


Made in U.S. A. by 
Mulhens & Kropff, Inc. 
25 W. 45th St., New York 


Branches: 
Chicago 
San Francisco 
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Paris Does 
Know Beauty 


By Edna Wallace Hopper 


Every summer I go to Paris, when my stage work 
ends, to learn the latest aids to beauty. Paris gave 
me as a girl the beauty that made me famous. She 
has kept my youth. So I go 
there yearly to get her latest 
discoveries, just as dress- 
makers go for styles. 

I bring them back to you. 
Every help I use is supplied 
by all toilet counters. It is 
at the call of every girl who 
wants more beauty, of every 
woman who wants youth. 

One is Edna Wallace 
Hopper’s Youth Cream. 
That combines many helps 
in one. It contains, among 
other things, products of 
both lemon and strawberry, 
the greatest of complexion 
aids. But there are several 
other modern helps of great 
importance to the face skin. 

My Youth Cream comes 
in two types—cold cream 
and vanishing. I apply one 
at night, the other in the 
morning. Never is my face 
skin without this care and 
protection. Please note the 
result. Few young girls have 
a complexion as soft and as 
rosy as mine. Yet mine is 
a grandmother’s age. 

I urge you to try my 
Youth Cream. It will sur- 
prise and delight vou. It 

will bring you a new con- 
ception of what cream can do. If you wish to try it 
before buying, mail the coupon. It will bring you 
a sample tube, also my Beauty Book. 


For Trial Tube ace 


of Youth Cream mail this today to Edna Wal- 
lace Hopper, 536 Lake Shore Drive, Chicago. 























Ready for You! 


IS Handy Pocket Cat- 
alog is fresh from the 
press—itisthe 1927 edition. 
It tells you about the many 
fine King instruments. 
There you will find full in- 
formation onthe new King 
French Horn, our latest 
and greatest achievement. 
Then too, you can learn of 
the new Improved Propor- 
tion King Trombone; of 
the already famous Giant 
King Sousaphone. 

You will find much of 
interest and profit in this 
catalog. 

Send the coupon now. 


K ENG Per eents 


THE H. N. WHITE CO. 
6227-86 Superior Avenue, Cleveland, Ohio 


I am interested in 
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Name ome 


Address _____ 
City. State. 
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The Port of Missing Girls 





[ CONTINUED FROM PAGE 35 | 


Framed in the oaken window behind which 
he sat, she had quite the grand and accustomed 
manner. They measured each other. A couple 
of wise young eggs. 


ISS HALL,” said Patty, holding her coat 
very tight about her with one hand on her 


flat little stomach. “I’ve an appointment with 


Mr. Brydon.” 

Shoe’s eyes conveyed neither surprise, belief 
nor distrust. 

He used the small hand telephone briefly, 
then said, ‘‘Down the corridor to your right 
and the last door on your left.” 

His eyes followed her. 

“Neat,” said Shoe, who was actually so 
blasé that he had 
given up wisecrack- 
ing six months be- 
fore. 

Patty waited in 
Miss Elson’s office 
and tried to main- 
tain that air of aloof 
indifference that 
she had selected as 
proper to this oc- 
casion. But she 
could not. Her eyes 
flew out the win- 
dow to where men 
and women, in 
make-up and cos- 
tume, some of them 
crossed the court- 
yard to the big 
stages beyond. She 
stared up at the 
pictures on the 
wall, reproductions 
of twenty-four 
sheets on the big 
Hirtz successes. 
She peered curi- 
ously out into the 
corridor where 
every now and then 
she could hear 
voicesand laughter. 

She was inside 
a studio. 

And instead of 
being aloofly indifferent, her face looked like 
that of a kid in the toy department at 
Christmas time. 

How she loved it. The boys back in Syra- 
cuse had always said she was a movie nut. 
Her brothers, who were both married, kidded 
her a good deal about her movie crushes and 
her movie ambition. 

For it was actually ambition that drove her. 
This was the greatest moment of her life. The 
first rung of the ladder of fame was under her 
foot. Perhaps Patty did not realize that it was 
ambition that flamed in her cheeks and pounded 
in her breast—ambition as violent and as 
direct as Napoleon’s. Her whole slim little 
body was vibrant with it, her jazzy littlesoul was 
tense withit, her wise little brainhummed withit. 

The panelled oak door in the stone archway 
opened and a girl came out. There was a smile 
on her lips, a flattered and speculative smile. 
A big cluster of orchids was pinned in the soft 
fox fur close to her face. She did not even 
notice the red-headed girl who almost bounced 
out of her seat at sight of her. 

Helen Brandon. Patty was actually seeing 
Helen Brandon. It was gorgeous—it was un- 
believable. A buzzer buzzed. 

“You can go in now, Miss Hall,’’ said Miss 
Elson. 

Patty went in. 

Being Patty, she wasted no time. She dis- 
posed herself with her pretty knees showing 
in the comfortable chair which the dark young 





Patty 


man indicated, gave him her most enticing 
smile and remarked, ‘‘Gee, I thought you’d 
have a gray beard.” 

“You mean you hoped I’d have a long gray 
beard,”’ said Max Brydon, coolly. 

Patty’s eyes flew open and she gave him a 
look of ardent admiration. She always did 
that rather well, but this time it happened to 
be sincere and was unusually effective. 

“Don’t waste that on me, my girl,’’ said 
Max Brydon, looking her over as though she 
had been a gross of new buttons. ‘‘We’re 
going to put you in stock here at Mr. Shaw’s 
suggestion. He thinks you have a great future 
on the screen. I hope so. We'll start you at 
fifty dollars a week.” 

Patty squirmed, 
her slim little body 
twisting like a 
snake on the petit- 
point chair. This 
wasaman! Not to 
be caught by the 
first bit of honey 
like most men. Not 
to be led around 
by the nose with 
unspoken and dis- 
honest promises of 
the flesh. 

Shesaid, ‘‘ Thank 
you, Mr. Brydon,” 
—it was like a crow 
of victory, really— 
and went out. 

At the door she 
looked back and 
smiled. 

Force of habit, 
partly. Partly op- 
timism. Patty had 
the optimism of 


the egotist. 


* *+ %#F 


ADE in on the 

same scene, six 
months later. 

The same office, 
mellow in the late 
afternoon light fil- 
tering through the 
windows of yellow glass. The big vases, that 
had been filled with ragged yellow chrysanthe- 
mums on Patty’s other visit, now held great 
branches of rosy flowering peach and big sprays 
of white plum blossoms. There was a scent of 
perfume lingering in the air, soft, sensuous, ex- 
pensive. Patty sniffed it with disfavor. That 
belonged to that squashy looking blonde she 
had passed in the corridor. 

Max Brydon looked at her quietly. 

He looked just as she remembered him. That 
same slightly ironical mouth and the unread- 
able dark eyes. 

“You insisted on seeing me,” 
quietly. 

Never noticed how really lovely she looked— 
a spring time Patty, all in white through which 
you could so easily see the lines of her young 
body, with a white hat against which her red 
hair and her dark eyes and her pert red mouth 
stood out seductively. 

“T wanted to know why you were letting 
me go—so suddenly, without a word, like that,” 
said Patty, angrily. Her eyes blazed at him. 

He met them steadily, disinterestedly. 

“That girl got your job,” he said, indicating 
the corridor with one fine finger. 

“That messy blonde,” said Patty, furiously. 
“Oh, Mr. Brydon, haven’t I made good? I’ve 
tried so hard. I have really.” 

She had, too. Only bits, they’d given her. 
Never a single real chance. But she had 
worked as no other girl on that lot had worked. 


he said 
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She had thought and slaved and suffered to put 
some little bit of characterization into those 
flashes, something that might stand out and 
catch a director’s eye. She had more than 
spent her money on clothes—had been hail- 
fellow-well-met around the studio, always look- 
ing her best, always ready to go on parties, 
always merry and bright. 

“VVhat’s that got to do with it?’”’ said Max 
Brydon, in a level voice. “I’m not paying 
fifty dollars a week to inexperienced girls on 
my own account. They tell me you don’t 
photograph very well. And asI told you, that 
girl,” again the long finger pointed slightly, 
“got your job. She is Mr. Shaw’s latest gift to 
the screen.” 

Patty went very white beneath her creole 
powder. Kid white—panic white. But she 
didn’t slump in her chair. Her shoulders and 
the poise of her red head were as cocky as 
ever. Only the white kid face belied them. 

““You should make up your mind about this 
thing,” said Max Brydon, still in that level, 
matter-of-fact voice. ‘You'll find that you 
have to be one thing or the other. The number 
of women who can walk the dividing line suc- 
cessfully is very small. You played your cards 
very well. But you can’t go on getting some- 
thing for nothing forever, my girl.” 

Patty made a swift gesture with her whole 
body—a gesture of protest. She took a cigar- 
ette from the box on the table and lit it. The 
smoke came out in little angry puffs, like the 
breath of a small and angry dragon. 

“That messy blonde,’’? said Max Brydon, 
““wasn’t too—shall we say squeamish? You 
could have held your job. Why didn’t you?” 

“‘I—just couldn’t,” said Patty. 


W bocce to her horror, she began to cry. Not 
beautifully, nor poetically, but gustily, like 
a kid. She felt the need of comfort, and she 
reached over and took Max Brydon’s hand and 
hung onto it hard. 

“Damn it,” she said, “I do so want to 
succeed.”’ 

“Well, you won’t do it by crying,” said Max 
Brydon. 

Anger dried the tears on Patty’s cheeks and 
she dropped his hand, but he didn’t seem to 
notice that—in fact, he hadn’t seemed to 
notice when she took hold of it. 

““Gee, you’re hard-boiled,’ she said, in a 
little whisper. 

“You have to be, in this business,’’ said Max 
Brydon. “It’s the most heart-breaking game 
in the world. When you have to deal with 
personalities like they were buttons, you have 
to be hard-boiled.” 

‘“*Good-by,” said Patty. 

“Good-by,” said Max Brydon. 

Patty stopped in the darkest part of the dark 
corridor to fix her face. 

She could still feel Max Brydon’s hard, 
motionless hand in hers and her palm tingled to 
the remembered touch. 

The click of imperious French heels on the 
tiled floor roused her from the little reverie into 
which she had fallen. Diane Lamartine swept 
by, wrapped in sables. Patty had a glimpse of 
that pale, subtle face, of irresistible, strange, 
passionate eyes, a gray-green in black lashes. 

“Helen Brandon and Diane Lamartine,” 
said Patty aloud. ‘What the hell chance haveI 
got sandwiched in between a couple of janes 
like that?” 

“Talking to yourself,’’ said Shoe, from his 
omnipotent seat. 

“T could go a long way and not find anybody 
better,” said Patty. 


* * * * * 


ATTY was hungry. 

Of course, it is a well-known fact that 
people nowadays do not get hungry. 

In the face of that pleasant tradition, Patty 
was unhappy with a pain in her insides because 
for three days she had had practically nothing 
to eat. 

The slump was on, had been on for some 
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for Final 


ONG since, shoe manufac- 
turers learned the secret of 
finishing shoes beautifully with 
these fine dressings. And dis- 
criminating women —realizing 
the importance of smart, well- 
groomed footwear—also use 
Cinderella Dressings constantly 
to keep their shoes beautiful and 
attractive. Cinderella keeps 
lovely footwear youthful! 
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EVERETT & BARRON COMPANY 
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A PERFECT LOOKING NOSE 


Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly, 
permanently and comfortably at home. 
lt is the only noseshaping appliance of 
precise adjustment and a safe and guar- 
anteed patent device that willactually give 
¥ you a perfect looking nose. Over 90,000 
satisfied users. For years recommended 
by physicians. 16 years of experience in 
manufacturing Nose Shapers is at your 
service. Model 25 Junior for children. 

Awarded Prize Medal by big Wembley 
Exposition, London, England. Write for 
testimonials and free booklet, which tells 


ww you how to obtain a perfect looking nose, 


M. TRILETY, Pioneer Noseshaping Specialist 
Dept. 2787 Binghamton, N. Y. 
























mas TO OUR STUDENT 
§ 20 Fine Tone 
Musical Instruments 


Your choice of a Violin, Tenor Banjo, Hawaiian Guitar, Banjo, Cornet. 
Ukulele, Banjo Ukulele, Guitar, Mandolin or Banjo Mandolin. You will 
be proud to own any one of these instruments and we will give you one 


out cost. A few cents a day for lessons is your only expense. Our 
i play several pieces by note 






system of teaching is so easy that you can 
with the first four lessons. We guarantee success or no charge. In- 
strument and lessons sent on one week’s free trial. Write for book- 
let today, no obligation. Over 200,000 satisfied pupils. 

CHICAGO CORRESPONDENCE SCHOOL OF MUSIC, INC. 
1632 North Halsted Street, Dept. 316, Chicago, Illinois 








NON-POISONOUS 
ANTISEPTIC 


REG US. PAT. OFF. 





septic. not br e neml 
Destroys all offensive odors ond relieves mrkation. y 
no 
introductory = fe if your eee, msn Py 
» 647 Olive St., St. Louis, Mo. 
Fascinating Free Booklet, ‘Peace of Mind, 
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Skin Troubles 


Cleared up—often in 24 hours. To prove 


you can be rid of pimples, blackheads, acne 
eruptions on the face or body, barbers’ itch, 
eczema, enlarged pores, oily or shiny skin, 
simply send me your name and address today—no cost 
—no obligation. CLEAR-TONE tried and tested in over 
100,000 cases— used like toilet water—is simply magical in 


prompt results. You can repay the favor by telling your 
friends; if not, the loss is mine. WRITE TODAY. 


E.S. GIVENS, 439 Chemical Bldg., Kansas City, Mo. 














Beauty 
Of Hair and Skin 
Preserved By 


‘Cuticura 


Soap to Cleanse 
























time, and Patty had lived for thirty-one days 


on fourteen dollars and seventy-one cents. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Learn Cartooning 


At Home—in Your Spare Time 
from the school that has trained hun- 
dreds of successful cartoonists of today 
earning from $50 to $200 and more a 
week. The Landon Picture Chart 
Method of teaching makes original 
drawing easy to learn. Send 6c in 
stamps for full information and chart 
to test your ability. 4/so state age, 


= 
THE LANDON SCHOOL f i 
1407 National Bidg., CLEVELAND, o. 



















Our 
J 
50th Birthday Sale 
Celebrating our SOth Annivers- 
ary, we are offering these big 
specials at prices unheard of be- 
fore. Convince yourself; exam- 
ine the article of your choice 
without obligation. Simply send 
- your same and address with the 
dep | d, and your 
choice will come for approval 
and a 15 day trial. If you candup- 
cate your purchase for less 
money elsewhere, send it back 
and your deposit will be refund- 
ed. if satisfied, pay the balance 
in 10 equal monthly payments. 
Our Charge System is simple, 
easy, convenient. Prompt deliv- 
ery, no difficulty, no interest 
charge, everything confidential. 


A, Gent's 14-karat green gold Ring 
with white gold top; AA1 blue-white 
diamond, $65. 38 with order $6 a 
month., 
B. True Lovers Knot Engag 
bis etree ier 
H ue.w! nd. 
$65: $s with crder,.$6 a month. 
Cc. Artistic d 18-karat wh; 
gold Rings bry g Ba ty ~ = 
mond. $50. $3 with order: $4.70 
@ month., ; 


®. 18-karat white gold carved Wed- \ 
sites Gaels, O2° Ce ok 

onds, ° 'e + 
$2.75 a month. . seit. 
E. 14-karat white gold Gent’s In- & 
itial Ring; Old English Initia] on 
enuine. Ony~. ention Initial. 

22.50. $1 with order; $2.15 
@ month. 


It’s FREE! send for our Golden 
Jubilee 

















































PRETTY ANKLES $5.75 
anp CAIVES perpair 


ALMOST IMMEDIATELY | 


yr eS ay eae ange ty perenne apie e 
Ankle Bands, will support an 
shape the ankle and calf while reduc- 

ing them. 

They fit like a glove. Can be worn un- 
derany kind of Seen sees /, 












a 
J f 


You can note thedifference inshapeof 
ankle at once. Can worn at night 
andreduce while you sleep, orduring 
the day deriving then extra benefit 
of the support. 

Write for Dr. Walter's Special 
Ankle Bands for $3.75. Pay by 
eheck or money order (no cash) or 
pay postman. 


Send Ankle and Calf measure to 


DR. JEANNE P. H. WALTER 
ifth Avenue New York 





for its 25 
years of 
success and 
reliabilty 








“*T hear you. 
now as well as anybody. 
“How’? With the MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. | 
would not know I[ had them in 
myself, only that I hear allright.” 
MORLEY PHONE for the 


DEAF 


to the ears what glasses 
are to the eyes. In- 
visible, comfortable, weight- 
ess ani armiess. nyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials 
THE MORLEY CO., Dept.789, 10S.18th St. Phila. 


I can hear 











Comedies, Dramas, Vaudeville Acts 
Musical Comedies How to Stage a Play 
and Revues, Min- Make-up Goods 


strel Choruses, Songs, Blackface plays, Everything for 
Burnt Cork Shows and All Amateur Entertainments. 
Monologs, Dialogs, Speakers. CATALOGUE FREE. 
T. 3. DENISON & CO., 623 So. Wabash, Dept. 7 CHICAGO 
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The penny she had found in the gutter. The 
rest she had earned as an extra. She had not 
paid her room rent, but she had done some 
sewing for the landlady and still had a roof over 
her head. 

Therefore, Patty sat very quietly and con- 
sidered all things. 

She wasn’t going to leave Hollywood. 

Oh, it had her. Badly as it had treated her, 
ugly as had been the face it turned upon her, 
rare as had been its caresses, she loved it. She 
could not leave it. The claw of Hollywood 
gets into the heart of women as the claw of 
Africa used to get into the hearts of men. The 
old fascination of the gaming table—the old 
chance that fortune lies on the turn of the next 
card, that success is lurking just around the 
corner. 


T was true that she might go to the Holly- 

wood Studio Club. Only she wouldn’t. All 
she knew about that place was that it helped 
girls out. She didn’t want to be helped out. 
That smacked of charity. Also, it had some- 
thing to do with religion, and Patty had the 
utmost contempt for and disbelief in religion. 
Thus her sense of fair play informed her that 
she could not possibly accept its favors. 

“T will go out,” said Patty, getting up to 
take her mind off the gnawing at her vitals, 
“and walk up and down the boulevard. Maybe 
somebody will see me and invite me to dinner.” 

She didn’t look in the least as though she 
was starving. i 

Starvation is what happens to Armenians 
and people like that, and in pictures they are 
always naked and their ribs show and they 
have claws instead of hands. 

Patty looked a bit finely drawn, as though 
her little stomach was tucked up tight against 
her backbone. But that is the fashion, after all. 
Patty’s figure was certainly very, very fash- 
ionable. 

In the doorway of a shoe store, where she had 
stopped to look at some green and gold evening 
slippers with rhinestone heels, she met Shoe. 


CeTsibe of office hours, Shoe was a not 
altogether unpresentable youth. He rather 
patterned after Mr. Brydon in the matter of 
clothes—a dark, neat elegance. He was smok- 
ing, and the smell of it made Patty a little 
giddy. Ina way that had been the worst thing 
of all, being without cigarettes. 

“Come and have a bite of dinner,” said Shoe, 
nonchalantly. 

But he was watching her face in the huge 
plate glass window. 

She only grinned, though. 
Sort of a salutation-to-fate grin. 

They went to Carlton and Armstrong’s, on 
the Boulevard, and sat in leather seats side by 
side against the wall. 

“What’ll you have,” said Shoe, magnifi- 
cently. ‘‘How about a filet mignon and some 
hashed brown potatoes and an alligator pear 
salad and some coffee?”’ 

“That'd suit me great,” said Patty, in a 
rather faint voice. 

And later, ‘‘Tell me about the studio,” said 
Patty, restraining herself by a terrific effort as 
the waitress set down the filet and the coffee. 

Shoe told. They were practically shut 
down, only one company working. The boss 
was in New York. That blonde girl, Bonnie 
Mercer, was going to play the lead in D’Alba’s 
picture. 

“Have some vanilla ice cream with hot 
chocolate sauce and some macaroons,’’ sug- 
gested Shoe. ‘‘And how about more coffee?” 

“All right,” said Patty. “I’m not dieting.” 

She took a third cigarette from the package 
Shoe had laid on the table and then quite care- 
lessly put them in her little brown bag. 

Shoe paid the bill grandly. It was a bill of 
the proportions which call for grandeur in pay- 
ment. Rarely had Shoe spent so much of his 
salary upon one meal. 

On the curb outside, they paused. The big 
street lights had been turned on and the boule- 
vard was like day. A little way up the block 


Funny grin. 
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Spiked to 
Your Job « 


Take inventory of yourself. Are you 
getting anywhere? What is the outlook 
for your future? Don’t let yourself get 
stale on the job. There are thousands 
of men and women right now in offices, 
factories, or working at trades literally 
spiked to their jobs. 

Success is not just simply a matter of luck. 
There is a real reason why some people of seem- 
ingly less ability step ahead of the fellows who 
really know. Whatever you have, your success 
depends on your ability to put over your ideas 
with others, in short, your ability to sell. And 
what is there so mysterious about this business of 
selling? Like every other seemingly difficult prob- 
lem, it is very simple after you have once solved it. 

You are cheating yourself of your greatest 
success if you don’t know and practice Salesman- 
ship. Our new book, 


Salesmanship 
Simplified 


Contains 


300 Pages 


of proven 
methods 
that will 


Double 
Your 
Income 


It’s the greatest 
book ever pub- 
lished on Sales- 
manship, contain- 
ing page after 
page of snappy, 
to-the-point 
paragraphs in 
plain, understand- 
able English, 
which you will be 
quick to absorb, 
showing you just 
how to handle each individual situation. 

This information is supplemented by over 100 
specially posed photographs, carefully selected to 
bring out the finer points in Salesmanship. These 
photographs in themselves are virtually a course 
in selling. 

This 300-page volume is printed on high quality 
paper, in clear-cut, legible type, handsomely 
bound in beautiful dark blue embossed fabricord. 
It is a book you will be proud to own. 

Think what this great book will mean to you. 
It will train you to earn bigger money than you 
have ever earned before. It will equip you to 
meet competition; break down barriers that have 
heretofore seemed impassable; show you how to 
go out and accomplish the things you have always 
wanted to accomplish. Others are doing it. You 
can, and owe it to yourself to take advantage of 
the unusual opportunity this great book offers. 

This remarkable book will be sent you Absolutely 
Free with a one year’s subscription to OPPORTU- 
NITY MAGAZINE, the leading and most interesting 
salesman’s magazine publisked. Every issue chock- 
full of interesting articles on selling and hundreds of 
new ideas for Making Money. In its columns you 
will also find attractive offers from large, responsible 
business houses, who are looking for men and women 
who know how to produce. 


Don’t Send Any Money 


Just send in your name and address. Pay the 
postman $2.00 when this book arrives, and your sub- 
scription will start at once. If not more than satis- 
fied, return the book within five days and get your 
money back. Address: 


OPPORTUNITY MAGAZINE 


Desk 142-C 
750 N. Michigan Ave. Chicago, Illinois 
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streams of people were going into the big 
Egyptian theater and the cars in front tooted 
their horns impatiently at each other. 
“Well,” said Patty, “I guess I’ll go on 
home now.” 
“Yeh?” said Shoe, looking at her. ‘Alone?”’ 
“Yeh,” said Patty. 
“The next time I buy you a meal,” said 
Shoe bitterly, ‘it'll be breakfast.” 


ATTY straightened her little hat, so that 

its small, red feather would stand as cockily 
as possible. 

“T know it,” she said, wearily. 

She found herself walking up the Boulevard, 
Shoe’s words dinging prophetically in her ears. 

Well, anyway, she had a warm dinner under 
her belt, and—hell, success was just around the 
corner. 

It always would be. 





Questions and Answers 





[ CONTINUED FROM PAGE 99 | 


Mrs. W. L. B., SAN FRANcIsco, CALIF.— 
Richard Dix’s real name is Ernest Carlton 
Brimmer. 


N. C.—What do you mean calling Bebe 
Daniels, Lila Lee and Ricardo Cortez “the 
shilling trio”? Explain yourself, my child. 
Anyhow, Bebe was born in Dallas, Texas, 
twenty-five years ago; Lila Lee in Union Hill, 
New Jersey, a year later than Bebe in Texas, 
and Ricardo Cortez’ date with the stork hap- 
pened in Alsace-Lorraine, France, some 
twenty-six years ago. You’re welcome. 


M. R. J. AnD O. L. H., Los ANGELEs, CALIF. 
—Greta Nissen is five feet, four inches tall and 
weighs 118 pounds. She is twenty years old. 

Greta was a dancer before she went into 
pictures. I daresay Gloria Swanson likes to 
dance, too. 


ELIZABETH, MARIE AND LOUISE, EUFAULA, 
Oxta.—Inquisitive? Why not? Address Al- 
berta Vaughn at the F. B. O. Studios, 780 
Gower Street, Hollywood, Calif. And Clara 
Bow at the Lasky Studios, 5350 Melrose 
Avenue, same city. Connie is the younger of 
the Talmadge sisters. 


J. H. W., N. Y. C—No one ever takes a 
chance writing me. I always answer the ques- 
tions as promptly as possible. Please be con- 
siderate. Maurice Tourneur directed ‘Sport- 
ing Life.” Charlie Hines, Johnnie’s brother, 
directed ‘‘The Live Wire.” 


FRANK Martins, NEw BEpForD, MAss.— 
Take your time—don’t step on the gas. I 
couldn’t begin to give you all the addresses you 
requested. Tom Mix and Buck Jones, Fox 
Studio, 1401 N. Western Ave., Hollywood, 
Cal.; John Gilbert and Renee Adoree, Metro- 
Goldwyn-Mayer Studio, Culver City, Cal.; 
Dolores Costello and Irene Rich, Warner Bros. 
Studio, Sunset Blvd. at Bronson, Hollywood, 
Cal.; William S. Hart, 6404 Sunset Blvd., 
Hollywood, Cal. Write me again for the re- 
mainder. 


Mary B., Mottin, Itt.—I’ll settle any kind 
of a dispute. Norma Talmadge was born May 
2, 1897. Pick up the marbles. 


MartTHA DunzapP, Co_umsus, GA.— William 
Haines was born in Staunton, Va., Jan. 1, 1900. 
He has black hair and brown eyes. He is six 
feet in height and weighs 172 pounds. Big 
Boy, isn’t he? You may write him at the 
Metro-Goldwyn-Mayer Studios, Culver City, 
Cal. And the most important detail of his life 
to you female fans—he’s not married. 
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Without 


Knowing 


you may be offending 
those you care for most 


No one will tell you—not even 
your closest friends—that your 
skin, blemished by hair, offends 
the eye and detracts from your 
appearance. Through reading 
this you may discover an easy 
way to correct this fault. Neet 


brings to millions freedom 
from unwanted hair. 
This dainty hair removing 


cream, when applied to arms, 
underarms or legs, dissolves 
hair at the roots. Clear, cool 
water then rinses it away. Skin 
takes on surprising new beauty 
and whiteness—becomes satin | 
smooth and soft. Unlike shav- 
ing, no sharp cut hair ends are 
left to prick and show. Re- 
growth of hair is positively 
retarded. And a dainty, truly 
feminine appearance is achieved. 


Get a ready-to-use tube of Neet 
—at any drug or department 
store. You will be amazed and 
delighted at the perfect results 
that Neet brings to you. Han- 
nibal Pharmacal Co., St. Louis. 
Fully as important is freedom 
from body odors. So we ask, 
also, that you test IMMAC, the 


cream deodorant that banishes 
perspiration’s odor. 
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This Simple Way 
to have Lovely Eyes! 


Your eyes are your most sna bn. 
charm—especially when they are fringe 

with long, dark lashes. It is their fascinating 
sweep that makes your eyes beautiful —im- 
parting alluring magic to your every glance. 


Make your lashes appear longer and 
heavier merely by darkening your lashes with 
WINX, the waterproof liquid. Applied with 
the brush attached to the stopper of the 
bottle, WINX dries instantly, is harmless, 
and will not rub or smear. At Drug or 
Department stores or by mail. Black or 
brown, 75c. WINXETTE (cake form), black 
or brown, 50c. U. S. or Canada. 


OFFER! Mail 12c for a generous sample of Wins. 
ROSS COMPANY 


241-D West 17th St. 
New York 
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Waterproof 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


The Hair Removing Cream 








Here’s a Secret 


If you want to stay young-looking, don’t let your 
hair darken or fade. For as soon as blonde hair 
starts to lose its golden beauty and brilliance — 
youth goes, too. To keep blonde hair light and 
sparkling—a/ways—use Blondex the new shampoo 
for blonde hair only. Keeps blonde hair from dark- 
ening or streaking—brings back natural iustre and 
golden radiance to faded blonde hair. Leaves hair 
fluffy and silky. Not a dye. No harmful chemicals. 
Nearly a million users. Fine for children’s hair. 


FREE—TRIAL PACKAGE 


To get a generous trial package of Blondex entire- 
ly free, just send your name and address to Swedish 
Sham Laboratories, Dept. 54, 303 Fourth Ave., 
New York City. Or you can buy a regular size 
package at any good drug or department store. 












JOHANNA SILVER UNEARTHS HER 


A new idea, like hidden treasure, 
often lies buried for centuries. 
Then, one bright day, Progress 
unearths it, and the world gets a 
new thrill. So it was with the 
Pieces oF 8. Generations of young 
brides had hungered in vain for a 
set of silver with enough knives, 
forks and spoons to take care of 
“unexpected company.” Then 
along came 1847 Rocgrs Bros. 
Silverplate with a set of silver- 
ware in “eights” instead of the 


usual shorthanded “six of each.” 
Covers for eight in table essentials 
— 34 pieces all told —in a gorgeous 
Spanish Treasure Chest — retailing 
for. . . $49.50. 

And today, wherever silverware is 
sold, you'll find that the already 
famous Pieces or 8 Chest is the 


1847 ROGERS BROS - 


; SLLVERP LA Pe 
} k& 


tolls INTERNATIONAL SILVER CO. offs 
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HEART’S DESIRE 


fastest-selling chest in the silver- 
ware department. . . . To match 
flatware in Pieces or 8 Chest, tea 
and dinner services may be had 
in any of the 1847 Rocgrs Bros. 
silverplate patterns. 


MAY WE SEND YOU OUR NEW BOOK? 
A most charming little brochure . . . beautifully 
illustrated .. . and containing a gold mine of 
suggestions for the hostess on both formal and 
informal entertaining. A copy is yours for the 
asking. Address Booklet D-27 International Sil- 
ver Company, Dept. E, Meriden,Connecticut. 
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the toilet soap as delicious as 


french soap’ that has captured 







From France comes the gift 
of a SMOOTH SKIN - 


1 lee: fragrant lather! So satiny 
and firm—this new, different 
soap you asked us to make. 

‘We just can’t pay extravagant prices 
for imported soaps,” you told us, “but 
the French do know what makes one 
lovely. Please make a soap just as won- 
derful—but not nearly so costly! One 
that will make our skin feel the same 
way, smooth, delicious!” 





“It is just what we longed for™ 
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So we made Lux Toilet Soap. 


Made it quite differently from the 
white soaps you are used to. 

Made it by the very method France 
uses for her finest toilet soaps. The whole 
world has looked to France for fine toilet 


soaps. For centuries ago she knew that 
her marvellous powders and perfumes 


lose their magic unless the skin itself is 
exquisite. And how grateful you were 
for the soaps she made—expensive 
though they were—your skin felt so 
satin smooth, so exquisite. 

Now the same famous French method 
makes Lux Toilet Soap beneficent to your 
skin. Makes it firm, fine-textured like the 
lovely skin it tends. Bubbling, caressing 
lather—hard water on the Continent 
taught the French the secret of Lux 
Toilet Soap’s instant, ample lather. 


FOR 
-10¥ 


LUX 


TOILET SOAP 





America 






Yesterday, 50c for a 
French toilet soap 

- Today the same 
luxury for Ioc + 


France with her passion for loveliness 
— America with her genius for achieve- 
ment! You have Lux Toilet Soap for 
just ten cents. 


Ten cents—yet your experienced 
fingers recognize instanti7 the things 
you loved in fine French soaps. Lux 
Toilet Soap breathes France even in the 
delicate, delicious fragrance. But it is 
generous, American in value! You can 
get this savon de toilette wherever soap 
is sold. Lever Bros. Co., Cambridge, 
Massachusetts. 





Instant abundant lather—always 













